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Dvacet pét let je nddherny vék. Je to vék, kdy si mladi lidé jiZ zacinaji uvédomovat vétSinu Gskali redlného Zivota s tim, jak na

né zacne dopadat tiha jejich touhy ,,osvobodit se“ z rodinnych pout. Toto nardzZeni na prekazky ale zpravidla vnimaji méné
bolestné, protoZe nechavaji naplno pldsobit svou touhu po objevovani krés Zivota, snaZi se nepromarnit své volné chvile
tolerovat jim nespravna Zivotni rozhodnuti, omlouvat tyto chyby nedostatkem Zivotnich zkuSenosti a divat se na jejich
vasnivé proZivani Zivota s jistou davkou shovivavosti. Vzhledem k tomu, Ze Institut tvarci fotografie FPF Slezské univerzity
v Opavé v letoSnim roce dospél do tohoto nddherného véku, chtél bych mu jménem svym i jménem vedeni Slezské univer-
zity v Opavé popfat, aby pro néj uvédomovani si dskali, kterd mu do cesty stavi realita, bylo co mozna nejméné bolestivé
a aby i nadale u pedagogl a studentd ITF pfevaZovala pfedevsim touha po objevovani a zachycovani jak kras, tak strasti
Zivota. VEFim také, Ze pfi hledaninovych vyzev a novych cest, po nichZ se miZe tvirci fotografie v budoucnu vydat, budete
i nadale stejné (spésni jako v pfedchozich letech a Ze rozhodnuti, ktera v této oblasti ucinite, budete moci zafadit pouze
do skatulky s napisem ,,Spravna“.

Dobré svétlo, pevnou ruku a patficnou davku kreativity

doc. Ing. Pavel Tuleja, Ph.D.
rektor Slezské univerzity v Opavé

Twenty—ﬁve years is a wonderful age. It’s an age when young people begin to realize most of the obstacles and pitfalls of

real life; it’s when the weight of their desire to be ‘free of the bonds’ of family life begins to make itself felt. This realization,
however, is usually relegated to the background, because these young people give full rein to their desire to discover the
beauties of life, try hard not to waste their free time, and search for new challenges that real life offers them. When a person
is twenty-five years old, people who are older and more experienced are usually willing to tolerate his or her sometimes
wrong decisions about life, to explain away these mistakes as the result of a lack of life experience, and to look with toler-
ance atthe young person’s passionately living life to the full. Considering that the Institute of Creative Photography in Opava
has this year reached that wonderful age, | should like, both on behalf of the university administration and personally, to
express the wish that the Institute’s realization of the obstacles and pitfalls that real life puts before it is as painless as
possible and that the desire to discover and capture real life’s beauties and hardships will predominate amongst the staff
and the students. | believe, too, that in the search for new challenges and new paths which creative photography may set
out on in the future, you will continue to be just as successful as in previous years and will be able to file the decisions you
make in this field under the label ‘Right’.

Wishing you good light, a steady hand, and the right amount of creativity,

Associate Professor Pavel Tuleja, Ing., Ph.D.
Rector, Silesian University in Opava



Filozoﬁcko-pﬁrodovédecké fakulta Slezské univerzity v Opavé a jeji Institut tvrci fotografie v roce 2015 oslavuji
25 let své spolecné existence. Osudem mi byla dana mozZnost, abych po celou tuto dobu mohl zblizka sledovat
vénujicich se kreativni fotografii, a to nejen v ramci CR, nybrZ i v ramci stfedni Evropy. Pedagogové i studenti ITF
pravidelné dosahuji excelentnich vysledk( ve své umélecké tvorbé, jeZ se zirocuji ziskem ocenéni od Spojenych
statli po Japonsko, vystavni ¢innostive vyznamnych muzeich a galeriich i prestiZznimi ocenénimi spolecenskymi.

Za skvélou reprezentaci nasi fakulty i celé Slezské univerzity jsem pracovnikiim a studentlm Institutu tvarci foto-
grafie velice vdécen. Moc rad bych jim viem popféal hodné uméleckych Gspéchi a Stéstiiv dalSich letech.

prof. RNDr. Zdenék Stuchlik, CSc.
dékan Filozoficko-pFirodovédecké fakulty
Slezské university v Opavé

In 2015, the Faculty of Arts and Sciences at the Silesian University in Opava, and its Institute of Creative Photography
are together celebrating their twenty-fifth anniversary. Throughout the existence of the Institute at our Faculty,
| have been fortunate to have had the opportunity to follow closely the journey of its staff and students to the
point that, today, the Institute can justly be called one of the most important schools of creative photography, not
merely in the Czech Republic, but in central Europe as a whole. The teachers and students at the Institute have
regularly achieved excellent results in their art, for which they have received awards in countries ranging from the
USA to Japan, and they have shown their works at exhibitions in important museums and galleries, and have also
have achieved prestigious social recognition.

| am very grateful to the staff and students of the Institute for their having so superbly represented the Faculty
and indeed the whole University. | wish them much success in their art and much good luck in the years to come.

Professor Zdenék Stuchlik, RNDr
Dean of the Faculty of Arts and Sciences
Silesian University, Opava
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V roce 1990 existovaly ve viech postkomunistickych zemich jenom dvé vysoko3kolské katedry fotografie: na Akademii mdzickych
uméniv Praze a na Vysoké Skole pro grafiku a knizni uméniv Lipsku. Institut tvirci fotografie se k nim pfifadil na podzim 1990 nejprve
v ramci opavské Filozofické fakulty pod zastitou Masarykovy univerzity v Brné a v nasledujicim roce uz jako soucast noveé zfizené Slez-
ské univerzity v Opavé.

Nebyly to lehké zacatky. Chybéli habilitovani vyucujici, dostatecné ucebni i kancelaiské prostory, technické vybaveni, knihovna,
ateliér, depozitaf. Nechybéla vsak tradice Institutu vytvarné fotografie Svazu Ceskych fotografli, odkud pfeSlo do Opavy mnoho peda-
gogl a jehoZ studijni program inspiroval spolu s programem délkového studia fotografie na FAMU osnovy vyuky na ITF. V kratké dobé se
podafilo ziskat fadu kvalitnich vyucujicich (dnes jsou mezi sedmnacti pedagogy dva profesofi, tfi docenti a tfi absolventi doktorského
studia), radikalné rozsi¥it pocet praktickych pfedmétd i teoretickych seminard, prednasek z déjin fotografie, vytvarného uméni a filmu,
psychologie, sociologie a dalSich obord a zaCit pofadat mnoZstvi rGznych tvlrcich dilen i dlouhodobych fotografickych projekt(, jejichZ
pocet se stale zvySuje. DlleZité bylo také ziskani akreditace na navazujici magisterské studium i na studium doktorské stejné jako vybu-
dovani profesionalniho ateliéru, temnych komor a pocitacové ucebny, odborné knihovny a rozsahlého archivu. Zajem o studium neustale
rostl, do Skoly se hlasili nejenom Cesti a slovensti zajemci, ale také stéle vice uchazeci z Polska a jednotlivé také z Némecka, Italie, USA,
Japonska, Ruska, Chorvatska a dal3ich zemfi. Dnes je ITF skutecné mezinarodni Skolou, kde vice neZ tfetina student(l pochazi ze zahranici.
Ackoliv je v Ceské republice moZné fotografii studovat na fad& dalich vysokych §kol, pocet uchazeil o studium na ITF stale mnohonasob-
né prevySuje kvantum pfijatych student(.

Institut tvarci fotografie ma mezi ostatnimi katedrami a ateliéry ceskych vysokych skol s vyukou fotografie nékolik specifik. Po-
skytuje kombinované studium, které umoZnuje ziskat vysokoskolskou kvalifikaci i tém fotograflim, ktefi z réiznych ddvod( nemaji ¢as
denné chodit do Skoly. Zatimco v teoretickych pfedmétech je omezeny pocet pfednasek na pravidelnych tfidennich a ¢tyfdennich sou-
stfedénich znacnym handicapem, ktery se vSak da alespon zCasti pfekonavat intenzivnim samostudiem, u praktickych cviceni s prevla-
dajici samostatnou praci studentl a jenom obcasnymi konzultacemi s pedagogy, dnes beztoho stale castéji vedenymi po internetu, je
kombinované studium adekvatni studiu dennimu. Mensi pocet vlastnich vyukovych hodin je stale vice rozSifovan riznymi workshopy,
plenéry a exkurzemi.

Ke kladim kombinovaného studia naopak patfito, Ze mezi studenty jsou i néktefi starsi, s vétsimi tvircimi a Zivotnimi zkuSenostmi.
Casto jde o profesionaly z tisku nebo z reklamnich agentur, ktefi neziidka délaji hlavné nepfili invenéni zakazky. Jsou to uZ ¢asto takovi
linf kapf¥ici, ktefT se najednou ve Skole dostanou mezi dravé mladé 3tiky a chté nechté se jim musi pfizplsobit. Mnoho z nich na ITF chyti
druhy dech, najde nové impulzy pro svou tvorbu. A naopak Cerstvi absolventi stfednich Skol mohou nacerpat mnoho podnétl od starsich
kolegl. Prolinani fotograf( rzného véku a rdznych narodnosti tak nesporné patfi k hlavnim devizam studia na Institutu.

Na rozdil od vétSiny €eskych vysokych Skol s vyukou fotografie nema ITF ateliérovy systém studia, kde jsou posluchaci po celou
dobu studia vedeni jedinym pedagogem. KaZdy student Institutu pfichazi do styku s mnoha tviréimi nazory, jaké pfedstavuje devét kme-
novych a osm externich pedagog, ale také fada dalSich vedoucich tvlrcich dilen a hostid na pfednaskach a v seminarich. Sam si ale mlze
pro vedeni klauzurni, bakalafské ¢i magisterské prace vybrat jednoho pedagoga, s nimZ potom konzultuje sv{j postup. Pdvodni pedago-
gicky sbor oviem notné zestarnul, néktefi ¢lenové ho uZ dokonce opustili navzdy. V poslednich letech jsme proto pfijali fadu mlad3ich
pedagogd. Vime v3ak, Ze se nam to je3té nedafi v mite, jakou bychom mohli povaZovat za ideélnf.

Ke specifi¢nosti ITF patfi i velmi univerzalni studijni plany. Hlavni roli v nich samozfejmé hraje volna tvorba. Vime v3ak, Ze tou se
v nasi ¢asti Evropy uZivi jenom minimalni pocet fotograf. Chceme proto, aby nasi absolventi byli co nejprofesionalnéji pfipraveni na 3iro-
kou 3kalu druh( fotografie, s nimiZ se ve své praxi mohou setkat, aby dovedli o fotografii pfemyslet, mluvit a psat, aby se dobfe orientovali
v historii a sou€asnosti fotografické tvorby a vytvarného uménf ¢i uméli kuratorsky pfipravit vystavy. Kreditni systém ov8em umozZiuje
sméfovani studia ke stale vétsi volnosti a soucasné specializaci. Ve vy3$3ich rocnicich si studenti mohou volit mnoho pfedméti podle
svého zajmu, povinnych cviceni postupné ubyva. Na zavér studia posluchacky a posluchaci pfedkladaji a obhajuji nejenom praktické
vystavnisoubory, ale i rozsahlé prace z historie a teorie fotografie, které mnohdy maji charakter badatelského vyzkumu. Snazime se, aby

tyto prace slouzily Sirokému okruhu zajemc(, proto jsou viechny vefejné pfistupné v Univerzitni knihovné v Opavé a na internetovych
strankdch www.itf.cz a mnohé rovnéz v knihovné Uméleckoprdimyslového muzea v Praze. V souvislosti s vyzkumem v oblasti historie
fotografie je tfeba zminit odbornou ¢innost nékterych pedagogd, ktefi vydali fadu knih a katalog( a pfipravili mnoho vystav.

ITF pravidelné pfedstavuje tvorbu svych student(l na vystavach v Kabinetu fotografie Domu uméniv Opavé, v galerii Opera v Ostravé
a v galerii Café Amadeus v Muzeu uméni v Olomouci i na mnoha autorskych i skupinovych expozicich v riznych muzeich a galeriich, na
festivalech a veletrzich, jakymi jsou Photokina v Koliné nad Rynem, Mésic fotografie a OFF_festival v Bratislavé, Prague Photo, Mésic fo-
tografie ve Vidni ¢i Mezinarodni festival fotografie v LodZi, v mnoha katalozich nebo ve vlastnim internetovém ¢asopisu www.photorevue.
com. Té37 nas, Ze stale vice vystav i celych festivald poFadaji studenti sami z vlastni iniciativy.

Pravidelné bilan¢ni vystavy ITF ukazuji, jak se v ndvaznosti na aktualni trendy umélecké tvorby méni dominantni styly, témata, motivy,
velikosti a zplsoby adjustaci fotografickych cykld, jak se fotograficka tvorba stale vice diverzifikuje, jak hraje v umélecké sféfe dale-

vvvvvv

nepfekonatelné hranice mezi ,vysokym* a ,,nizkym* uménim nebo tfeba mezi aranZovanou a dokumentarni fotografii, jak ddleZité misto
v soucasnosti ziskala sebereflexivné pojata dila, ukazujici intimitu, vlastni pocity, lidi z nejbliZzsTho okoli ¢i subjektivni vztah autora ke
skute¢nosti. Zadny typ volnych fotografii neni na ITF apriorné preferovan, rozhoduje kvalita a originalita.

Bé&hem Ctvrtstoleti své existence Institut tvirci fotografie vychoval fadu absolventd, ktefi se vyborné uplatiuji ve volné i zakazkové
tvorbé a také jako pedagogové uméleckych skol, kuratof¥i, pracovnici muzei a galerii, publicisté. Jména jako Dita Pepe, Rafat Milach, Lu-
cia Nimcova, EvZen Sobek, Andrej Balco, Kuba Dgbrowski, Vojtéch V. Slama, Tereza VI¢kova, Tomas Pospéch, Pavel Maria Smejkal, Bara
Prasilova, Anna Ortowska, Jan Brykcyfski, Roman Vondrou$ a dal3i jsou dnes znama i na mezinarodni scéné. Néktefi ze student( ziskali
vyznamna mezinarodni ocenéni, k jakym patfi Leica Oskar Barnack Award, Central European Bank Photography Award, Grand Prix New
York Photography Festival, Grand Prix BMW Lyon Septembre de la Photographie, Grand Prix Fotofestiwal t6dZ nebo ceny v soutézi World
Press Photo. Sedm student( ITF bylo vybrano Elysejskym muzeem v Lausanne do dvou poslednich ro¢nikl putovni pfehlidky mladych
fotografll z celého svéta reGeneration — Tomorrow’s Photographers Today.

To v3e jsou Gspéchy v profesni oblasti. Institutu tvirci fotografie se viak podafilo je3té néco dalsiho. Vznikla tam unikatni pratelska
atmosféra, v niZ neni prostor pro zbytecny odstup mezi pedagogy a studenty, ale zato mnoho mista pro pratelstvi, respekt, toleranci,

vvvvvv

Vladimir Birgus
vedouci Institutu tvarci fotografie FPF SU
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In 1990, only two institutions of higher learning in all of the post-Communist countries had a department of photography: the Academy of the
Performing Arts (AMU) in Prague and the Academy of Visual Arts (Hochschule fiir Grafik und Buchkunst) in Leipzig. The Institute of Creative
Photography joined them in the autumn of 1990, first as part of the Faculty of Arts at Masaryk University, Brno, and then, in the following year,
as part of the just-established University of Silesia in Opava.

The beginnings were not easy. The school suffered from a shortage of teachers with full academic credentials, a shortage of teaching
and office space, a lack of equipment, no library, no studio. It could, however, follow on from the tradition of the Institute of Art Photography,
which was part of the Association of Czech Photographers. Not only did many of the earlier institute’s teachers came to Opava, but also its
study programme, together with the distance learning course in photography at the Film and Television School of the Academy of the Perform-
ing Arts (FAMU), inspired the curriculum at the Institute of Creative Photography. It soon managed to get a number of qualified teachers (today,
the teaching staff of seventeen includes two professors, three associate professors, and three lecturers with PhDs), and radically to expand
the number of practical subjects and seminars on theoretical subjects, the number of lectures on the history of photography, the fine arts,
film, psychology, sociology, and other fields, and a continuously growing number of various creative workshops and long-term photographic
projects. Anotherimportant factor was getting accreditation for the master’s and PhD programmes as well as developing a professional studio,
darkrooms, a computer centre, a specialized library, and a large archive. Interest in studying at the Institute grew continuously; the applicants
came not only from the Czech Republic and Slovakia, but also, increasingly, from Poland and, to a lesser extent, Germany, Italy, the USA, Japan,
Russia, and Croatia. Today, the Institute is a truly international school, where more than one third of the students come from abroad. Although
in the Czech Republic it is now possible to take courses in photography at a number of other post-secondary institutions, the number of ap-
plicants wishing to attend the Institute is far greater than the number of students accepted.

The Institute of Creative Photography has a number of special features that set it apart from other departments and studios at Czech
post-secondary educational institutions that offer courses in photography. The Institute offers combining distance learning, which offers post-
secondary-school education to photographers who for various reasons do not have the time to attend courses on a daily basis. Whereas in
subjects related to theory the number of lectures limited to regular three-day and four-day meetings is a considerable handicap (which can,
however, be at least partly overcome by intensive self-study), the practicals, in which students for the most part work independently and only
occasionally consult with teachers (which today is increasingly done over the Web), combining distance learning is on a par with daily study.
The smaller number of actual hours of instruction is increasingly being expanded by the use of various workshops, outdoor instruction, and
excursions.

One of the advantages of blended learning is that amongst the students there are also some older students with greater experience of
their craft and of life in general. Often, they are professionals from the fields of publishing or advertising, who occasionally have to carry out not
particularly inventive commissions. They are often lazy catfish who at the school suddenly find themselves amongst ambitious young sharks
and, like it or not, they have to adapt to them. Many of them catch a second wind at the Institute, and find new impulses for their creative work.
And, vice versa: recent graduates of secondary schools can draw on the many impetuses offered to them by their older colleagues. The mixing
of photographers of various ages and nationalities thus definitely is among the main strong points of study at the Institute.

Unlike most Czech institutions of higher learning which offer instruction in photography, the Institute of Creative Photography has no stu-
dio system of study in which students would be supervised by the same teacher throughout their course. Each student of the Institute comes
into contact with a variety of creative opinions, which are presented to them by the nine core teachers and eight visiting instructors, but also
by the many heads of the creative workshops and by guest lecturers and visitors to seminars. The student, however, may choose a supervisor
with whom to consult about how to proceed in his or her end-of-year project or final project for the bachelor’s or master’s degree. The original
teaching staff is, of course, getting on in years, and some of the staff members have even left for good. In recent years, we have therefore tried
hard to rejuvenate the staff. But we know that we have not yet succeeded to the extent we would consider ideal.

Among the special features of the Institute are its universal study plans. Naturally, the main role in them is played by art photography.
But we know that in our part of Europe only a few photographers can make a living with this kind of work. That’s why we want our graduates

to be as professionally prepared as possible for the wide range of photography which they may encounter in their careers, so that they will be
able to think about photography, talk about it, and write about it, so that they can deftly find their way around in the photography and fine art
of yesterday as well as today, and know how to organize exhibitions as curators. The credit system, however, allows the students increasingly
greater freedom in the direction they wish to take, and at the same increasingly greater specialization. In the upper years, the students can
choose many of the subjects according to their interests, and there are fewer and fewer required practicals. At the end of the course, each
student presents and defends not only a set of photographs for exhibition, but also a substantial written work on the history and theory of pho-
tography, which often entails considerable research. We endeavour to ensure that these works serve a wide range of people interested in the
subject. And that is why all the works are publicly accessible at the University Library in Opava and on our website (www.itf.cz), and, many are
also available at the library of the Museum of Decorative Arts in Prague. In connection with research in the history of photography, one has to
mention the specialist works of some of the teachers who have published a number of books and catalogues and held a number of exhibitions.

The Institute of Creative Photography regularly presents the works of its students at exhibitions in the Photography Collection of the Art
Centre (DGm uméni) in Opava, the Opera Gallery in Ostrava, and the Café Amadeus Gallery at the Museum of Art in Olomouc, and also at many
solo and groups exhibitions in various museums and galleries, as well as at festivals and trade fairs such as Photokina in Cologne, the Month
of Photography and the OFF_festival in Bratislava, at Prague Photo, the Month of Photography in Vienna, and at the International Photography
Festivalin £t6dz, in many catalogues and its own webzine, www.photorevue.com. We are delighted that the students themselves are taking the
initiative and are organizing more and more exhibitions.

The regular comprehensive exhibition of the Institute of Creative Photography demonstrates how, in connection with current trends in
art, the dominant styles, themes, topics, sizes, and ways of mounting series of photographs are changing, how photographic work is becoming
ever more diverse, how it plays a more important role in the art world than ever before, how fundamental changes have been introduced with
the rapid development of digital technology and the Web, how the once insurmountable boundary between ‘high’ art and ‘low’ art or, say, be-
tween staged and documentary photography has been seriously questioned, and how important a place has been achieved by self-reflectively
conceived works that show intimacy, one’s feelings, friends, lovers, and family, and the photographer’s subjective attitude to reality. No one
kind of art photography is given preference at the Institute. What is important is quality and originality.

In the quarter of a century of its existence, the Institute of Creative Photography has trained a number of graduates who have made their
mark in both art and commercial photography and also as teachers at art schools, curators at museums and galleries, and as writers on pho-
tography. Names like Dita Pepe, Rafat Milach, Lucia Nimcova, EvZen Sobek, Andrej Balco, Kuba Dgbrowski, Vojtéch V. Slama, Tereza VIckova,
Tomas Pospéch, Pavel Maria Smejkal, Bara Prasilova, Anna Ortowska, Jan Brykcynski, and Roman Vondrous, to mention just a few, are now well
known even internationally. Some of the students have received important international awards, including the Leica Oskar Barnack Award, the
Central European Bank Photography Award, the Grand Prix of the New York Photography Festival, the Grand Prix BMW of the Lyon Septembre
de la photographie festival, the Grand Prix of the Photo Festival t6dZ, and prizes in the World Press Photo competition. Seven students of the
Institute were chosen by the Musée de U’Elysée, Lausanne, for the last two of the travelling exhibitions of works by young photographers from
all over the world, called ‘reGeneration — Tomorrow’s Photographers Today’.

These are all successes in the professional field. But the Institute of Creative Photography has been able to do something else besides.
It has created a unique, friendly atmosphere in which there is no unnecessary distance between teacher and student; instead, it offers many
opportunities for friendship, respect, tolerance, mutual help, and inspiration. That is probably its greatest achievement so far.

Vladimir Birgus
Head of the Institute of Creative Photography
Silesian University in Opava
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FOTOGRAFIE
— PHOTOGRAPHS
2010-2015



Kama Rokicka Prvniosoba jednotného €isla (bakalaiska prace), 2014 ) / First Person Singular (final project for the bachelor‘s degree), 2014










Michaela Holly Nemluv o tom (2. ro¢nik), 2014 / Don’t Talk about It (2nd year), 2014
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Anna Grzelewska Julia Wannabe (2. ro¢nik), 2012 / Julia Wannabe (2nd year), 2012







Aleksandra Pelc Unforgotten (2. ro€nik), 2014 / Unforgotten (2nd year), 2014




Ondfiej Zizka Tatam (4. ro€nik), 2014 / She’s Gone (4th year), 2014



Tomasz Tyndyk Vnitini krajina (3. ro¢nik), 2015 / Internal Landscape (3rd year), 2015
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Dagmar Vyhnalkova Cirkus Bukowsky (4. ro¢nik), 2013 / Bukowsky Circus / (4th year), 2013
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Bara Prasilova Never Happened (diplomova prace), 2012 / Never Happened (final project for the master’s degree), 2012







Renata Mia Koéhlerova Ilui neshama (2. ro¢nik), 2014 / llui Neshama (2nd year), 2014




Lenka Blahova Uvniti sebe potkavam sebe (2. rocnik), 2011 / Meeting Me Inside Me (end-of-year project, 2nd year), 2011




Marta Ciestikowska This Tooth Won’t Grow Back (2. ro¢nik), 2013 / This Tooth Won’t Grow Back (2nd year), 2013




Dereck Hard Little Reality (bakalarska prace), 2013 / Little Reality (final project for the bachelor’s degree), 2013










Karel Pone$ House of Abysmal (diplomova prace), 2014 / House of Abysmal (final project for the master’s degree), 2014




Maga Sokalska Vidéla jsem néjaka znameni lasky (diplomova prace), 2012 / | Saw Some Signs of Love (final project for the master’s degree), 2012







Oldfich Malachta Za hradbou hor (2. ro¢nik), 2014 / Behind a Wall of Mountains (2nd year), 2014







Magda Ada Johnova Gretce (diplomova prace), 2014 / For Gretka (final project for the master‘s degree), 2014
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Monika topacka Idyla (1. rocnik), 2014 / Idyll (1st year), 2014




Michaela Spurna Summertime (2. ro¢nik), 2012 / Summertime (2nd year), 2012




Kacper Stolorz On The Border Of The City (2. ro¢nik), 2014 / On the Border of the City (2nd year), 2014




Agnieszka Michalak Nepfitomna (2. rocnik), 2014 / Absent (2nd year), 2014




Zuzana Haldanova Bezdétné (2. ro¢nik), 2013 / Childless (2nd year), 2013
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Karol Grygoruk Family Comes First (bakalarska prace), 2013 / Family Comes First (final project for the bachelor’s degree), 2013




Kasia Hanusz Oleksy She’s Not Coming Back (2. ro¢nik), 2014 / She’s Not Coming Back (2nd year), 2014




Eva MaldsSova Eva (4. roCnik), 2013 / Eva (4th year), 2013




Marcin Ptonka Bez nazvu (1. ro¢nik), 2013 / Untitled (1st year), 2013







Jan Langer Stoleti Ce3i (diplomova prace), 2012 / Hundred-year-old Czechs (final project for the master’s degree), 2012

Vincenc Jetelina, *1906 LovCice na Kyjovsku, jiZzni Morava Vlevo: 30 let (dostavél diam), vpravo: 105 rokd Bedfiska Kohlerova, * 1907 Merano, Italie Vlevo: 26 let (svatba), vpravo: 103 roki
Vincenc Jetelina, *1906 Lovcice na Kyjovsku, South Moravia Left: 30 years old (finished his house), right: 105 years old BedfiSka Kdhlerova, * 1907 Merano, ltaly Left: 26 years old (wedding), right: 103 years old



Antonin Baldrman, *1910, Adamov u Brna Vlevo: 17 let (vyucen zdmecnikem), vpravo: 101 let Marie Bure$ova, *1910, Karolinov na Kroméfizsku Vlevo: 23 let (svatba), vpravo: 101 let

Antonin Baldrman, *1910, Adamov at Brno. Left: 17 years old (skilled locksmith), right: 101 years old Marie BureSova, *1910, Karolinov on Kroméfizsko Left: 23 years old (wedding), right: 101 years old



Anna Vasinova, *1909 ve Zhoti na Ustecko-Orlicku Vlevo: 22 let (po svatbé), vpravo: 102 let Prokop Vejdélek, * 1909 Zdsmuky na Kutnohorsku Vlevo: 22 let (vojenskd pFisaha), vpravo: 101 roku
Anna Vasinova, *1909 in Zhof, Ustecko-Orlicko. Left: 22 years old (after wedding), right: 102 years old Prokop Vejdélek, * 1909 Zasmuky na Kutnohorsku Left: 22 years old (oath of enlistment), right: 101 years old



Svatopluk Klesnil Eichhorn — Vevefi, 2015 (diplomova préce), 2015 / Eichhorn — Vevefi, 2015 (final project for the master’s degree), 2015




Marco Ceccaroni Lorem ipsum (bakalarska prace), 2012 / (final project for the bachelor’s degree), 2012







Jerzy Piatek New York, jen nékolik osob (1. ro¢nik), 2014 / New York, Just a Few Individuals (1st year), 2014







Roman Vondrou$s Fragmenty metropole (diplomova prace), 2014 / Fragments of the Capital (final project for the master’s degree), 2014




Milan Illik Crew Teens (diplomova prace), 2013 / Crew Teens (final project for the master’s degree), 2013




Pavel Kopfiva Moravian Showgirls (1. rocnik), 2013 / Moravian Showgirls (1st year), 2013 Petr Drabek Miss Roma (diplomova préace), 2014 / Miss Roma (final project for the master‘s degree), 2014




VaclavVaskil Zranény raj Abchazie (4. ro¢nik), 2013 / Wounded Paradise Abkhazia (4th year), 2013




Martin Holik Volcan de Pacaya (2. ro¢nik), 2014 / Volcan de Pacaya (2nd year), 2014
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Lena Jakub&akova Baba z lesa (diplomova prace), 2014 / Old Woman of the Woods (final project for the master’s degree), 2014







Konstancja Nowina-Konopka 1001 zlych skutkd (1. ro¢nik), 2014 / 1001 Bad Deeds (1st year), 2014




Kristyna Erbenova Soukroma Gzemf (4. ro¢nik), 2013 / Private Territories (4th year), 2013




Artur Alan Willmann Libye (2. ro¢nik), 2013 / Libya (2nd year), 2013
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Petr Toman The Aftertaste (1. roCnik), 2014-2015 / The Aftertaste (1st year), 2014-15







Marcin Szymborski Deficit (1. rocnik), 2014 / Deficit (1st year), 2014




Michaela Bobkova Méstska nemocnice Ostrava (4. ro¢nik), 2015
/ City Hospital Ostrava (4th year), 2015




Rafat Milach Black Sea of Concrete (doktorské studium), 2013 (kniha) / Black Sea of Concrete (PhD programme), 2013 (book)







Filip Jandourek Mnoho tvafi ukrajinské revoluce (5. ro¢nik), 2014 / The Many Faces of the Ukrainian Revolution (sth year), 2014 | l In i
-




Tomas Zumr Proces (1. ro¢nik), 2013 / The Trial (1st year), 2013




Mariusz Forecki Popkultura prace (diplomova préace), 2012 / Pop-culture of a Work (final project for the master’s degree), 2012
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Matéj Tfesiiak Yes, It Happened (diplomova préace), 2012 / Yes, It Happened (final project for the master‘s degree), 2012 Vaclav Némec Plaz (4. rocnik), 2014 / Beach (4th year), 2014




Martin Wagner Kde zacina Evropa (diplomova prace), 2013 /
Where Europe Begins (final project for the master‘s degree), 2013
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Imrich Veber HOMO Urban (4. ro¢nik), 2013 / HOMO Urban (4th year), 2013 Dorota Wroblewska Bez nazvu (1. ro¢nik), 2015 / Untitled (1st year), 2015




Jana Hunterova Hranice (diplomové prace), 2014 / Boundaries (final project for the master’s degree), 2014
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Krzysztof Kowalczyk Prehrada (diplomova prace), 2014 / Dam (final project for the master’s degree), 2014




Lukas Tofan Krakono3ovo (2. ro¢nik), 2013 / Krakonos‘s (2nd year), 2013 Bartek Pogoda Nomadi - Mongolsko (bakalafska prace), 2012 / Nomads — Mongolia (final project for the bachalar’s degree), 2012




Hana Connor New York (1. ro¢nik), 2013 / New York (1st year), 2013
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Anna Gutova Vanitas (diplomova prace), 2014 /
Vanitas (final project for the master’s degree), 2014

#






Jana Gombikova MoZnosti pfibéhu (1. ro¢nik), 2014
/ Possibilities of the Story (1st year), 2014




Katarzyna Sagatowska Momentary Collection (diplomova prace), 2014 / Momentary Collection (final project for the master’s degree), 2014




Lukas Horky Roadside Traveller (4. rocnik), 2013 / Roadside Traveller (4th year), 2013




Daniel Polaéek WEBsadFACES (4. ro¢nik), 2013 / WEBsadFACES (4th year), 2013







Peter Koréek Faceless (2. rocnik), 2014 / Faceless (2nd year), 2014
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Jan Brykczyiski Piibéh vsi Bojk{ na Ukrajiné (4. rocnik), 2014 (kniha) / The Story of a Boiko Village in Ukraine (4th year), 2014 (book)










Robert Kiss Lidické Zeny a déti (bakalafska prace), 2013 / The Women and Children of Lidice (final project for the bachelor’s degree), 2013




Ondiej Durczak Ostrava v dichodu (bakalarska prace), 2014 / Retired Ostrava (final project for bachelor‘s degree), 2014




Vladimir Meletzky Matka (bakalafska prace), 2014 / Mother (final project for the bachelor’s degree), 2014
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Roman Franc Sokol Brno 1a Sokol New York (diplomova prace), 2015 / Sokol Brno 1and Sokol New York (final project for the master’s degree), 2015
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Daniel Sperl Zivotni styl USA (doktorské studium), 2010 / Lifestyle USA (PhD programme), 2010




Jan Vermouzek Rusko (5. ro¢nik), 2014 / Russia (5th year), 2014




Krzysztof Racoii Roura (1. ro¢nik), 2014 / Pipe (1styear), 2014




Katefina Pisaékova Kurdistan (1. ro¢nik), 2014 / Kurdistan (1st year), 2014




Adam Holubovsky Jakub (1. ro¢nik), 2014
/ Jakub (1st year), 2014




Krzysztof Gotuch Rugby (diplomova prace), 2013 / Rugby (final project for the master’s degree), 2013




Tomas Hliva Daily Surreal (5. ro¢nik), 2014 / Daily Surreal (5th year), 2014
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Drahomira Otoupalova Z cyklu Mam byt a jsem v ném sam 2013 (1. ro¢nik), 2013 / From the series | Have an Apartment and | am Alone There (1st year), 2013 Jakub KoZidl Sousedé z Biskupic (diplomova prace), 2014 / Neighbours from Biskupice (final project for the master‘s degree), 2014




Aleksandra Smigielska Babicka (1. ro¢nik), 2013
/ Grandmother (1st year), 2013




Pawel Supernak Hereafter (diplomova prace), 2013 / Hereafter (final project for the master’s degree), 2013




Rafat Siderski Odejit — z(stat (diplomova préace), 2014 / To Leave — To Stay (final project for the master’s degree), 2014

Rafal — syn / Rafal — son



Lukasz — syn / Lukasz — son



Matka / Mother



Marek Maliisek Pokojicky (magisterska diplomova prace), 2012 / Little Chambers (final project for the master’s degree), 2012




Anton Basa Fuerteventura (4. ro¢nik), 2013 / Fuerteventura (4th year), 2013




Arkadiusz Gola Interiéry bydleniv délnickych ¢tvrtich v Hornim Slezsku (diplomova prace), 2013
/ Interiors of Homes in Workers’ Districts, Upper Silesia (final project for the master’s degree), 2013




Tomas Teodosijev Zachranna stanice (1. rocnik), 2015 / Animal Rescue Centre (1st year), 2015




Szymon Szczesniak Into the Wild (diplomova prace), 2012 / Into the Wild (final project for the master‘s degree), 2012




Bartlomiej Lurka No!r (1. ro¢nik), 2012 / No!r (1st year), 2012
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Alicja Brodowicz Bez nazvu (1. ro¢nik), 2013 / Untitled (1st year), 2013




Barbora Skopalikova Bez nazvu (1. ro¢nik), 2014 / Untitled (1st year), 2014




Radovan Kodera Do oCi (bakalafska prace), 2012 / In the Eye (final project for the master’s degree), 2012




Bara Alex Kasparova Moji a jejich (1. roCnik), 2012 / Mine and Theirs (1st year), 2012




Eva Pospéchova AsiZe vim ... Ze (bakalafska prace), 2013 / | Only Know.., That (final project for the bachelor’s degree), 2013 Marta Berens Bajka (1. roCnik), 2014 / Fable (1st year), 2014




Daniel Laurinc Kofeny (2. roCnik), 2014 / Roots (2nd year), 2014




Pavla Ortova Kdyby (diplomova prace), 2012 / If (final project for the master’s degree), 2012
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Vladimir Kiva Novotny Border (5. ro¢nik), 2014 / Border (5th year), 2014




Roman Dobe$ Zlaty fez (4. roCnik), 2013 / The Golden Incision (4th year), 2013 Andrzej Marczuk Portréty nemocnych schizofrenif (diplomova prace), 2012 / Portraits of People Suffering from Schizophrenia
(final project for the master‘s degree), 2012




Vladimira Zidkova Les (bakalaFska prace), 2015 / Forest (final project for the bachelor’s degree), 2015




Tomas Mikule Mlady chlapec to pochopi (2. ro¢nik), 2013 / Young Boy Will Understand It (2nd year), 2013 Jana Habalova XY / XY (1. ro¢nik), 2014 / XY / XY (1st year), 2014




Milan Kristdfek Natura universum (bakalafska prace), 2014 / Natura universum (final project for the bachelor’s degree), 2014




Tomas Chadim Znasilnéna krajina (bakalarska prace), 2014 / Violated Landscape (final project for the bachelor’s degree), 2014




Michaela Hruba Where the Streets Have No Name (2. roénik), 2014 / Where the Streets Have No Name (2nd year), 2014 Lenka Grabicovd Koks (2. ro¢nik), 2014 / Coke (2nd yean), 2014




Anna Gutova - Gabriel Fragner | Love my Family (4. ro¢nik) , 2011 / | Love My Family (4th year), 2011







Dusan Kochol W. Ego Journals (doktorské studium), 2013 / W. Ego Journals (PhD programme), 2013
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Branislav Stépanek Uméni pornografie (1. roénik), / 2010 Art of Pornography (1st year), 2010




David Korenczi Uvaha o krajiné... (2. ro¢nik), 2014 / Reflections on a Landscape (2nd year), 2014




Anna Ortowska Neviditelnost (diplomova préce), 2013 / Invisibility (final project for the master’s degree), 2013







Tomas Pospéch Ce3stvi — Errata (doktorské studium), 2013-2014 / Czechness —Errata (PhD programme), 2013-14




Jan Mahr Z cyklu Cernobila fotografie (doktorské studium), 2015 / From the Black-and-White Photography (PhD programme), 2015




Tomasz Wiech Paraguay (bakalafska prace), 2014 / Paraguay (final project for the bachelor’s degree), 2014
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Patrik Slama Zmizelé vyk¥iky (bakalafska prace), 2014 / Vanished Screams (final project for the bachelor’s degree), 2014

Vrazda: 16. 3. 1999, 2.30 hod., Praha, Bélehradska. Vrah Olexandr Kravz (délka trestu 25 let), VraZda: 6. 12. 1984, 23.00 hod. Vrah Jaroslav Kadlec (délka trestu 23 let),
obét Martina Zajicova (27 let). Fotografovano 16. 3. 2014, 2.30 hod.

obét Ludmila Prazdkova (20 let). Fotografovano 6. 12. 2013, 23.00 hod.
Murder: 16 March, 1999, Prague, Bélehradska Street. Murderer Olexandr Kravz (sentence 25 years),

Murder: 6 December, 1984, 11 p.m. Prague, U vrSovického nadraZi. Murderer: Jaroslav Kadlec (sentence 23 years).
victim Martina Zajicova (27 years). Photograph: 16 March, 2014, 2.30 a.m.. victim Ludmila Prazakova (20 years). Photograph: 6 December, 2013, 11 PM.
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EvZen Sobek Ecce homo (diplomova prace), 2000 / Ecce homo (final project of the master‘s degree), 2000



Irena Armutidisovd MUDr. V. T. (diplomova prace), 1998 Jolana Havelkova Podoby mych pfatel (diplomova prace), 1998 Vojtéch V. Slama Ka Te Mi, Slatina (3. rocnik), 2006 / Ka Te Mi, Slatina (3rd year), 2006
/ V. T., M.D. (final project for the master’s degree), 1998 / Portraits of My Friends (final project for the master’s degree), 1998




Dita Pepe Autoportréty (diplomova prace), 2003 / Self-portraits (final project for the master’s degree), 2003




Barbora Kuklikova City v cizim city (bakalafska prace), 2004 / Feelings in a Foreign City (final project for the bechelor‘s degree), 2004
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Jaroslav Kocian Sestry (4. rocnik), 2007 / Sisters, (4th year), 2007




Tereza VI€kova Two (bakalafska prace), 2008 / Two (final project for the bachelor‘s degree), 2008




Barbora Zirkova & Radim Zirek Zastupni (bakalafska prace), 2010 / Replacements (final project for the bachelor’s degree), 2010

AL PACINO JESSICA LANGE




Lucia Nimcova Unofficial (doktorské studium), 2008 / Unofficial (PhD programme), 2008




Andrej Balco Domésticas (diplomova prace), 2010 / Domésticas (final project for the master’s degree), 2010 Kuba Dabrowski Z cyklu Co vas zlobi? (bakalafska prace), 2003 / From the series What Makes You Angry? (final project for the bachelor’s degree), 2003
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Andrzej Kramarz MniSska cela (bakalarska prace), 2007 / A Monk’s Cell (final project for the bachelor’s degree), 2007 Michat tuczak Ticho (4. rocnik), 2009 / Silence (4th year), 2009




Grzegorz Dabrowski Nehoda (diplomova prace), 2004 / An Accident (final project for the master’s degree), 2004 Vit Simanek Z pohledu nemocnych (diplomova prace), 2003 / From the Point of View of the Sick (final project of the master‘s degree), 2003




Jifi Kfenek Hypermarkety (diplomova prace), 2000 / Hypermarkets (final project for the master‘s degree), 2000




Libor Fojtik Absurdistan — m{j domov (4. ro¢nik), 2009 / Absurdistan — My Home (4th year), 2009 Grzegorz Klatka Siesta (5. rocnik), 2005 / Siesta (5th year), 2005




Pavel Maria Smejkal Fatescapes (diplomova prace), 2009 / Fatescapes (final project for the master’s degree), 2009
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—> Studenti a jejich prace / Students and Their Works

Irena Armutidisova
*1956 Opava

MUDr. V. T. (diplomova prace), 1998
V. T., M.D. (final project for the master’s degree), 1998

Andrej Balco
* 1973 Bratislava
www.andrejbalco.com

Domeésticas (diplomova prace), 2010

Soubor zachycuje portréty obyvatel mésta Rio de Janeiro. Zabyvam se

v ném fenoménem domaéci prace, ktery je samoziejmou soucasti brazilské
spolecnosti. SluZebnictvo je pocetnou skupinou obyvatelstva, jeZ nenf

z nejriznéjsich pficin schopna prolomit osudovou bariéru a po cely Zivot
musi pracovat v postaveni zavislém na panstvu. Hlavni motivaci projektu
bylo ukazat souZiti dvou rozdilnych spolecenskych skupin a to, jak se
navzajem ovliviuji a doplfiuji.

Domeésticas (final project for the master’s degree), 2010

This is a set of photographic portraits of residents of Rio de Janeiro. In
them, | focus on the topic of housework, which is of course a feature

of Brazilian society. Household servants constitute a large part of the
population, who, for a variety of reasons, are unable to break through the
fateful barrier, and must spend all their lives working in a position

of dependency on the master or mistress of the house. The main
motivation for the project was to show the coexistence of two different
social groups, how they influence and complement each other.

Marta Berens

* 1982 Warszawa
www.martaberens.com
Bajka (1. ro€nik), 2014
Fable (1st year), 2014

Anton Basa
*1981 KoSice

Fuerteventura (4. ro€nik), 2013
Fuerteventura (4th year), 2013

Lenka Blahova
* 1977 Brno

UvnitF sebe potkdvdm sebe (2. rocnik), 2011
Ja a zaviené oCi v kolobéhu emoci, kde nic neni cernobilé.

Meeting Me Inside Me (2nd year), 2011
Myself, eyes closed, on the carousel of experienced emotions, where nothing
is black-and-white.

Michaela Bobkova
* 1987 Ostrava

Meéstskd nemocnice Ostrava (4. ro¢nik), 2015
City Hospital Ostrava (4th year), 2015

Alicja Brodowicz
*1977 Krakéw

Bez ndzvu (1. ro¢nik), 2013
Untitled (1st year), 2013

Jan Brykczynski
*1979 Warszawa
www.janbrykczynski.com

Pribéh vsi Bojku na Ukrajiné (4. ro¢nik), 2014

Vyrlstal jsem ve velkém mésté, nicméné vZdycky jsem touzil Zit na venkové
v malé vesnici. Mala viska Bojkd v ukrajinskych Karpatech odpovidd mym
predstavam o idylickém venkovském Zivoté. V tomto snovém prostfedi jsem
se rozhodl své vize naplnit. BEhem tfileté prace na projektu jsem nalezl
mnohé pohadkové prvky, o jakych jsem v sousednim Polsku slychaval jako
dité a za svého dospivéni. Spolecné kofeny evropské kultury spocivaji ve
venkovském Zivoté, avsak takovy témér archetypalni, plné dochovany pfiklad
se nyni jiz najde jen stéZi, dokonce i v samotnych Karpatech.

The Story of a Boiko Village in Ukraine (4th year), 2014

| grew up in a big city, but always longed to live in a small rural community.
A little Boiko village in the Carpathian Mountains of Ukraine was the reality
where my dreams of idyllic rural life came true. | decided to follow my vision
and to look for that dreamlike ambiance. What | found during a period of
three years was elements from the fairy tales | had heard as a child while
growing up in neighbouring Poland. European culture has its common roots
in rural life, but such an almost archetypical, fully preserved example can be
found in few places now, including the Carpathian Mountains.
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Marco Ceccaroni
* 1964 Roma
www.marcoceccaroni.com

Lorem ipsum (bakalafska préace), 2012
Lorem ipsum (final project for the bachelor’s degree), 2012

Marta Ciestikowska
* 1985 Sosnowiec

This Tooth Won’t Grow Back (2. ro¢nik), 2013

Klicem k fotografiim je jejich symbolika, zaloZena na literature, mytologii
anebo vieobecnych predstavach, Gzce souvisejicich s lidskou osobnosti,
s télem a procesy biorytm(. S prechody do dalSich fazi, se zménami, které
se v nas odehravaji. Metaforicky ukryvaji pfibéh o tom, Ze trpi-li nase

mysl a je-li nemocna duse, naSe télo tento stav prebira také — fyzicky.
Padaji ndm zuby a vlasy, kazi se ndm plet, nase télo se stava jakoby cizi

a nitrem zachviva silny pocit prazdnoty a osamélosti. Clovéka drasa Gzkost
a agrese, tfesti mu hlava, celkové otupuje a ma staZené hrdlo. Nem{zZe
spat, opoustéji ho smysly, utrpeni pfesahuje jeho sily, a télo zacne
reagovat na to, co se déje uvnitf. Nemate silu — nebojujete. Nebojujete —
umirate.

This Tooth Won’t Grow Back (2nd year), 2013

The key to the photographs is their symbolism, which is based on
literature, mythology, or general ideas closely connected with human
personality, with the body and its biorhythms, with transitions to another
stage, with changes taking place inside each of us. Metaphorically, they
conceal a story about how if our mind suffers and our soul is unwell,

our body assumes this state too. Our teeth fall out, our hair falls out,

our complexion gets bad, our body becomes somehow alien, and

our innermost being trembles with a strong sense of emptiness and
loneliness. We are rent by anxiety and aggression, we have a splitting
headache, we grow numb, and it becomes hard to swallow. We can’t sleep,
our senses become dulled, and suffering exceeds the powers that we
once had at our disposal, and our body begins to react to what is going on
inside. We have no strength — we stop fighting. We stop fighting — we are
dying.

Hana Connor
*1980 Praha

New York (1. ro¢nik), 2013
New York (1st year), 2013

Grzegorz Dabrowski
*1970 Bialystok

Nehoda (diplomova prace), 2004
An Accident (final project for the master’s degree), 2004
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Kuba Dabrowski
*1980 Bialystok

Z cyklu Co vds zlobi? (bakalatska prace), 2003
Marian, 77 let, dichodce: ,,Nic mé skutecné nezlobi, jsem zvédavy na mnoho

7«

véci.

From the series What Makes You Angry? (final project for the

bachelor’s degree), 2003

Marian, 77 years, retired: ‘Nothing makes me really angry. I’'m curious about
many things.’

Roman Dobes
* 1977 Liberec
www.romandobes.eu

Zlaty Fez (4. ro¢nik), 2013

V fijnu roku 2012 podstoupila moje matka ze zdravotnich divodU dnes jiZ
béZnou plastickou operaci o¢nich vicek. Pro mé osobné to byla udélost, ktera
zménila mdj pohled na ni. Bylo to pravdépodobné védomé poprvé, kdy jsem
jividél ne jako ,nesmrtelnou* matku, ale jako starnouci Zenu. Na3e role se
obratily. Zacal jsem |épe naslouchat, pozorovat a zapisovat kratké dialogy.

The Golden Section (4th year), 2013

In October 2012, for health reasons, my mother had the now common
operation of plastic surgery on her eyelids. For me personally it was an event
that changed my view of her. It was probably the first time that | knowingly
saw her not as my ‘immortal’ mother, but as an ageing woman. Our roles were
suddenly reversed. | started to listen to her more closely, to observe, and to
note down our short dialogues.

Petr Drabek

* 1971 Hodonin

Miss Roma (diplomova préce), 2014

Miss Roma (final project for the masters degree), 2014

Ondvej Durczak

* 1989 Ostrava

Ostrava v dichodu (bakalafska prace), 2014

Retired Ostrava (final project for the bachelor’s degree), 2014

Kristyna Erbenova

* 1987 Kolin
www.kristynaerbenova.com
Soukromd tizemfi (4. ro¢nik), 2013
Private Territories (4th year), 2013

Libor Fg]tik
*1977 Celadna
www.liborfojtik.com

Absurdistdn — domov mdj (4. ro¢nik), 2009
Absurdistan — My Home (4th year), 2009

Mariusz Forecki
*1962 Poznah

Popkultura prdce (diplomova préace), 2012
The Pop-culture of Work (final project for the master’s degree), 2012

Roman Franc
*1983 Brno

Sokol Brno 1a Sokol New York (diplomova prace), 2015
Sokol Brno 1 and Sokol New York (final project for the master’s degree), 2015

Arkadiusz Gola
* 1972 Ruda Slaska

Interi€ry bydleni'v délnickych Ctvrtich v Hornim Slezsku (diplomova préce),
2013

Interiors of Homes in Workers’ Districts, Upper Silesia (final project for the
master’s degree), 2013

Krzysztof Gotuch
* 1966 Ruda Slaska

Rugby (diplomova prace), 2013
Rugby (final project for the master’s degree), 2013

Jana Gombikova
*1984 Trencin

MozZnosti pfibehu (1. ro¢nik), 2014

Scendristé, které jsem fotografovala, jsou mymi byvalymi spoluzaky

z Vlysoké Skoly muzickych uménfv Bratislavé. VSichni se Zivi psanim,
vétsinou televiznich seriald. Lidé na fotografiich travi vétsinu ¢asu sami,

u pocitaCe anebo v posteli. Jsou uzavreni do svych hlav, schovanive svém
vnitfnim svété, z néjZ s krvavou namahou doluji pfibéhy a repliky, které
jsou jim osobné naprosto cizi. Skryvaji se za pseudonymy, neradi odhaluji
své tvare. Kazdy scénar, véetné seridlového, vSak dokaze pozornému
Ctendri prozradit néco o jeho autorovi. V kazdé fikci je trochu pravdy, anebo,
chceme-li, autobiografie. JenZe vétsinou nevime, co je pravda a co

je vymyslené. Stejné jako v tomto souboru.

Possibilities of the Story (1st year), 2014
The scriptwriters whom | have photographed here were students with me
at the School of the Performing Arts in Bratislava. All of them make their

living by writing, mostly for television series. The people in the photographs
spend most of their time alone, at the computer orin bed. They are closed in
their own heads, hidden in their inner worlds from which, with blood, sweat,
and tears, they extract stories and witty rejoinders, which are absolutely
alien to them personally. They hide behind pseudonyms, unwilling to reveal
their true faces. But every script, including those for a TV series, can, to the
observant reader or viewer, reveal something about its author. Each work

of fiction contains a bit of truth or, if you like, autobiography. Except for the
fact that, we mostly do not know what’s true and what’s fictitious. Just like
in this set.

Lenka Grabicova
*1983 Ostrava

Koks (2. ro¢nik), 2014
Coke (2nd year), 2014

Anna Grzelewska

*1976 Warszawa
www.annagrzelewska.com
Julia wannabe (2. ro¢nik), 2012
Julia wannabe (2nd year), 2012

Karol Grygoruk

*1985 Warszawa

www.karolgrygoruk.com

Family Comes First (bakalarska prace), 2013

Family Comes First (final project for the bachelor’s degree), 2013

Anna Gutova

*1977 Rokycany

Vanitas (diplomova prace), 2014

Vanitas (final project for the master’s degree), 2014

Anna Gutova & Gabriel Fragner
*1977 Rokycany
* 1973 Praha

I Love My Family (4. ro€nik), 2011
| Love My Family (4th year), 2011

Jana Habalova
*1995 Hradec Kralové
habalovajana.wix.com/habalovaphotography

XY /XY (1. roénik), 2014
XY /XY (1st year), 2014
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Zuzana Halanova
*1978 Partyzanske
halanovalaurinc.com

Bezdétné (2. rocnik), 2013

Zena bez ditéte. Na tuto skupinu Zen se spole¢nost diva s jistou davkou
shovivavosti aZ litosti. Bezdétnost je stale néco, co kazda Zena povaZuje za
traumatizujici skutecnost, tfebaZe ji dne3ni doba nabizi rozmanité moZnosti
seberealizace i proZivani vztah(. Soubor fotografii a rozhovorl se Zenami
rlizného véku znazoriiuje jejich vnitini postoj k vlastni bezdétnosti. Je sondou
do Zenské duSe a proZivani osudu, jenZ se v mnohych pfipadech odchylil od
jejich oCekavani a predstav.

Childless(2nd year), 2013

A woman without a child. Society looks at childless women with some
forbearance, even pity. Childlessness is still something every woman
considers traumatizing, though nowadays she is offered a variety of
possibilities for self-realization and for experiencing relationships. The set
of photographs and interviews with women of various ages illustrates their
inward attitude to their own childlessness. It is a probe into the souls of
women and into experiencing a fate that in many cases deviates from what
they’ve expected or imagined.

Kasia Hanusz Oleksy

*1981 Poznah

She’s Not Coming Back (2. ro¢nik), 2014
She’s Not Coming Back (2nd year), 2014

Dereck Hard

*1985 Praha

www.dereckhard.com

Little Reality (bakalafska prace), 2013

Little Reality (final project for the bachelor’s degree), 2013

Jolana Havelkova
* 1966 Kolin
www.jolanahavelkova.com

Podoby mych pradtel (diplomova prace), 1998
Portraits of My Friends (final project for the master’s degree), 1998

Ester Havlik Erdélyiova
* 1986 Bratislava
www.estererdelyi.com

Numb (diplomova prace), 2014

Anglicky pojem numb popisuje stav, kdy ¢lovék v traumatizujici situaci vypne
a jako by se z nivzdali. Doty¢ny si z psychicky zatéZujici zkuSenosti ¢asto

nic nepamatuje. Tento model popisuji jako béZny mnohé Zeny nabizejici
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sex za penize.Soubor dokumentérnich portrétl Zen pracujicich v pouli¢nim
obchodu se sexem vychazi z postupného poznavani problematiky. Diky cesté
pfes organizaci, kterd témto Zenam pomaha, ke mné pfistupovaly s ddvérou.
Vétsinou jde o drogové zavislé Zeny pochazejici z téZkych rodinnych pomérd.
V osobnim kontaktu pdsobi détsky naivné. Na jejich infantilitu upozorfiuji
détské sponky do vlasd, riiZova a fialova barva, flitry... Jako by mély dvé tvare:
jednu nepfistupnou, nepfijemnou, obrannou a druhou naopak zranitelnou.
Potfeba hodnot, jako jsou laska a domov, z(stéva u viech stejna. Pro ochranu
identity Zen jsem volila portrétovani zezadu, v takzvaném ztraceném profilu.
Portréty dopliuji detaily z bezprostfedniho okoli i ze soukromi domovd.

Numb (final project for the master’s degree), 2014

The English word numb describes a state in which a person in traumatizing
circumstances switches off and somehow distances herself from that
situation. The person often recalls nothing of the psychologically stressful
experience. This state of mind is common to many women sex workers. The
set of documentary portraits of women streetwalkers has developed from
my gradually getting to know the topic. Thanks to approaching the women
by means of an organization that helps them, | gained their confidence.
Mostly, the women are drug addicts from families with serious problems. In
person, they seem almost childishly naive. Their childishness is highlighted
by the clips in their hair, their pink and violet colours, their sequins. As if
they had two faces: unapproachable, defensive, and unpleasant, and, by
contrast, vulnerable. They all still share a need for values like love and home.
To protect the identity of the women, | chose to portray them from behind, in
profil perdu (lost profile). The portraits are supplemented with details from
the sitters’ immediate surroundings and the privacy of their homes.

Tomas Hliva
*1980 Brno
www.photo-genia.com

Daily Surreal (5. ro€nik), 2014
Daily Surreal (s5th year), 2014

Martin Holik
* 1985 Prerov
www.martinholik.com

Volcdn de Pacaya (2. rocnik), 2014

Tolik jsem toho o ni sly3el, o Pacaye. Jedna z nejaktivnéjsich sopek na

svété mé lakala uz dlouho. Chtél jsem Pacayu vidét na vlastni oCi. Mistni

si na ni zvykli, uctivaji ji a nenavidi zaroven. UzZ je nerozhazi zvuk sirén
oznamujici erupci a evakuaci. Prosté se sbali a jdou. Za tyden se zase vrati.
Domy jim hlida par chlapkd s brokovnicemi, vSechno nechaji tak, jak to je,

a doufaji, Ze aZ se vrati, jejich dim bude jesté stat. Stoupam k vrcholku,
kolem mé pobihaji koné z nedaleké farmy. Dyché se hdf a haf. Mijim mrtva
zvifata. SraZend auty prchajicich obyvatel? Nebo je zabil popilek? NetuSim.
Stoupam vys a vys. Mistni tu zatloukli do zemé cedule. Zona de riesgo — zéna
nebezpedi. Vzdycky jsem si myslel, Ze na vrcholku uvidim rudou lavu, ale nenf

tu. Je tu ticho, které jen obcas narusi zasyceni plynu unikajiciho ze zemé.
Mam pocit, jako by se na mé Pacaya divala. Kysliku ubyva a ¢as jako by se
zastavil. Ta mocna Pacaya, ktera znicila uz tolik Zivot(; ted’ jsem tu, téméf na
vrcholu. A citim se tak maly...

Volcdn de Pacaya (2nd year), 2014

I’d heard so much about it, about Pacaya. One of the most active volcanoes,
it had long attracted me. | wanted to see Pacaya with my own eyes. The
locals are used to it; they respect it and hate it at the same time. They are
no longer made nervous by the sounds of the siren announcing an eruption
and evacuation. They simply pack up their things and go. A week later, they
return. Their homes are watched in their absence by a couple of guys with
shotguns. The inhabitants leave everything just as it is, and hope that when
they return their homes will still be standing. | climb to the top. Around me
run horses from a nearby farm. It is getting harder and harder to breathe.

| pass dead animals. Run over by the cars of fleeing inhabitants? Or were
they killed by volcanic ash? | have no idea. | climb higher and higher. The
locals have put up a sign that reads ‘Zona de riesgo’ — Danger Zone. | always
thought that at the top | would see red lava, but itisn’t here. There’s silence,
which is only sometimes broken by the hissing of gas escaping from the
earth. | feel as if Pacaya were looking at me. There’s less oxygen, and time
seems to stand still. Mighty Pacaya, which has already taken so many lives;
now | am here, almost at the top. And | feel so small ....

Michaela Holly
*1975 Jablonec nad Nisou
www.hollyfoto.cz

Nemluv o tom (2. rocnik), 2014
Don’t Talk about It (2nd year), 2014

Adam Holubovsky
*1990 Znojmo

Jakub (1. ro¢nik), 2014

Jakub se narodil jako kluk, ale uz na zakladni Skole se zacal citit jinak.
Panenky ho v détstvi zajimaly vice neZ auticka. Zacal jim stfihat dlouhé
vlasy, protoZe jim je zavidél. Nechtél, aby mély néco, co sdm nema. Chtél,
aby byly jako on. Nasledovalo oblékani do damskych 3atli a v puberté
zjisténi, Ze neni nemoZné stat se Zenou. Nic mu tedy nebranilo zacit jako
Zena premyslet. Tuto potfebu a nutnost byt vniman jako Zena s nim ale
nezacal sdilet ¢lovék, ktery mu byl od narozeni nejblize - jeho rodic.

MoZna praveé to vedlo k vytvofeni bariéry oddélujici Jakubv Zivot od Zivotd
ostatnich. Jak by ho mohli vnimat cizi lidé, kdyZ ani ¢lovék, diky némuZ je na

vvvvvv

Jakub (1st year), 2014

Jakub was born as a boy, but already at elementary school he began to feel
different. As a child, toy cars were less interesting to him than dolls, and,
out of envy, he began to cut their long hair. He didn’t want them to have
something he didn’t have. He wanted them to be like him. Next, he began

to dress in women’s clothing, and as a teenager he learnt that becoming

a woman was not impossible. Nothing could stop him, therefore, from
thinking as a woman. This need and necessity to be perceived as a woman
was not yet shared by the person who had been closest to him from the

time he was born — his parent. Perhaps it was that which led to the creation
of a barrier between his life and the lives of others. How might strangers
perceive him if even the person thanks to whom he exists is unable to accept
the thing that is most important to him?

Lukas Horky
* 1979 Boskovice
www.lukashorky.cz

Roadside Traveller (4. ro¢nik), 2013
Roadside Traveller (4th year), 2013

Michaela Hruba
*1969 Praha

Where the Streets Have No Name (2. ro¢nik), 2014
Where the Streets Have No Name (2nd year), 2014

Jana Hunterova
1963 Liberec
www.janahunterova.com

Hranice (diplomova prace), 2014

Neustéle hleddme své vnitini hranice tolerance, pochopeni, empatie a lasky.
MoZna nas omezuji, ale zaroveri nam poskytuji vlastni soukromy prostor,

kde se citime pfijemné a bezpecné. PokouSime se prekrocit jednu jemnou
linii a pfekonat zakofenéné pfedsudky. U¢ime se naslouchat, komunikovat,
otevirat nasi mysl a srdce. Ony hranice uvnitf nds samych jsou velmi kifehké

a slabé, ale mohou se snadno proménit v nepropustnou bariéru viici vnéjsku.

Boundaries (final project for the master’s degree), 2014

We constantly search for our inner boundaries of tolerance, understanding,
empathy, and love. They may restrict us, but they also give us a private space
where we feel comfortable and safe. We try to cross that one fine line and
overcome the ingrained prejudices. We learn to listen, to communicate, to
open our minds and hearts. The boundaries inside us are fragile and thin,
and can easily turn into an impermeable outer barrier that may divide us.

Tomas Chadim
*1973 Kaplice
www.tomaschadim.com

Zndsilnénd krajina (bakalafska prace), 2014

Jsou tam v3ude. Tam v Ceské krajiné. Tréi do vySky. Antény, stoZary, vodojemy,
plynojemy, mosty, kandelabry, reklamni poutace, betonarky, chladici véZe,
jefaby a dalSi a dal3i technologické stavby. Projedte se krajinou. Prakticky
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nenarazite na misto, které by nebylo takovou stavbou obsazeno. Jsme
tvorové agresivni a takto krajinu znasiliiujeme. Ale mé tyto stavby fascinuji
a zdaji se mi pGvabné. Jsme totiZ tvorové nejen invazivni, ale také tvofivi.

Violated Landscape (final project for the bachelor’s degree), 2014

They are everywhere. They are sticking up all over the Czech landscape.
Antennas, transmission towers, water reservoirs, gas holders, lights,
billboards, concrete plants, cooling towers, cranes and other technological
structures. Take a walk through the countryside. You almost cannot find a place
not occupied by at least one of these. We are aggressive beings, extensively
violating the land. Yet | find all these structures profoundly fascinating, highly
attractive, for we are not only invasive beings, but also creative.

Milan Illik
* 1964 Bratislava

Crew Teens (diplomova prace), 2013

Diky otevienému a pratelskému vztahu se synem jsem zapadl do party
teenager(. Série dokumentarnich fotografii Crew Teens je pfibéhem skupiny
mladych lidi, spoluzdkd propojenych jednou Skolou, gymnaziem, a jejich
blizkych pratel. Je o tom, jak se ve spoleénych chvilich kaZdodennosti dokazi
tésit ze Zivota, jak ho poznavaji, o jejich pratelstvi.

Crew Teens (final project for the master’s degree), 2013

I was able to make these photographs of a group of teenagers thanks to

the friendly, open relationship | have with with my son. Crew Teens, a set of
documentary photographs, is the story of group of teenage classmates at

a grammar school, who have in common their school and their close friends
with whom they socialize and spend their everyday lives. The set is about
how they enjoy life, and how they learn about it. It’s about their friendship.

Lena Jakubcakova
* 1980 KoSice

Baba z lesa (diplomova prace), 2014

Baba z lesa je subjektivnim dokumentem o neobycejném osudu posledni
obyvatelky jiZ neexistujici obce, zaplavené pfehradou RuZin na vychodé
Slovenska. Jde o pozoruhodnou Zenu, travici témér cely Zivot o samoté, v lese
nad zatopenou vsi, v tajemném a na prvni pohled temném aZ stradidelném
svéte, jejZ vSak prosta, Cista a smifena duSe jemné prozafuje. Navzdory
tézkému ddélu a drsnym podminkdm zdstava nebojacna, vyrovnana se Zivotem
a pfipravena kdykoli zemfit. Drsnost jeji povahy a prostfedi, s nimZ je hluboce
srostla, pfipomind husty zavoj pavucin, ktery dokaze popla3it nejednoho
méstského Clovéka. Je to v3ak kiehky zavoj, za nimz se skryva laskyplné srdce,
jemnost, nevsedni Zivotni zkuSenost a vzacna moudrost starého clovéka.

Old Woman of the Woods (final project for the master’s degree), 2014

This is subjective documentary photography about the unusual life of the last
surviving inhabitant of a no-longer existing village, who has continued to live
below the RuZin dam in east Slovakia. A remarkable woman, she has spent
almost her whole life isolated from other people, in the woods above a flooded
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village, in a mysterious and at first sight dark or even ghostly world, through
which, however, her simple, pure, and reconciled soul subtly shines. Despite
her hard life and the harsh conditions in which she has lived, she has remained
fearless, reconciled to life, and ready to die at any moment.

The roughness of her nature and her environment, which she has become one
with, is reminiscent of a thick veil of cobwebs, which is able to frighten away
many an urban dweller. It is, however, a fragile veil, behind which is concealed
a kind heart, gentleness, unusual life experience, and the rare wisdom of an
old person.

Filip Jandourek
*1978 Praha

Mnoho tvdri ukrajinské revoluce (5. ro€nik), 2014
The Many Faces of the Ukrainian Revolution (sth year), 2014

Rafat Janicki

* 1983 Rzeszéw

Divnozemé (2. ro¢nik), 2014
Strangeland (2nd year), 2014

Magda Ada Johnova
* 1978 Olomouc

Gretce (diplomova prace), 2014
For Gretka (final project for the master’s degree), 2014

Bara Alex KaSparova
*1990 Praha

Moji a jejich (1. ro¢nik), 2012
Mine and Theirs (1st year), 2012

Karolina Kedrova

*1982 Bratislava
Touha (4. rocnik), 2013
Desire (4th year), 2013

Robert Kiss
*1988 Kladno
www.kiss.format.com

Lidické Zeny a déti (bakalafska prace), 2013

Nacisté Lidice vypalili 10. ervna 1942. DGvodem bylo vyfabulované spojeni
nékolika lidickych obyvatel s atentatem na zastupujiciho fisského protektora
Reinharda Heydricha. V obci bylo zastfeleno 173 muZ(, Zeny byly internovany
v koncentraénim tabote a déti, kromé nékolika vybranych na ponémdceni

a batolat do jednoho roku, zavrazdili nacisté plynem ve vyhlazovacim tabofe.

Celkem zemftelo 340 lidickych obyvatel. Po skonceni valky se do vlasti vratilo
143 lidickych Zen a 17 déti. V soucasnosti Ziji 4 lidické Zeny (kterym v dobé
tragédie bylo vice neZ 15 let) a 13 lidickych déti. Kromé& nékolika vyjimek Ziji

vsichni stale v ,novych“ Lidicich.

The Women and Children of Lidice (final project for the bachelor’s degree), 2013
On 10 June 1942, German troops burnt the village of Lidice, Bohemia, to the
ground. The reason was an imagined connection between some of the villagers
and the assassination of the Reichs Protector Reinhard Heydrich. All 173 men
over the age of fifteen were shot. The women were interned in a concentration
camp. The children, except for those deemed suitable for Germanization and
those less than a year old, were gassed in a death camp. In all, 340 villagers
were murdered. After the war, 143 Lidice women and seventeen children
returned home. Today, four Lidice women (who were younger than fifteen years
old when the village was razed) and thirteen children are still alive. Apart from
a few, they all live in ‘new’ Lidice.

Grzegorz Klatka
* 1976 Katowice

Siesta (5. ro¢nik), 2005
Siesta (5th year), 2005

Svatopluk Klesnil

* 1977 PFerov

www.ceska-fotoskola.com

Eichhorn - Veveri, 2015 (diplomova prace), 2015

Na pozadi pfibéh{ nékolika sakréalnich staveb v oblasti moravskych Sudet se
rozvijeji historické a spolecenské udalosti, které zasahly do osudd lidi, mist
i objekt(, a to od doby pfed druhou svétovou valkou aZ do soucasnosti.

Eichhorn — Veveri, 2015 (final project for the master’s degree), 2015

Against the background of the stories behind several works of Church
architecture in the area of the Moravian Sudeten Mountains, there are historic
and social events that have deeply affected the lives of people, places, and
buildings, from the years before the Second World War right to the present day.

Jaroslav Kocian

*1979 Havifov
www.jaroslavkocian.com
Sestry (4. ro¢nik), 2007
Sisters (4th year), 2007

Radovan Kodera
* 1960 Cheb

Do o¢i (bakalafska prace), 2012
In the Eye (final project for the master’s degree), 2012

Dusan Kochol
* 1983 Bratislava
www.dusankochol.com

W. Ego Journals (doktorské studium), 2013
W. Ego Journals (PhD programme), 2013

Pavel Kopfiva
* 1977 Brno

Moravian Showgirls (1. ro¢nik), 2013
Moravian Showgirls (1st year), 2013

Peter Korcek
*1980 Gelnica
www.peterkorcek.com

Faceless(2. ro¢nik), 2014
Série autentickych nearanZovanych portrétd nahodnych cestujicich
v méstské hromadné dopravé mésta Bratislavy.

Faceless (2nd year), 2014
A series of authentic, unstaged portraits of random passengers travelling
by public transport in Bratislava.

David Koronczi
* 1990 Banska Bystrica

Uvaha o krajiné... (2. ro¢nik), 2014

Zajima mne téma oddéleni ¢lovéka od exteriéru, pfirody, vzduchu.
Vychazim z romantiky, kterou tento vztah nabizi. Jako odrazovy mdstek
volim dilo némeckého romantika Caspara Davida Friedricha z roku 1818
Poutnik nad mofem mlhy. Romantika, ky¢ a patos celého tématu jsou
umocnéné svétlem, do nitra pronikajicim sluncem a monumentalizaci
celé prace. Mlady muZ, postaveny v 19. stoleti na vrchol coby opustény
intelektudl, se ocitd pfed oknem a sleduje strom. Monumentalitu vystupu
stfida pozvednuti od stolu a zji3ténfi, Ze venku je fajn.

Reflections on a Landscape (2nd year), 2014

| am interested in human beings’ separation from the outside world,
from nature, from air. | start from a certain Romanticism which this
relationship offers. As a jumping-off point, | have chosen a work by

a German Romantic painter, Caspar David Friedrich, Wanderer above
the Sea of Fog (1818). The romance, kitsch, and pathos of the whole
topic are intensified by the light, the deeply penetrating sunlight,

as well as the monumentalization of the whole work. A young man,
who in the nineteenth century stood alone on a pinnacle as a lonely
intellectual finds himself in front of a window and observes a tree. The
monumentality of this scene alternates with getting up from one’s desk
and discovering that outside it’s a beautiful day.
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Krzysztof Kowalczyk
* 1975 Rzeszow
www.kowalczyk.art.pl

Prehrada (diplomova préce), 2014

Stavba pfehrady v obci Swinna Poreba nedaleko Wadowic je nejdéle
realizovanym hydrologickym projektem polské historie. Napad postavit
zde retencni nadrzZ se zrodil jiZ ve 20. letech minulého stoleti, ale ke
skute¢nému zahajenf stavebnich praci do3lo aZ v roce 1986. Vzhledem
k nedostatku finanénich prostfedk( byly navic brzy pferuseny. Stavba
byla obnovena v roce 2005, jenZe v disledku svétové finanéni krize
byla opét pferusena. Katastroficka povoden v roce 2010 pfiméla vladu
k rozhodnuti podpofit projekt dodatecnymi finanénimi prostfedky,

aby mohl byt dokoncen roku 2014. Kratce nato se v3ak ukazalo, Ze

ani tento termin nebude dodrZen. BEhem poslednich padesati let
zakazovaly vSechny vlady mistnim ob¢andm stavbu novych dom{

a nepovolovaly ani opravy existujici zastavby. Z pfiblizné Ctyf set dom
v nékolika obcich dnes stoji pouhych pét. Obyvatelé byli presidleni

a na jejich misto pfijela téZka technika. V té nejzédkladné&jsi roviné
vyznamu jde o dokument na spolecenské téma. Vypravi o pomijivosti,
docasnosti a nevyhnutelnosti. Je také pokusem o zachycenf vztahu
Clovéka k pfirod€. PFi praci na tomto cyklu jsem hledal motivy, které by
signalizovaly dlouho ocekdvané napousténi nadrZe. PfestoZe k zahajeni
tohoto procesu z technického hlediska jesté nedoslo, nékteré stopy
lidské existence i pfirodni pochody napovidaji, Ze jiZ probiha. Voda uzZ je
tady — doslova i pfenesené.

Dam (final project for the master’s degree), 2014

The construction of the dam in the village of Swinna Poreba, not far

from Wadowice, took the longest of any hydrological project in Polish
history. The idea to build a retention basin here originated in the 1920s,
but construction did not actually begin until 1986. Because of a lack of
funds, however, work was soon halted, and was not resumed until 2005.
But, as a result of the global financial crisis, it came to a halt once again.
The disastrous flood of 2010 compelled the government to provide

the project with enough funding to ensure its completion by 2014.
Shortly afterwards, however, it turned out that not even this deadline
would be met. During the last fifty years, all Polish governments have
forbidden the locals from building new homes and even from repairing
existing houses. Of the approximately 400 original houses of the several
original villages, only five still stand. The inhabitants were moved
elsewhere, and heavy machinery was moved in in their place. At its most
fundamental level, this is documentary photography on a social theme.
It tells of fleetingness, temporariness, and inevitability. It is also an
attempt to capture the relationship between human beings and nature.
While working on this series, | was searching for subject matter that
would signal the long-awaited filling of the basin. Because this process,
for technical reasons, had not yet happened, some traces of human
existence and the processes of nature suggest that it had already begun.
The water is already here — literally and figuratively.
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Jakub Kozial
*1974 Opava
www.kubakozial.com

Pavel z cyklu Sousedé z Biskupic (diplomova prace), 2014
Pavel, from the Neighbours from Biskupice series (final project for the
master’s degree), 2014

Renata Mia Kohlerova
*1991 Krompachy
www.miakohlerova.com

llui neshama (2. ro¢nik), 2014
llui neshama je termin z judaismu. Vyjadfuje pfesvédcenti, Ze duse
zemfelého putuje po smrti ,,vytahem dusi“ do nebe, kde se proménuje
v néco vyssiho a uslechtilejsiho. Podle Zidovské viry je po smrti clovéka
jeho duSe souzena v nebeském soudu za své chovéni a ¢iny béhem celého
pfedchoziho Zivota. DuSe spravedlivych jsou pfepravovany na misto v nebi
a zI|é duse jsou za své hiichy odvadény do pekla. Ve svém souboru jsem
fotografovala dvé nemocné divky, které se dostaly do blizkosti tohoto
abstraktniho prostoru, pfed ,vytah dusi“, kde setrvavaji a udrZuji se na
fyzické drovni byti. Paralelné s nimi jsem fotografovala také zvitata, ktera
jiz z tohoto prostoru pfepravy dusi vystoupila a mohou tak pokracovat dal,
ke svym dalSim inkarnacim. Obé divky, které jsou v souboru zachyceny, trpi
psychickou nemoci mentalni anorexie, odmitaji samy sebe, své télo, a touto
télesnou sebedestrukei a rozkladem mysli se nevédomé pfibliZuji smrti.
V portrétech jsem se zaméfila pfedevSim na pfitomnost smrti a strachu,
ktera byla vyrazné Citelna z jejich oci a také z gest, zplsobu komunikace
a urcité apatie. Uhynula zvitata nalezena na ulicich ¢i susené kvétiny
jsem sestavovala do rdznych kompozic, vytvarela osobni ceremonialy
a estetizovala je tak, aby jejich fyzicka pozlstalost byla co nejvice
pohadkova, snova a stala se spolecensky pfijateln€&jsi, neZ je u zvirat
béZné. KaZzdému zviteti jsem vytvofila vlastni pfibéh na zakladé informaci,
které jsem o zvifeti a zplsobu jeho uhynuti méla, a také na zakladé
»intuitivni fantazie“. Obfad rozkladu jejich smrti jsem dlouho sledovala, aZ
do jejich Gplného fyzického vymizeni.

Ke konceptu /lui neshama mé intuitivné pfiméla ztrata blizkého €lovéka
a zamysleni se nad zesnulou ¢asti nasi rodiny.

Ilui Neshama (2nd year), 2014

A conceptin Judaism, llui Neshama expresses the belief that after death
one’s soul will be elevated to heaven, where it will change into something
higher, nobler. According to the Jewish faith, after death a person’s soul
stands trial before the heavenly court for the behaviour and deeds of

the person in the course of his or her life. The souls of the righteous are
transported to a place in heaven, and the souls of the wicked are sent to
hell. In my set of photos, | photographed two ill girls who had come close
to that abstract place before the ‘elevation of the soul’, where they stayed,
and were maintained at the physical level of being. In parallel, | also
photographed animals that had already left that space of the transportation

of the soul, and could thus move on to their next incarnation. The two girls
that appear in the set suffer from anorexia nervosa, rejecting themselves,
their bodies, and thus, by their physical self-destruction and the decline of
their minds, unconsciously approach death. In the portraits, | have focused
mainly on the presence of death and fear, which were strikingly palpable

in their eyes, their gestures, their means of communication and a certain
apathy. I arranged dead animals found in the streets, together with dried
flowers, into various compositions, and created a personal ceremony, and

| made them aesthetic, so that their physical remains were as fairy-tale-like
and dreamlike as possible, and thus more socially acceptable than dead
animals tend to be. For each animal | created a story based on information

| 'had about it and how it had died, and also based on ‘intuitive imagination’.
| observed the ceremony of decay after death, right up to the moment that
their physical remains had completely vanished.

| was intuitively drawn to the concept of /lui Neshama by the loss of someone
close to me and by thinking hard about the dead members of my family

Andrzej Kramarz
*1964 Debica
www.andrzejkramarz.com

Mnisskd cela (bakalafska prace), 2007

Cela je tim jedinym soukromym prostorem, ktery je mnichovi dop¥an.
Obvykle sestava z jedné mistnosti, a pravé uvnitf téchto Ctyf stén mnich
pracuje, modli se, spi a Zije. Zivotnim cilem mnicha nenf touZit po domové,
ve skutecnosti usiluje dokonce o osvobozeni od potfeby si néjaky domov
predstavovat. Jeho domov neznamena ani uspokojenf jeho zakladnich
potfeb, je vysledkem duchovniho rozhodnuti. Mnichovi byva klasterni cela
pridélena, ale to, jak vypada uvnitf, uz plné zalezi na jejim obyvateli. Je
odrazem jak jeho povahy, tak i jeho postaveni v klasterni hierarchii a fadu
samotném.

A Monk’s Cell (final project for the bachelor’s degree), 2007

A cellis the only private space that is afforded to a monk. Usually it consists
of one room, and it is within these four walls that he works, prays, sleeps,
and lives. A monk’s aim in life is not to aspire to have a home; indeed,

itis to free himself even of the need to imagine a home. Nor is the home

the fulfilment of his basic wants. His home is a consequence of a spiritual
decision. A cell in a monastery is assigned to a monk, and how it looks from
the inside depends entirely on its occupant, reflecting both his character and
his position in the monastery hierarchy and the Order itself.

Milan Kristafek
*1978 Ceské Budéjovice
www.pintos.cz

Natura universum (bakalafska prace), 2014
Chtél bych vypravét o krajiné, o tichu a také trochu o sobé.

Natura universum (final project for the bachelor’s degree), 2014
| wanted to talk about the landscape, silence, and, a bit, myself.

Jifi Kfenek
*1974 Praha

Hypermarkety (diplomova préace), 2000
Hypermarkets (final project for the master’s degree), 2000

Barbora Kuklikova
* 1977 Praha
www.kuklikova.cz

City v cizim city (bakala¥ska prace), 2004
Feelings in a Foreign City (final project for the bachelor’s degree), 2004

Jan Langer
*1978 Opava
www.janlanger.net

Stoleti Cesi (diplomova prace), 2012

Projekt vznikl z popudu dozvédét se vice o tom, co na sklonku Zivota zdstava
zapsano ve tvafi a v dusi ¢lovéka a jak se ¢as podepisuje na nasi proméné
Vétsina z téch, které jsem oslovil, se totiz shoduje na tom, Ze s rostoucim
vékem starneme rychleji, aZz nakonec Zivot uplyne v okamzZiku. Smrskava

se tedy cas stejné jako tvare starych lidi? Ménf se nase vnimani ¢asu tim,
jak rychle i uvédoméle jim proplouvame? Co se na ¢lovéku za tak dlouhou
dobu, a pfesto v tak kratkém zlomku ¢asu, zménia co v ném zlstane? A jaké
hodnoty a vzpominky pfetrvaji?

Kouzlo starych ¢asl a kdysi oblibenych ateliérovych podobenek, které
jsem vidal v albech seniord, mé pfimélo k pokusu napodobit osmdesat let
staré fotografie. Mit moZnost si pfi srovnani vSimnout promény ¢lovéka
v Case a zaroven premyslet, co je v nitru neménné a do jaké miry jsou cas,
podoba i lidsky Zivot relativnim pojmem.

Spojeni Casosbérnych portrétnich diptychd s nékolika intimnimi fakty
o0 kaZdé osobnosti mi umozZnilo nahlédnout nejen do nékolika konkrétnich
osudd pohnutého 20. stoleti, ale i do obecnych otazek o smyslu a hodnotach
lidského Zivota, i mé vlastni pouti.

Hundred-year-old Czechs (final project for the master’s degree), 2012
Hundred-year-old Czechs is a project that came out of wanting to learn more
about what remains written in people’s faces and souls towards the end of
their lives and how time leaves its mark on us internally and externally in this
transformation.

Soon after having begun the project, however, | realized that even
a century is not much time. Most of the people | approached agree that as we
get older we age more quickly, until, finally, life goes by in a flash. So, does
time shrink like the faces of old people? Does our perception of time change
by how quickly or consciously we sail through it? In the course of such a long
time, yet in such a short moment, which aspects of a person change and
which remain the same? And what values and memories endure?

The charm of the olden days and the once popular studio portraits that
| used to see in elderly people’s albums, compelled me to try to imitate
eighty-year-old photographs: to have an opportunity to compare the sitters
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today with theirimages in the old photographs, to notice the changes over
time, and to contemplate what has not changed inside and the extent to
which the concepts ‘time’, ‘appearance’, and ‘human life’ are relative.

The linking together of time-lapse portraits in diptychs with several
intimate facts about each of the sitters enabled me to gain insight not only
into the lives of several people who had lived in the dramatic twentieth
century, but also into general questions about the meaning and values of
human life and my own journey as well.

Vincenc Jetelina, *1906 Lovcice na Kyjovsku, jiZn7 Morava
Vlevo 30 let (dostavél diim), vpravo 105 roki

Byvalé povolani: délnik na stavbach

Soucasné bydlisté: vlastni dlim v jihomoravské obci

Soucasna zaliba: klid

Vztah s potomky: velmi Spatny — rodina se jej zfekla

Nezapomenutelna vzpominka: 8 let vézeni za funkci okresniho povéfence
v protektoratni spraveé

PFani: boZi spravedlnost pro viechny

Vincenc Jetelina, born in Lov€ice, near Kyjov, south Moravia, in 1906
On the left: 30 years old (finished his house); on the right: 105 years old

construction worker

his own house in a South Moravian village
peace and quiet

very bad — his family disowned him

Eight years in prison for having been a district
commissioner during the German occupation,
193945

God’s justice for all

Former occupation:
Current place of residence:
Current pleasure:

Family relationship:
Unforgettable memory:

Greatest wish:

Bedfiska Kéhlerova, * 1907 Merano, dnes Italie
Vlevo 26 let (svatba), vpravo 103 roku

Gcetnf a fakturantka
Domov dlichodcd v Brné
prohliZeni pohlednic z détstvi

Byvalé povolani:
Soucasné bydlisté:
Soucasna zaliba:

Vztah s potomky: bezdétna
Nezapomenutelna vzpominka: rané détstvi na cestach
Pfani: podivat se jesté do Italie

Bedfiska K6hlerova, born in Meran, now in Italy, 1907
On the left: 26 years old (her wedding); on the right: 103 years old

Former occupation: accounts clerk and bookkeeper

Current place of residence: a retirement home in Brno

Current pleasure: looking through postcards from her childhood
Family relationship: childless

Unforgettable memory: travelling in early childhood

Greatest wish: to visit Italy again
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Antonin Baldrman, *1910, Adamov u Brna
Vlevo 17 let (vyucen zdmecnikem), vpravo 101 let

Byvalé povolani: Grednik
Soucasné bydlisté: Domov dlchodcd Blansko
Soucasna zaliba: kaZdodenni Cetba novin

Vztah s potomky: velmi dobry — navstévovan dcerou dvakréat
tydné

Nezapomenutelna vzpominka: dobry pracovni kolektiv

Prani: mir

Antonin Baldrman, born in Adamov near Brno, in 1910
On the left: 17 years old (a trained mechanic); on the right: 101 years old

Former occupation: clerk

Current place of residence: a retirement home in Blansko
Current pleasure: reading the newspaper every day
Family relationship: very good — his daughter visits him
twice a week

the good group of people he used
to work with

Greatest wish: peace

Unforgettable memory:

Marie BureSova, *1910, Karolin na Kroméfizsku
Vlevo 23 let (svatba), vpravo 101 let

Byvalé povolani: feznice

Soucasné bydlisté: vlastni byt v panelovém domé ve Zliné
Soucasna ziliba: povidani s rodinou

Vztah s potomky: velmi dobry — navstévovana kazdy den

dcerou, jejim manZelem nebo vnuckou
Nezapomenutelna vzpominka: znarodnéni vlastniho podniku

PP

Pfani: mit rodinu pohromadé

Marie BureSova, born in Karolin in the Kroméfiz region, Moravia, in 1910
On the left: 23 years old (her wedding); on the right: 101 years old

Former occupation: butcher

Current place of residence: her own flat in prefab concrete apartment
house in Zlin
Current pleasure:
Family relationship:

chatting with her family

very good — her daughter, her son-in law,
or her granddaughter visits her every day
the nationalization (confiscation)

of her business

to have her family all together

Unforgettable memory:

Greatest wish:

Anna Vasinova, *1909 ve Zhoti na Ustecko-Orlicku
Vlevo 22 let (po svatbé), vpravo 102 let

Byvalé povolani:
Soucasné bydlisté:
Soucasna zaliba:
Vztah s potomky:

hospodafka na doméacim statku, pracovnice JZD

Domov dlchodcd Sloupnice

Cetba romand Vlasty JavoFické

dobry - navstévovana dcerou, ktera bydlive

stejné vsi

Nezapomenutelna vzpominka: zpivani ruskych lidovych pisni s détskym
sborem, odvedeni manZela Némci a osamélé
hospodateni na statku

PFani: setkani s manZelem aZ ji panbh povola

Anna Vasinova, born in Zho¥, in the Usti nad Orlici area, in 1909

On the left: 22 years old (after her wedding); on the right: 102 years old
Former occupation: running her own farm, and later a worker

on a collective farm

a retirement home in Sloupnice

reading romantic novels by Vlasta Javoficka
good — she’s visited by her daughter, who
lives in the same village

singing Russian folk songs together with

a children’s choir; her husband being taken
away by the Germans during the Occupation
and then her having to do the farm work alone
to be reunited with her husband after she dies

Current place of residence:
Current pleasure:
Family relationship:

Unforgettable memories:

Greatest wish:

Prokop Vejdélek, * 1909 Zasmuky na Kutnohorsku
Vlevo 22 let (vojenskd prisaha), vpravo 101 rokd
Byvalé povolani:
Soucasné bydlisté:

technik v Hutnim projektu

rodinny statek, ktery pro néj postavila dcera
pod hradem Tocnik

fezéni dfeva na cirkuléarce

velmi dobry — bydli s dcerou (rovnéz

v dlichodu), vnuckou a jejim manZelem
Nezapomenutelna vzpominka: teplé Cerstvé kozi mléko

Pfani: zdravi a vesela nélada pro viechny

Soucasna zaliba:
Vztah s potomky:

Prokop Vejdélek, born in Zdsmuky, in the Kutna Hora area, Bohemia, in 1909
On the left: 22 years old (taking the army oath of allegiance); on the right:
101 years old

Former occupation:
Current place of residence:

metallurgical engineer

a family farm, which his daughter had built
for him below Tocnik Castle

cutting wood on a circular saw

very good — lives with his daughter (retired),
his grandchild and her husband

warm fresh goat’s milk

good health and good mood for all

Current pleasure:
Family relationship:

Unforgettable memory:
Greatest wish:

Daniel Laurinc
*1983 Bratislava
halanovalaurinc.com

Kofeny (2. ro¢nik), 2014

B&hem prace na tomto souboru si mé podmanila pfirozena krasa, obklopujici
venkovany. Pfi ndvratech do hlavniho mésta jsem si uvédomil, s jakym
despektem na né méstska spolecnost zahlizi. Proto jsem se je nakonec
rozhodl portrétovat reklamnim stylem, ktery konzumni spole¢nost atakuje

i hycka. NesnaZim se délat na jejich Zivotni styl reklamu, dany vizualni jazyk
mi ale pomaha zobrazit jejich Zivoty tak atraktivné, jak je sam vnimam.

Roots (2nd year), 2014

While working on this set, | became enthralled by the natural beauty that
surrounds country folk. Whenever | returned to the capital, | became aware

of the disrespect with which urban society looks at these people. That’s why

| eventually decided to portray them in the style of an advertisement, the kind
that consumer society is assaulted and cosseted with. | am not trying to make
an advertisement for their way of life, but the visual language helps me depict
their lives as attractively as | see them.

Michat Luczak
*1983 Siemianowice
michal-luczak.com

Ticho (4. ro¢nik), 2009
Silence (4th year), 2009

Barttomiej Lurka
*1988 Wadowice

No!r (1. ro¢nik), 2012
Bratr mé matky Zije s Zenou a détmi v Norsku. Ma dobfe placenou préci
a velky byt. V Polsku travi mésic do roka. Jeho déti chodi do Skoly a Skolky
v Norsku. Tam navazuji prvni pratelské vztahy a vstupuji do dospélosti.
Nicméné, kde je jejich skutecny domov?

Nolr je pfibéhem o smutku a samoté. O krasné, ale depresivni zemi, kde

je to Zivotni Sedi pfimo citit. Pro mnohé je splnénim snd a pfislibem Zivotni
prosperity. Daleko od rodiny, od pfatel. Daleko od vSeho.

Nolr (1styear), 2012

My mother’s brother lives in Norway with his wife and children. He has

a well-paid job and a large flat. He spends one month of the year in Poland.
His children go to school and kindergarten in Norway. That’s where they are
forming their first friendships and becoming adults. Yet where is their real
home?

Nol!ris a story of sadness and solitude, about a beautiful but depressing
country, where the greyness of life is downright palpable. For many people,
it has to do with making dreams a reality and fulfilling the promise of
a prosperous life. Far from family and friends. Far from everything.
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Monika topacka
*1987 Katowice

Idyla (1. ro€nik), 2014
Idyla (1st year), 2014

Jan Mahr
*1977 Ceské Budéjovice

Z cyklu Cernobild fotografie (doktorské studium), 2015
From the Black-and-White Photography series (PhD programme), 2015

Oldfich Malachta
* 1978 Jesenik
www.malachta.com

Za hradbou hor (2. ro¢nik), 2014

Jesenicko je m{j rodny kraj. Za hradbou hor je subjektivni dokument o vztahu
Clovéka a prostredi. Stéle se do téch mist vracim, hovofim s lidmi o jejich
starostech nebo se jen divim a nechdvdm na sebe plsobit naladu. Jsem
jeden z téch, ktefi odesli za lepSi budoucnosti, ale nezapomindm na své
kofeny. Zlistaly v nddherném pohrani¢nim kraji, zdstaly za hradbou hor.

Behind a Wall of Mountains (2nd year), 2014

I was born in the hilly Jesenik region. This is a set of subjective documentary
photographs about the relationship between man and the environment.

| keep returning to this region. | talk with people there about their concerns,
orjust observe everything and soak up the atmosphere. | am among the
people who left for a better future, but I’ve not forgotten my roots. They
remain in this lovely border region; they remain behind a wall of mountains.

Marek Malidsek
* 1975 Uherské Hradisté
www.marekmalusek.cz

Pokojicky (diplomova prace), 2012

Chatrajici véznice v Uherském Hradisti je uzaviena a vefejnosti nepfistupna.
Koncem padeséatych let tam byl véznén i m{j dédecek. Béhem svého Zivota

o letech stravenych ve vézeni, kterd poznamenala celou rodinu, nikdy
nemluvil. Stydél se. To mléeni trvalo dlouha léta a pFetrvalo i po jeho smrti.
AZ teprve v poslednich letech se jej snaZim prerusit a najit kli¢ k vyrovnani se
s touto rodinnou tragédii. Jednou jisté ukazu soubor fotografii z této véznice
svym détem s nasledujicimi slovy: ,MoZna pravé v této cele byl nepravem
véznény vas pradédecek. Byl odsouzeny za to, Ze byl rovny €lovék, jednal
podle zdravého rozumu a naslouchal hlasu svého srdce.*

Little Chambers (final project for the master’s degree), 2012

The dilapidated prison in Uherské Hradisté has been closed down and is
inaccessible to the public. In the late 1950s, my grandfather was an inmate
there. He never spoke about his years in prison, and they have left their mark
on the whole family. He was ashamed. The silence lasted for years and even
continued after his death. Only recently have | tried to break the silence and
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to find a key to coming to terms with this family tragedy. One day, for sure,
| will show the set of photographs from this prison to my children and tell
them: ‘Perhaps it was in this cell that your great-grandfather was wrongly
imprisoned. He was sentenced for having been an upright man; he acted
according to common sense, and he listened to the voice of his heart.’

Eva Maldsova
*1984 Hranice

Eva (4. ro€nik), 2013
Eva (4th year), 2013

Andrzej Marczuk

*1978 Gliwice

www.andrzejmarczuk.com

Z cyklu Portréty nemocnych schizofrenii (diplomova prace), 2012

From the series Portraits of People Suffering from Schizophrenia (final project
for the master’s degree), 2012

Vladimir Meletzky
*1953 Vsetin

Matka (bakalatska prace), 2014
Mother (final project for the bachelor’s degree), 2014

Agnieszka Michalak
*1977 Zabkowice Slaskie

Nepfitomnd (2. rocnik), 2014
Absent (2nd year), 2014

Tomas Mikule
*1981 Ceské Budéjovice

Maly chlapec to pochopi (2. ro¢nik), 2013
A Little Boy Will Understand (2nd year), 2013

Rafat Milach
*1978 Gliwice
www.rafalmilach.com

Black Sea of Concrete (doktorské studium), 2013 (kniha)
Black Sea of Concrete (PhD programme), 2013 (book)

Vaclav Némec

*1965 Ceské Budé&jovice
PldZ (4. rocnik), 2014
Beach (4th year), 2014

Lucia Nimcova
*1977 Humenné
www.luco.sk

Unofficial (doktorské studium), 2008
Unofficial (PhD programme), 2008

Vladimir Kiva Novotny
*1977 Brno
www.kiva.cz

Border (5. ro¢nik), 2014
Border (sth year), 2014

Konstancja Nowina-Konopka
*1980 Krakéw

1001 zlych skutkd (1. ro€nik), 2014

Szychta a Kalu$ shodili kocku z mostu. Kalu$, Bajlas a Gata demolovali
htbitov. Bajlas a Szychta zapalili kiilnu v zahradkach. Bajlas rozbil ve

Skole kamaradovi talif na hlavé. Kalus, Bajlas, Szychta, Gata a Mati si
vymysleji zdbavy, omezené pouze jejich fantazii. Rozd€luji si mezi sebou
cigarety, Cokoladu, brambirky a kolu. Spolecné utikaji pfed velkou Agatou.
Je to pfibéh pétice klukd z Biskupic, Ctvrti Zabrza, v niZ bydleli délnici

a hornici. Lidé z jinych Ctvrti ji povaZuji za nebezpecné misto bez perspektiv
rozvoje. Pro pétici klukd, ktefi zde vyrlstaji, je stfedem vesmiru a hfistém
bez omezeni. Ve srovnani s détmi z velkych mést maji ty z Biskupic vice
prostoru, svobody v zdbavé a svobody viibec. Nebydliv ,,obezdéném vybéhu
s ochrankou“, nemaji vymezené, sterilni h¥iSté s bezpecnostnimi certifikaty.
Mohou Slapat po travnicich. Nikomu nevadi, Ze kopanou hraji vSude

(s vyjimkou pani Pierogowé, samoziejmé). V jejich svété se nikdo neobava
pedofila, ¢ihajiciho za kfovim, ani si nedéla starosti s rozbhitym sklem. V jejich
svété kouzli prostor a fantazie. Jen ob¢as se pfihlasi strach o budoucnost

a z otazky, kolik je tfeba spachat zlych skutkd, aby se stali dospélymi.

1001 Bad Deeds (1st year), 2014

Szychta and Kalu$ threw a cat off a bridge. Kalus, Bajlas, and Gata
demolished a cemetery. Bajlas and Szychta burnt a tool shed in the gardens.
At school, Bajlas smashed a plate on a friend’s head. Kalus, Bajlas, Szychta,
Gata, and Mati come up with ways to amuse themselves which are limited
only by theirimaginations. They share cigarettes, chocolate, crisps, and cola.
Together, they run from big Agata. This is the story of a group of five boys from
Biskupice, a part of the Silesian town of Zabrze, Poland, whose inhabitants
used to be factory workers and miners. The people from other parts of town
consider it a dangerous place, with no prospect of getting better. For the five
boys, who grew up here, it is the centre of the universe and a playground
without restrictions. In comparison with children from big cities, these kids
from Biskupice have room, freedom to play, and freedom in general. They
don’t live in a ‘high-walled chicken coup with a security guard’. They don’t
have a sterile demarcated certified-safe playground. They can walk on the
grass. It doesn’t bother anyone that they play football everywhere (with the

exception of Mrs Pierogowa, of course). In their world, no one is afraid of
a paedophile lurking in the bushes. Nor is anyone worried about broken
glass. In their world, space and imagination work magic. Only sometimes
does fear of the future raise its head and fear of the question of how many
bad deeds must be done before they become adults.

Anna Ortowska
*1986 Opole
www.annaorlowska.com

Neviditelnost (bakalafska prace), 2013

Predstavené obrazy jsou soucasti vétsiho souboru vénovaného myslence
neviditelnosti a jejim rozmanitym vyznam@m a konotacim. Otazka, jak ukazat
néco neviditelného, je zadsadni. Nazorné doklada pfani rozsifit viemové pole,
které vZdy byvalo hnaci silou fotografie. To, co z{stava zahaleno stinem

a zUstava neviditelné, symbolizuje meze poznani, ale zaroven poklada
otdzku ohledné vztahu s viditelnym, s poznanim a s jeho silou. Zrak v nasi
dobé dominuje jako obranny ndastroj a zaroven nastroj agrese, a vyvolava

v nas fale3ny pocit, kolik jsme toho vidéli (a poznali).

Invisibility (final project for the bachelor's degree), 2013

The presented images are part of a larger collection about the notion of
invisibility and its diverse significations and connotations. The question of
how to show something invisible is essential, for it illustrates the desire to
expand the field of perception, which has always been a driving force behind
photography. What stays in the shadows and remains invisible symbolizes
the limits of cognition, but at the same time poses a question about the
relationship between the visible and knowledge with its power. Our times are
dominated by sight as a weapon of defence and aggression, instilling in us
the false sense that we have seen (and know) so much.

Krzysztof Ortowski
*1983 Swiebodzice

Ndvraty (1. ro¢nik), 2014

Opustit rodné méstecko je néco jako ritual pfechodu. Pfechodu do Zivota ve
svété. Pravdépodobné se do svého rodisté natrvalo jiz nevratim. Definitivni
pfetnuti pupecni Siliry vyvolava nostalgii. Proto se vracivam dom(. Setkam
se s rodinou a s pfibuznymi, navstivim kdysi oblibena mista a znovu se
projdu znamymi ulicemi. Ve svété pocituji silny proud ¢asu. Citim, jak vie miji
a jak se kolo Zivota otaci rychleji a rychleji. To je dlivod, proc se stale vracim.
A opét odchazim. Ta série odchod( a névratl potrva dlouho, velice dlouho.
Fotografiemi bych rad uchoval lidi i mista. Zachrénil je z toku ¢asu. Chci si to

vSechno ponechat.

Returns (1st year), 2014

Leaving one’s home town is something like a rite of passage, a passage to
life in the wider world. Probably, I’ll never go back to my place of birth for
good. The definitive cutting of the umbilical cord evokes nostalgia. That’s why
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| keep going back home. | get together with my immediate family and other
relations. Sometimes | visit my favourite places, and again walk down well-
known streets. In the world, | sense the strong flow of time. | sense how
everything is fleeting and how the wheel of life turns quicker and quicker.
That’s why | keep going back. And leave again. The series of departures and
returns will take a very long time. With these photographs, I’d like to preserve
people and places. | want to save them from the flow of time. | want to keep
itall.

Pavla Ortova
* 1984 Uherské Hradisté

Kdyby (diplomové prace), 2012
If (final project for the master’s degree), 2012

Drahomira Otoupalova
* 1983 Boskovice

Z cyklu Mdm byt a jsem v ném sdm (1. ro€nik), 2013
From the series | Have an Apartment and | am Alone There (1st year), 2013

Roman Panacek
*1965 Kyjov

Poziistalosti (2. ro¢nik), 2012

Clovék zemfe, viechny potfebné a pamateéni véci zd&dT pFibuzni... Pak
se cely pfibytek proda... Co po nas zdstane, neZ novy majitel nase relikty
prebuduje?

Legacies (2nd year), 2012

A person dies, and all his earthly pocessions — both necessary things and
things of purely sentimental value — are inherited by his or her relations ....
Then the whole home is sold .... What remains after us before the new owner
rebuilds our relics in his or her own way?

Aleksandra Pelc
*1983 Rzeszow

Unforgotten (2. rocnik), 2014
Unforgotten (2nd year), 2014

Dita Pepe
*1973 Ostrava
www.ditapepe.cz

Autoportréty (diplomova prace), 2003
Self-portraits (final project for the master’s degree), 2003
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Jerzy Piatek
*1972 Jelenia Gora

New York, jen nékolik osob (1. ro€nik), 2014

Mésto-moloch, mésto-mravenisté, barokné prekypujici energii, s bujnou
formou a bleskurychle ménici svou tvaf se mi paradoxné zdalo vZzdy vzdalené
od svého popkulturniho obrazu hemZici se ,,svétové metropole“. P¥i kazdé
navstévé tohoto mista jsem citil odcizend, jisty druh samoty — velmi silné,
svadéjici k ukryti se hluboko v sob&.V3iml jsem si, Ze New York k tomuto
odcizenf pfispiva a Ze ve vefejném prostoru tu se mnoho lidi (pokud nejsou
obklopeni zndmymi €i blizkymi) chova tak, jako by byli ve velkém mésté sami.
Zahledéni hluboko do sebe, nepozoruji ostatni, nevytvareji ani kratkodobé
vztahy, neusmé&ji se na sebe, radéji nemluvi s cizimi lidmi. Lidé se chovaji
tak, jako by byli sami — jako na pousti. Scenérie megalopole, prekracujici
lidské méfitko, jeSté znasobuje tento pronikavy pocit velkoméstské samoty.
Pfi prochéazkach s fotoaparatem po ulicich New Yorku jsem cilené vyhledéval
mista a scény, vypravéjici o zkuSenosti odcizeni, prazdnoty, absence vztah,
samoty. Jako na pousti. Chtél jsem ukéazat misto tak vylidnéné, jako by v ném
Zilo jen nékolik osob.

New York, Just a Few Individuals (1st year), 2014

The city as a golden calf, the city as an anthill, baroquely bursting with
energy, with an exuberant form, and changing its appearance lightning fast,
has, paradoxically, always seemed to me to be remote from the pop-culture
image of the ‘world metropolis’ teeming with life. During each visit to this
place, | have felt alienation, a certain kind of loneliness — very strong,
tempting one to hide deep within oneself. | noticed that New York contributes
to this alienation and that many people in the public space (unless they are
surrounded with friends or family) behave as if they were alone in the big city.
Profoundly self-absorbed, they pay no attention to others; they don’t form
even short-term relationships; they don’t smile at each other; they prefer not
to talk to strangers. People behave as if they were alone — like in a desert.
The scenery of the megalopolis, which goes beyond human dimensions,
further intensifies this pervasive feeling of big-city solitude.Walking with

a camera through the streets of New York, | intentionally sought out places
and scenes that said something about the experience of alienation,
emptiness, the absence of relationships, solitude. | wanted to show the place
as depopulated as a desert, as if only a few people lived there.

Simon Pikous
* 1970 Liberec
www.pikous.com

Die Walkiire (bakalafska prace), 2012
Volné pokracovani cyklu Slimdci nejsou, ¢im se zdaji byt na motivy hudby
Richarda Wagnera.

Die Walkiire (final project for the bachelor’s degree), 2012
A series loosely following on from the series Slugs Are Not What They Seem To
Be, on motifs from the music of Richard Wagner.

Katefina Pisackova
*1988 Praha

Kurdistdn (1. ro€nik), 2014
Kurdistan (1st year), 2014

Marcin Ptonka
*1986 tahcut

Bez ndzvu (1. ro¢nik), 2013
Untitled (1st year), 2013

Bartek Pogoda
*1976 Ktodzko
bartpogoda.com

Nomddi — Mongolsko (bakalafska prace), 2012
Nomads — Mongolia (final project for the bachelor’s degree), 2012

Daniel Polacek
*1979 Praha
danielpolacek.wix.com/prezentace

WEBsadFACES (4. rocnik), 2013
Cyklus fotografii WEBsadFACES je zasvécen portrétim smutnych lidi
z celého svéta, ktefi chodi do mistnosti vefejné pfistupnych videochatd.
Zde dlouhé hodiny pozoruji ostatni lidi a provadéji rlizné aktivity
(flirtovani, masturbace, voyerstvi apod.). K vytvofeni projektu mne
zprvu pfivedlo vlastni pocitovana osamélost, kdy jsem se pokou3el na
internetu najit partnerku. PFi té pfileZitosti jsem zavital na stranky, kde
jsem se poprvé setkal s fenoménem videochatd. Typy lidi, které jsem zde
potkal, jejich znepokojujici chovani i pfiznaky emocionalni nicoty, mne
hluboce Sokovaly a pfimély tyto osoby dokumentovat. Mnozi z téchto lidi
jsou na video chatu silné zavisli a vyrazy jejich oblicej nezfidka vyjadfuji
prazdnotu, depresi, opusténost a pfizracnost. Pravé vySe zmifiované
stavy psychiky jsem se snaZil zachytit ve svych fotografiich. Paradox,
kdy se prvopléanova zabava ve vysledku stava tézko rozeznatelnou od
opravdové deprese a utrpeni, pfedstavuje hlavni tezi projektu WEBsad
FACES.

VSechny fotografie vznikly vyfezem ze screenshotu monitoru a byly
zvétSené na tiskovou velikost 40,7 cm x 40,7 cm za pomoci fraktalové
interpolace.

WEBsadFACES (4th year), 2013

The series of photographs WEBsadFACES is dedicated to portraits of sad
people from all over the world, who go to publicly accessible video chat
rooms.Spending hours there, they watch other people and do various
things (including flirt, masturbate, and indulge in voyeurism). | was first
led to do the project by my own loneliness, when | was trying to find

a partner on the web.

On that occasion | visited websites where | first encountered the phe-
nomenonof the video chat. The types of people that | encountered here,
their alarming behaviour and signs of emotional emptiness, shocked me
profoundly and compelled me to document these individuals. Many of these
people are seriously addicted to video chats and their facial expressions of-
ten reveal emptiness, depression, a sense of being forlorn, and ghostliness.
Itis these states of mind which | have tried to capture in my photographs.
The paradox, where what was intended as entertainment has resulted in
something hard to distinguish from real depression and suffering, is the
main idea behind the WEBsadFACES project.

All the photographs were made by cropping screenshots and were then
enlarged as 40.7 x 40.7 cm prints by using fractal interpolation.

Karel Pones
* 1972 Brno

House of Abysmal (diplomové prace), 2014

Soubor nenf narativni, ma spiSe lynchovskou stavbu a provazanost. | kdyz
jsou fotografie dokumentarniho charakteru, kazdy snimek je souc¢asné
alegorickym autoportrétem naznacujicim zmény v mém nitru.

House of Abysmal (final project for the master’s degree), 2014

The set is not narrative; rather, it has a Lynch-like structure and is
interconnected. Even though the photographs are of a documentary nature,
each is also an allegorical self-portrait alluding to changes inside me.

Tomas Pospéch
*1974 Hranice
www.pospech.com

Ce3stvi — Errata (doktorské studium), 2013-2014

Fotografie pfibliZzuji pfedméty z prostfedi nasi rodiny. Ty odkazuji na

okraji mého dlouhodobého zajmu o téma CeSstvi: sledovani navykl nebo
nebo specifickych dovednosti, se kterymi si spojujeme svou identitu ke
spole¢nému narodu.

Czechness — Errata (PhD programme), 2013—-14

The photographs acquaint the viewers with objects from my family milieu. They
make reference to the creative improvisation of my late father and grandmother.
The set was developed on the edge of my long-standing interest in the topic of
Czechness, tracing the customs and special abilities by which we Czechs link our
identity with that of the whole nation. That’s why | traced the thought processes
that were until recently almost too ubiquitous, but have now almost completely
vanished.

Eva Pospéchova
*1980 Praha

AsiZe vim ... Ze (bakalafska prace), 2013
I Only Know (final project for the bachelor’s degree), 2013
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Barbora Prasilova
*1979 Cheb
www.baraprasilova.com

Never Happened (diplomova préace), 2012
Never Happened (final project for the master’s degree), 2012

Krzysztof Racon
*1982 Nowy Sacz
krzysztofracon.pl

Roura (1. ro¢nik), 2014
Pipe (1styear), 2014

Kama Rokicka
*1976 Warszawa

Prvni osoba jednotného cisla (diplomova prace), 2014
First Person Singular (final project for the master’s degree), 2014

Katarzyna Sagatowska
* 1973 Warszawa
www.sagatowska.com

Momentary Collection (diplomové prace), 2014

Fotograficky denik, vznikajici jako blog na internetové adrese
momentarycollection.blogspot.com. VSechny fotografie byly pofizeny
mobilem.

Momentary Collection (final project for the master’s degree), 2014

A photographic diary that started as a blog at the website
momentarycollection.blogspot.com. All the photographs were made with
a mobile phone.

Rafat Siderski
*1984 Biatystok
www.rafalsiderski.com

Odejit - zustat (diplomova prace), 2014

30. srpna 1992 jsme se v nedéli vraceli od vody. KdyZ nékdo z rodiny oteviral

dvere, bylo slySet zvonit telefon. B&Zel jsem ho zvednout. Myslel jsem si, Ze

vola otec ze Spojenych statd. Misto otce jsem sly3el Zensky hlas, ktery chtél

mluvit s nékym dospélym. Bylo mi osm a pani na druhé strané telefonni

linky nam predala zpravu, Ze mUj otec zemfel. Nékolik let pfed tim odjel do

Ameriky. Znal jsem ho jenom z nékolika fotografii a jako hlas ve sluchatku.
Svého otce se snazim poznat o téméF dvacet let pozdéji. Pomahaji mi

s tim mi blizci. Matka, bratr, babicka a stryc. Ukazuji mi véci, které po

sobé otec zanechal. Vykladaji mi o ném nad starymi fotografiemi. Dovolili

mi fotografovat je na mistech, kde s mym otcem proZili néco dlleZitého.

SnaZim se poznat svého otce a zaroven vim, Ze jsou tyto pokusy odsouzeny

k nedspéchu.
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To Leave — To Stay (final project for the master’s degree), 2014
On Sunday, 30 August 1992, we were returned from the beach. When one of
the members of our family opened the door, | heard the telephone ring, and
ran to pick it up. I thought it was my father calling from the United States.
Instead, | heard a woman’s voice asking to speak with an adult. | was eight
years old and the woman on the other end of the line was passing on the
message that my father had died. Several years before that, he had left for
America. | knew him only from a few photographs and from his voice in the
telephone receiver.

| am now trying to get to know my father almost twenty years later. My close
relations are helping me with this. My mother, my brother, my grandmother,
and my uncle. They show me things my father left behind. They tell me about
him when we look at old photos. They let me photograph them in places where
they experienced something important with my father. | am trying to get to
know my father and at the same time | know that these attempts are doomed
to failure.

Barbora Skopalikova
*1984 Sternberk

Bez ndzvu (1. ronik), 2014
Untitled (1st year), 2014

Patrik Slama
*1976 Tabor
www.slamakoid.com

Zmizelé vykriky (bakalafska prace), 2014

Fotografuji prazska mista, kde se v minulosti stala vraZzda, a to v ten samy
den v roce a v tu samou hodinu, kdy k ¢inu do3lo. VSechna mista v souboru
musi byt vefejné pfistupna, coZ jejich vybér dost omezuje. Kazdy rok

se sice v Praze stane asi tficet vraZd, ale naprosta vétsina se odehraje

v domech, v bytech, ve sklepich. Zajima mé hlavné vztah vefejného mista

a udalosti, o jejiZ tize uz ¢asto ani nepfemyslime. Soubor si pohrava s nasimi
pfedstavami a upozorfiuje na samozfejmost, s jakou se vracime dom, aniz
tusime, co se na mistech, kterd povazujeme za vSedni, nékdy aZ nudna,
mohlo v minulosti odehrat. Ve svété, kde kromé obéda a veCefe kazdodenné
zkonzumujeme i nékolik valek, autonehod a detektivnich pfibéhd, netusime,
7e se ta sama cesta domd{ stala nékdy nékomu osudnou. Prace nema za

cil lidi vydésit, ale pfimét je k zamysleni nad tim, jestli ndm takova mista
maji co fict a jestli z nich pofad néco ,vyzafuje“. KaZzdy mlZe zvazit cenu
kazdodennosti.

Vanished Screams (final project for the bachelor’s degree), 2014

| take pictures of Prague locations where murders have been committed at
some point in the past, and | try to do this at the same hour that the crime
actually took place. All the locations in my set of photographs have to be
freely accessible to the public, which to some degree limits their selection.
Although about thirty murders are committed in the Prague area each year,
the scene of the crime is typically a residential building, a private flat, or

cellar. My interest, however, is chiefly in the relationship between the public
space and the tragic event whose gravity we are often no longer even aware
of. The set aims to play with our imagination and to make us notice the
matter-of-factness with which we come home each day, unaware of what
may have occurred in the past in places we consider ordinary, sometimes
even boring. In a world where we are accustomed to consuming a portion of
wars, traffic accidents, and crime stories together with our lunch and dinner,
we rarely fathom that the very same path that led us home that night may
have proven fatal to someone at some point in the past. These photographs
are not designed to frighten the viewers, but rather to get them to ponder
whether these ‘ordinary’ locations might not have a story to tell and perhaps
also to trace an imprint that a dark event has left. Each viewer may then on
their own reconsider the price of their everyday routine. The work in progress
so far consists of sixteen pieces. When completed at the year’s end (the
project covers one calendar year exactly), it should comprise about thirty
pictures in all.

Vojtéch V. Slama
*1974 Brno
www.vojtechslama.com

Ka Te Mi, Slatina (3. ro¢nik), 2006
Ka Te Mi, Slatina (3rd year), 2006

Aleksandra Smigielska
*1986 Wysokie Mazowieckie

Babicka (1. ro¢nik), 2013
Grandmother (1st year), 2013

Pavel Maria Smejkal
*1957 Ostrava
www.pavelmaria.com

Fatescapes (diplomova prace), 2009

Odstranénim hlavniho motivu z historického dokumentu, z fotografii, které

se staly nasim kulturnim dédictvim, obrazovou bankou, paméti narod,
symbolem, propagandistickym nastrojem anebo pfikladem urcitého

pfistupu k fotografii jako takové a vzorem pro vznik dal3ich zabér(, v dobé,
kdy uz témér vsechny tyto fotografie byly reinterpretovany mnozstvim

dal$ich generaci tvrcl z nejrliznéjsich hledisek — politickych, uméleckych,
socialnich atd. -, s védomim, Ze mnohé z téchto dokumentd byly
inscenované obrazy anebo je jejich autenticita nejista, si kladu otazky o jejich
smyslu, Gloze a budoucnosti. Zajimadm se o0 moZnosti fotografie v Case, kdy se
klasicky analogovy proces (zfejmé) dostal na konec své cesty, a ptam se, co
dal, v bodé, kdy nas svét cekd zména.

Fatescapes (final project for the master’s degree), 2009
By removing the main motif from historical documents, from photographs
that have become our cultural heritage, our photobank, our collective

national memory, our symbol, our propaganda tool, or an example of

a certain approach to photography as such and a model for the making

of other photos, at a time when almost all these photographs have been
reinterpreted by many generations of artists from a wide range of viewpoints,
including political, artistic, and social, aware that many of these documents
were staged scenes, or their authenticity is moot, | ask questions about
their purpose, role, and future, and am interested in the possibilities of
photography at a time when the classic analogue process has probably come
to the end of the road, and I ask what will happen next, as our world awaits
further changes.

EvZen Sobek
*1967 Brno
www.evzensobek.com

Ecce homo (diplomova prace), 2000
Ecce homo (final project for the master’s degree), 2000

Magdalena Sokalska
*1982 Zabrze

Vidéla jsem néjakd znameni ldsky (diplomova préce), 2012
| Saw Some Signs of Love (final project for the master’s degree), 2012

Michaela Spurna
*1981 Olomouc
www.michaelaspurna.com

Summertime (2. ro¢nik), 2012
Summertime (2nd year), 2012

Kacper Stolorz
*1992 Bielsko-Biala
www.cargocollective.com/kacperstolorz

On the Border of the City (2. ro¢nik), 2014
On the Border of the City (2nd year), 2014

Pawel Supernak
* 1979 Kielce

Hereafter (diplomova prace), 2013
Hereafter (final project for the master’s degree), 2013

Szymon Szczesniak
*1975 Starachowice
www.szymonszczesniak.com

Into the Wild (diplomova préce), 2012
Into the Wild (final project for the master’s degree), 2012
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Marcin Szymborski
*1979 Ostroteka

Deficit (1. ro¢nik), 2014

Deficit je pracovni nazev souboru, ktery odkazuje k Spatnému stavu vétsiny
oborl i odbornikd v sou¢asném polském hospodafstvi. Bezprostfednim
podnétem k revizi a bilanci postfehl se staly mé prace vznikajici od roku
2006 do soucasnosti. Svym hrdintm sekunduji v jejich kaZdodennich
povinnostech v Podleském vojvodstvi, zejména v mém domovském mésté
LomZi a v jeho okoli (Biatystok). Setkavam se s lidmi, ktefi vykonavaji

svou profesi dvacet i Ctyficet let a mira jejich zasvécenosti je impozantni.
Rutina a neustéalé stiznosti na nekonecné technologické nedostatky viak
nevysvétluji nizkou kvalitu jejich vlastni ¢innosti. Ta by méla odpovidat
jejich praktickym zkuSenostem. Ptal jsem se sam sebe, proc se to déje a co
mUZe byt pfi¢inou takového chovani a vysledkd. Vzpomnél jsem si, Ze kdyZ
jsem se ucil na stavebni primyslovce, uZival jsem stejnych vymluv. Zbaven
dilen i u¢novského skolstvi, rozhodl jsem se podivat, jak vypada moderni
vzdélavani odbornikl. Dokumentaci jsem zahdjil ve Svazu stfedisek
praktického vycviku a pokracujici praxe p¥i mechanické skole v Lomzi. Cas
se zastavil... a prace bézi dal.

Deficit (1st year), 2014

This is the working title for a set of photographs | made about the poor
state of most fields and specialists in the Polish economy today. The
direct impetus to conduct this survey and then sum up my observations
was provided by events between 2006 and the present. | followed my
heroes around as they carried out their everyday work duties in the
Podlaskie Voivodeship, particularly in my home town of tomza and

in nearby Biatystok. | met with people who had been working in their
occupations for twenty years or more, sometimes as many as forty years,
and the depth of their knowledge is impressive. Routine and continuous
complaints about the endless technological shortcomings do not,
however, explain the low quality of their work. It should correspond to
their practical experience. | asked myself why this was happening and
what the cause of such behaviour and results might be. | recalled that
when | was attending technical school, | too had the same excuses.
With the workshops and the vocational schooling behind me, | decided
to go and see what technical training looked like today. | began my
documentation at the Association of Centres for Practical Training and
Advanced Practice at the Mechanics School in tomza. Time has stood still
... and the work goes on.

Vit Simanek
* 1973 Praha
Z pohledu nemocnych (diplomové prace), 2003

From the Point of View of the Sick (final project of the master’s degree),
2003
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Daniel Sperl
* 1966 Tabor
www.danielsperl.com

Zivotni styl USA (doktorské studium), 2010
Lifestyle USA (PhD programme), 2010

Branislav Stépanek
* 1974 Bratislava
www.branislavstepanek.com

Umeéni pornografie (1. ro¢nik), 2010

Vsechny fotografie, pfipominajici dila slavnych malifd a fotografd, jsou
autentické zabéry z filmd pro dospélé. Z pfibéhd s primitivni zapletkou,
odehravajici se mezi pornografickymi scénami.

Art of Pornography (1st year), 2010

All the photographs, recalling works by famous painters and photographers,
are authentic footage from adult movies. From stories with a primitive plot
played between pornographic scenes.

Jana Sturdikova
* 1983 Bratislava

TFi poschodi (1. ro¢nik), 2013
Three Floors (1st year), 2013

Tomas Teodosijev
*1975 Praha

Zdchrannd stanice (1. ro¢nik), 2015
Animal Rescue Centre (1st year), 2015

Lukas Tofan
*1977 Bruntal
www.toffanski.blogspot.cz

KrakonoSovo (2. ro¢nik), 2013
Krakonos’s (2nd year), 2013

Petr Toman
*1975 Pisek
www.petrtoman.eu

The Aftertaste (1. rocnik), 2014-2015

Nadpraporcik Jifi Schams byl v roce 2008 téZce zranén v Afghanistanu.
Kovova stfepina mu pronikla pod helmu a téZce poSkodila mozek. Nékolik
tydn( bojoval o Zivot a diky své fyzické sile a skvélé |ékaFské péci dokazal
preZit. Stal se synonymem novodobého valecného veterana oslavovaného
a ovésovaného medailemi, stal se velmi dobrym artiklem politik{

v predvolebnich kampanich. Zaroven odhalil fakt, jak zoufale nepfipravena
byla ¢eska spole¢nost na to, Ze z valek se vraceji vojaci Zivi, mrtvi, ale
i zranéni. V roce 2015 Jifi Schams zemfel.

The Aftertaste (1st year), 2014-15

Lieutenant George (Jifi) Schams was seriously wounded in Afghanistan in
2008. Shrapnel pierced his helmet and caused him severe brain damage.

For several weeks, he fought for his life. Thanks to his physical strength and
the superb medical care he received, he was able to survive. In the Czech
Republic, his name became synonymous with the contemporary war veteran.
His praises were sung, and he was decorated with medals, and was used by
politicians in election campaigns. At the same time, his case revealed how ill-
prepared Czech society was for soldiers who in wartime come home not only
dead or alive but also wounded. Lieutenant Schams died in 2015.

Tomas Trojan
*1977 Praha

Rodice (1. ro¢nik), 2011

Moji rodice Ziji po odstéhovani viech svych ctyf dospélych déti sami v byté
4+1. Na jednu stranu je pro né byt pfilis velky, ztraceji se v ném, na druhou
stranu jsou na né&j vazani a nechtéji se z néj st€hovat. ManZelé ve véku kratce
pred Sedesétkou, unaveni praci a unaveni sebou navzajem, Ziji vtom svém
velkém byté spolu a pfece spiSe vedle sebe, mijeji se, ale pfesto potfebuji
citit, Ze je s nimi doma je3té ten druhy. Situace mych rodicl je jisté velmi
obycejna a velmi bézna, a pravé proto se snaZzim svymi fotografiemi nad onou
kaZdodennosti pozastavit a zamyslet.

My Parents (1st year), 2011

Since all four of their children have grown up and moved away, my parents
now live alone in a four-room flat. On the one hand, it’s too big for them; they
get lost in it. On the other hand, they are tied to it and don’t want to move
out. A married couple, just under sixty years of age, tired of work and tired of
each other, they live in that large flat, next to each other, but passing each
other by, and yet each of them needs to feel that they are together at home.
My parents’ situation is, | admit, very ordinary, very usual. For that reason,

| have sought in my photographs to stop and think about that everyday life.

- wx 2

Matéj Tresnak
*1980 Praha

Yes, It Happened (diplomova prace), 2012
Yes, It Happened (final project for the master’s degree), 2012

Tomasz Tyndyk
*1975 Wroctaw
www.tyndykphoto.com

Vnitini krajina (3. ro¢nik), 2015
Internal Landscape (3rd year), 2015

Vaclav Vaski
*1962 Praha
www.vaclavvasku.com

Zranény rdj — Abchadzie (4. ro€nik), 2013
Wounded Paradise — Abkhazia (4th year), 2013

Imrich Veber
*1987 Vitkov
www.imrichveber.com

HOMO Urban (4. rocnik), 2013
HOMO Urban (4th year), 2013

Jan Vermouzek
*1979 Brno

Rusko (5. ronik), 2014
Russia (s5th year), 2014

Petra Vlckova
* 1985 Frydlant nad Ostravici

Obsese (2. rocnik), 2013
Obsession (2nd year), 2013

Tereza VIckova
* 1983 Trebic
www.terezavlckova.com

Two (bakalafska prace), 2008

Two (final project for the bachelor’s degree), 2008

Roman Vondrous
* 1975 Pardubice
www.vondrous.com

Fragmenty metropole (diplomova prace), 2014

Fragments of the Capital (final project for the master’s degree), 2014

Dagmar Vyhnalkova
*1985 Znojmo
www.dagmarvyhnalkova.com

Cirkus Bukowsky (4. ro¢nik), 2013
The Bukowsky Circus (4th year), 2013



Martin Wagner
* 1980 Praha
www.martinwagner.wz.cz

Kde zacind Evropa (diplomova préce), 2013

Ruska hranice mezi Asii a Evropou je nezfetelnd. Ani fotograficky

ji nenf snadné vymezit. Nejen na severu plati, Ze kdo se nepostara

o vlastni zabavu, odsoudi se k nudé&. Primyslovy jih Uralu stfidaji stovky
kilometr( pustych stepi. VZdy v3ak potkate stejné automobily, podobna
dfevénd venkovska staveni a ve méstech bloky stejnych panelovych
domd. Do Moskvy je daleko, ale jeji televizni programy tu dostihnou
kdekoho...

Where Europe Begins (final project for the master’s degree), 2013

The Russian boundary between Asia and Europe is blurry. Even
photographically it’s not easy to delimit. Not only in the north is it true
that anyone who fails to amuse himself condemns himself to boredom.
The industrial south of the Urals gives way to hundreds of kilometres

of empty steppes. Yet one always encounters the same cars, the same
wooden rural houses, and, in the towns, blocks of similar prefab concrete
houses. It’s a long way to Moscow, but anyone can tune in to its TV
programmes ...

Tomasz Wiech
*1979 Krakéw
www.tomaszwiech.com

Paraguay (bakalafska prace), 2014

Paraguay je vzdalena zemé, ktera se jen zfidka objevi na strankach novin
anebo v televiznim vysilani. Rozhodl jsem se zeptat se svych polskych
znamych, co védi o Paraguayi a jak si ji pfedstavuji. VSechny vypovédi byly
pisemné. Ke kaZdé z nich jsem pfipojil fotografii zhotovenou v Polsku,
kterd méla danou pfedstavu ilustrovat. Nakonec se ukazalo, Ze kazda

z vypovédi je svého druhu projekci toho, co zndme, na to, co neznédme.

Mné se zda, Ze to musi byt hodné podobny Polsku. — Tomek

Je tam teplo a neexistuje tam zima. Pfekrasna pfiroda. Snadno se tam
vsude dostanete k ocednu. Spousta rlznobarevnych rostlin a zvitat.
Opice, papousci, moc dobré ovoce. Ale kromé toho jeden obrovsky
otaznik. — Monika

J& mam Paraguay spojenou s poStovnimi znamkami. Vidél jsem prekrasné
znamky té zemé. Mam takovou predstavu, Ze Paraguay je néco jako
jihoamerické. V3echno je tam takové nedotcené. Je to tam Cisté a domy
maji bilé fasady. V centru mésta je takové jezero a v dalce jsou vidét hory.
- Grzesiek

Prvnivéc, kterd mne napadne: chudoba a drogy. Je tam horko. Lidé, kromé
téch, ktefi patfi k narkomafii, jsou moc mili. Mésta jsou velika a Spinava.
— Karolina
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Paraguay (final project for the bachelor’s degree), 2014

Paraguay is a faraway country that rarely appears in the newspaper or on
television. | decided to ask my Polish acquaintances what they know about
Paraguay and how they imagine it. They all sent me their replies in writing.
To each reply, | attached a photograph made in Poland, which was meant to
illustrate each impression. It turned out that each of the statements is a kind
of projection of what we know onto what we don’t know.

It seems to me very similar to Poland. — Tomek

It’s warm and there’s no winter. Beautiful nature. It’s easy to get to the ocean.

A lot of colourful plants and animals. Monkeys, parrots, tasty fruit. Apart from
that, it’s one big question mark. — Monika

| associate Paraguay with postage stamps. I’ve seen beautiful stamps from
that country. It seems to me that Paraguay is like the Switzerland of South
America. Everything’s so intact over there. It’s clean. The houses have white
walls. There’s a lake in the city centre, and you can see mountains in the
distance. — Grzesiek

The first thing that comes to mind: poverty and drugs. It’s warm. The people,
apart from those who belong to the drug mafias, are nice. The cities are big
and dirty. — Karolina

Artur Alan Willmann
*1984 Warszawa
www.alanwillmann.com

Libye (4. rocnik), 2013
Libya (4th year), 2013

Dorota Wrdoblewska
*1981 Warszawa
www.dorotawroblewska.com

Bez ndzvu (2. ro€nik), 2015
Untitled (2nd year), 2015

Bartosz Wrotniak
*1982 Krakéw

Interiéry (1. ro€nik), 2013
Interiors (1st year), 2013

Tomas Zumr
*1980 Havlickdv Brod
www.zumr.net

Proces (1. ro¢nik), 2013
The Trial (1st year), 2013

Ondiej Zizka
*1969 Prerov

Ta tam (4. rocnik), 2014
She’s Gone (4th year), 2014

Vladimira Zidkova
* 1990 Frydek Mistek
www.vladimirazidkova.cz

Les (bakalafska prace), 2015
Forest (final project for the bachelor’s degree), 2015

Barbora Zdrkova & Radim Zdrek
*1987 Beroun

*1971 Pferov

www.zurkovi.com

Zdstupni (bakalafska prace), 2010

Hledani vlastniho pohledu na téma pokrocilého klonovani nas vedlo

k vytvofeni fotografického souboru, ktery s nadsazkou akcentuje problém
souZiti zatim nevyspélé lidské spole¢nosti. V prvnim planu jde pfedevsim
o0 zédbavny pohled na zkusebnf ,,prototypy“ klond slavnych a movitych,

v druhém planu se v3ak objevuji otazky o lidském vztahu origindlu s kopii.

Sestavili Vladimir Birgus, Josef Moucha a Vdclav Podestdt
Compiled by Vladimir Birgus, Josef Moucha and Vdclav Podestdt

Konfrontace souziti klon-original vs. dité-matka (otec) otevira problematiku
ohledné vyspélosti ¢lovéka pfijmout sebe sama jako svého nahradnika.
Pfijmout vlastni kopii do osobniho teritoria dlouhodobé budovanych vztaha,
pfipadné Celit touze po soukromé identité a jedinecnosti. Dospivajici
zastupni se tak nachazeji osamoceni v nehostinné krajiné hledajice svou
minulost. Ustraseni, zmateni, nékdy plni nadéje a nakonec opét zklamani.
(Vzorové Cernobilé fotografie nejsou soucasti uméleckého dila.)

Replacements (final project for the bachelor’s degree), 2010

In the search for our own views on the topic of advanced cloning, we created
a set of photographs which, with some exaggeration, accents the problem
of coexistence in still undeveloped human society. On the surface, this

is mainly an amusing look at experimental ‘prototypes’ of clones of the

rich and famous. At a deeper level, however, it raises questions about the
human relationship between the original and the copy. The comparing and
contrasting of the co-existence of clone and original with child and mother
(father) raises the question of whether human beings are mature enough to

accept themselves as their own replacements, to admit copies of themselves

into the personal territory of relationships that have been built over a long
time, or, possibly, to face the desire for a private identity and uniqueness.
The adolescent replacements thus finds themselves isolated in an

inhospitable landscape, searching for their own pasts, frightened, confused,

sometimes hopeful, and, ultimately, disappointed again.
(The model black-and-white photographs are not part of the work of art.)
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Horni Becva, 2014, foto Pavel Mara

Becva, 2007, foto Pavel Mara
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—> Vystavy organizované a spoluorganizované Institutem tvirci fotografie (vybér) 2010-2015
Exhibitions organized and co-organized by the Institute of Creative Photography (a selection) 2010-15

2010

Irena Armutidisovd — Zimni (z cyklu Za humny). Galerie Café Amadeus,
Muzeum uméni Olomouc, Olomouc, 9. 12. 2009—7. 2. 2010.

Hranice dokumentu. Galerie Opera, Divadlo Jifiho Myrona v Ostrave,
Ostrava, do 20. 1. 2010.

Barbora Ziirkovd a Radim Zirek — Potomci / Zdstupni. Galerie Opera,
Divadlo Jifiho Myrona v Ostravé, Ostrava, 21. 1.—17. 2. 2010.

Arkadiusz Gola / Zeny v dole. Galerie Café Amadeus, Muzeum umé&nf
Olomouc, Olomouc, 9. 2.-28. 3. 2010.

Novy Zivot / Novy dokument. Galerie Opera, Divadlo Jifiho Myrona
v Ostravé, Ostrava, 18. 2.-17. 3. 2010.

36. Fotografie Slaskich studentow i absolwentow Instytutu Tworczej
Fotografii w Opawie. Rondo Sztuki, Katowice, 11. 3.-14. 4. 2010.

Lukas Cetera / Uchvdceni / Ravissment. Galerie Café Amadeus,
Muzeum uméni Olomouc, Olomouc, 30. 3.-9. 5. 2010.

20. rok Institutu tviirci fotografie FPF Slezské univerzity v Opavé. Divadlo
Reduta, Narodni divadlo, Brno, 31. 3.-2. 5. 2010.

New Life, New Document. VI. Warszawski Festival Fotografii Artystycnej,
Galeria Klimy Bochehskiej, Warszawa, 14.—29. 4. 2010.

Vladimir Birgus — Fotografie. Galerie Opera, Divadlo Jifiho Myrona
v Ostravé, Ostrava, 22. 4—26. 5. 2010.

Institute of Crative Photography, Silesian University in Opava.
9. Miedzynarodowy Festival Fotografii, L6dZ.

20. rok Institutu tvirci fotografie FPF Slezské univerzity v Opavé. Galerie
GAMU, Praha, 4. 5.— 11. 6. 2010.

Svatopluk Klesnil / Chvile Sampiénii. Galerie Café Amadeus, Muzeum uméni
Olomouc, Olomouc, 11. 5.-20. 6. 2010.

Twentieth Year of the Institute of Crative Photography, Silesian University in
Opava. University of Oxford. Linacre College, Oxford, 19. 5.— 9. 9. 2010.
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Jitka Hordznd / Nedélni odpoledne. Galerie Café Amadeus, Muzeum uménf
Olomouc, Olomouc, 22. 6.-5. 9. 2010.

Polsti studenti Institutu tvarci fotografie Slezské univerzity v Opavé. Festival
nad fekou, Kulturni ddm, Pisek, 30. 7.-5. 8. 2010.

JiFi Zizka — Fotografie. Opera, Divadlo Jifiho Myrona v Ostravé, Ostrava,
2.-19. 9. 2010.

Twentieth Year of the Institute of Crative Photography, Silesian University in
Opava. Academy meets Photokina, Photokina, Messe, Kéln, 21. 9.—26. 9. 2010.

Jan Bran¢ / Navstiveni. Galerie Café Amadeus, Muzeum uméni Olomouc,
Olomouc, 21. 9.-28. 11. 2010.

Dvacadty rok Institutu tvirci fotografie, 1. ¢dst. Galerie Opera, Divadlo Jifiho
Myrona v Ostravé, Ostrava, 14. 10.—10. 11. 2010.

Rozhovory / Wywiady / Talks. Kavéarna FALK, Brno, 26. 10.— 26. 11. 2010.
Opavskd Skola fotografie. 20. rok Institutu tviirci fotografie FPF Slezské
univerzity v Opavé. Open Gallery, Bratislava, Mesiac fotografie, 2010,
5.11.—-30. 11.

Bez kulis — inscenovand fotografie, Dvacdty rok ITF, 2. ¢dst. Galerie Opera,
Divadlo Jifiho Myrona v Ostravé, Ostrava, 11. 11-15. 12. 2010.

Jitka Teubalovd / ONA. Galerie Café Amadeus, Muzeum uméni Olomouc,
Olomouc, 30. 11. 2010—9. 1. 2011.

Sedd romantika, Dvacdty rok ITF, 3. ¢dst. Galerie Opera, Divadlo Jifiho
Myrona v Ostravé, Ostrava, 15. 12. 2010—13. 1. 2011.

201

Opavskd Skola fotografie. Dvacet let Institutu tviirci fotografie FPF Slezské
univerzity v Opavé. Galerie U Rytite, Liberec, 11. 1.-17. 2. 2011.

Martin Wagner: Sibir. Galerie Opera, Divadlo Jifiho Myrona,
Ostrava, 13. 1.—9. 2. 2011.

Michaela Spurnd / Karneval. Galerie Café Amadeus, Muzeum uméni
Olomouc, Olomouc, 11. 1.—27. 2. 2011.

Petr Drdbek / Lena Jakubcdkovd: Mdj domov je, kde jsem jd / V odlouceni.
Galerie Opera, Divadlo Jifiho Myrona v Ostravé, Ostrava, 10. 2.—9. 3. 2011.

Prdce studentii ITF. Prague Photo, Vystavni sin Manes, Praha,
4.—10. 4. 2011.

Rafat Siderski / Home Town . Galerie Café Amadeus, Muzeum uménf
Olomouc, Olomouc, 8. 3.-1. 5. 2011.

Soucasnd krajina student ITF. Galerie Opera, Divadlo Jifiho Myrona
v Ostravé, Ostrava, 10. 3.—25. 4. 2010.

Andrej Balco. Galerie Café Amadeus, Muzeum uméni Olomouc, Olomouc,
3.5.—22.6.2011.

Opawska Szkota Fotografii, DwadzieScia lat Instytutu Twdrczej Fotografii
Slgskiego Uniwersytetu w Opawie / Opava Shool of Photography. Twenty
Years of the Institute of Creative Photography, Silesian University in
Opava. Galeria Klimy Bochefiskiej, Warszawa, 10.-24. 5. 2011.

Lenka Jakubcdkovd / V odlouceni. Galerie Café Amadeus, Muzeum uménf
Olomouc, Olomouc, 4. 7.—4. 9. 2011.

Arkadiusz Gola: Hranicni stavy. Galerie Opera, Divadlo Jifiho Myrona,
Ostrava, 19. 9.—5. 10. 2011.

Mezi domy. 2. rocnik fotografického festivalu Fotoko3t, Hodonin,
24.9.-29.10. 2011.

Jauinioj ceku fotografija. 20 metu Menines fotografijos institutui, Silezijos
universitate Opavou. Galerie Prospekto, Vilnius, 8. 9.—1. 10. 2011.

Zasunuti [Eva Pospéchovd, Martin Hlavica, David MuZik] / Pravépodobné.
Galerie Café Amadeus, Muzeum uméni Olomouc, Olomouc,
4.10.—8. 11. 2011.

Zdenék Lhotdk — DIS-TORZA. Galerie Opera, Divadlo Jifiho Myrona,
Ostrava, 6.10.-23. 11. 2011.

Sudetenland — Roman Pandcek. Klub Galerie v Kapli, Méstska knihovna
Rymarov, Rymarov, 17. 10.-31. 10. 2011.

Jifi DoleZel / Stopy paméti. Galerie Café Amadeus, Muzeum uméni
Olomouc, Olomouc, 10. 11. 2011-10. 1. 2012.

Institut tviirli fotografie FPF SU v Opavé. V ramci prehlidky ceskych

a slovenskych vysokych Skol Obraz ve kterém Zijeme. Galerie Emila Filly
a Méstské muzeum, Usti nad Labem, od 19. 10.—2. 12. 2011. (GASK -
Galerie StfedocCeského kraje, Kutnd Hora, 10. 12. 2011-1. 4. 2012, Dom
umenia, Bratislava, 19. 5.—-17. 6. 2012.)

Mladi litevsti fotografové. Galerie Opera, Divadlo Jifiho Myrona v Ostrave,
Ostrava, 15. 12. 2011—-15. 1. 2012.

0 divod vice. Vystava k doplnéni programu vyroci 20. let ITF. Vystavni
prostory kina Hvézda, Uherské Hradisté,
9.12.2011—4.1. 2012.

2012

Jd, ty, my. Institut tvirci fotografie FPF SU v Opavé. Dim uméni, Opava,
17.1.—4. 3. 2012. Repriza — Galerie Opera, Ostrava.

Petr Drdbek / Mij domov je kde jsem jd. Galerie Café Amadeus, Muzeum
uméniOlomouc, Olomouc, 19. 1.—11. 3. 2012.

Arkadiusz Gola - Lidé z uhli. Muzeum Hlucinska, Zamek Hlucin, Hlucin,
7.2.—13.5.2012.

Jan Mahr/ Synthetic. Galerie Café Amadeus, Muzeum uméni Olomouc,
Olomouc, 14. 3.-27. 5. 2012.

Dagmar Hochovd: Akrobat na globu Zivota. Dim uméniv Opavé, Opava,
15.3.—-29. 5. 2012.

Jaroslav Kocidn — Fotografie. Galerie Opera, Divadlo Jifiho Myrona,
Ostrava, 29. 3.—2. 5. 2012.

Lorem ipsum. Spolecna vystava fotografii student( Institutu tvarci
fotografie a Libera Accademia di Belle Arti ,LABA“ di Brescia. Italsky
kulturnfinstitut, Praha, 2. 4. 2012 — 14. 4. 2012.

Institut tvirci fotografie FPF SU Opava. Prague Photo, Centrum soucasného
uméni DOX, Praha, 23. —29. 4. 2012.

I, You, We. Institute of Creative Photography. L6dZzski Dom Kultury,
Fotofestiwal £6dz, £t6dz, 12. 5.—23. 6. 2012.

Jd, ty, my. Institut tvirci fotografie FPF SU v Opavé: Klauzurni a diplomové
prdce — 1. ¢dst. Galerie Opera, Divadlo Jifiho Myrona v Ostravé, Ostrava,
3.5.—6.6.2012.

Jaroslav Kocidn — Fotografie. Ddm uméniv Opavé, Opava, 10. 5.-24. 6.
2012.

Vladimir Birgus — Photographs. Galeria Forum Fotografii, Fotofestiwal £6dz,
t6dz, 12. 5.-23. 6. 2012.

Unigeo Art Festival. Unigeo, Horni BeCva, kvéten 2012. Repriza — Off
festival, Bratislava, 2. 11.—23. 11. 2012.

Jan Langer / Stoleti. Galerie Café Amadeus, Muzeum uméni Olomouc,
Olomouc, 29. 5.-16. 9. 2012.

Vnimdni prostoru. Vystava fotog‘raﬁ/‘posluchacv& ateliéru Aplikované
a reklamni fotografie FUD UJEP Usti nad Labem. Galerie Opera, Divadlo
Jifitho Myrona v Ostravé, Ostrava, 7. 6.—25. 6. 2012.

Gustav Ulrich: Altvaterland. Dim uméniv Opavé, Opava, 3. 7.—30. 8. 2012.

Jaroslav Charfreitdg — Cesta do Nového svéta 1902-1903. Mala vystavni sif,
Zamek Bruntal, Galerie v Kapli a Muzeum v Bruntale, 10. 7.—26. 8. 2012.

Vladimir Birgus — Fotografie. Zerotinsky zamek, Muzeum a galerie
Novoji¢inska, Novy Ji¢in, 8. 9. 2012-6. 1. 2013.
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| — Autoportrét studenti Institutu tvirci fotografie SU v Opavé. Dim umént,
Opava 12. 9. — 28. 10. 2012. (OFF festival, Bratislava, listopad 2012).

Jifi Jiroutek: Osobnosti Ceské kulturni scény. Galerie Opera, Divadlo Jifiho
Myrona, Ostrava, 13. 9.—10. 10. 2012.

Jaroslav Charfreitdg: Cesta do nového svéta 1902-1903. Americké
centrum, Praha, 17. 9. 2012.

Svétlo jinak I. Galerie Café Amadeus, Muzeum uméni Olomouc,
Olomouc, 18. 9.-30. 9. 2012.

KFehké zboZi / Delikatne dobra / Fragile goods. Institut Twérczej Fotografii
w Opawie. TIFF festival: Proces w konstrukcji, Muzeum Wspélczesne,
Wroctaw, 26. 10. — 12. 11. 2012.

Europder / Fotografien von JindFich Marco, JindFich Streit und Vladimir
Birgus. Tschechisches Zentrum Wien & Bank Austria, Wien,
7.11.-7.12. 2012,

KFehké zboZi. Diplomové a klauzurni prdce ITF. Galerie Opera, Divadlo
Jifiho Myrona Ostrava, 13. 12. 2012 — 23. 1. 2013.

Lorem ipsum. Institute of Creative Photography, Silesian University in
Opava & Akademie LABA Brescia, Czech Centre, Milano,
13.—26. 11. 2012.

Kristyna Erbenovd / Soukromd tizemi. Galerie Café Amadeus, Muzeum
uméni Olomouc, Olomouc, 13. 11. 2012—-31. 1. 2013.

Interpretace aktu studentii Institutu tviarci fotografie FPF SU v Opavé.
DGm uméni, Opava 8. 11.-30. 12. 2012.

2013

HOMOurban — Imrich Veber. Dim uméniv Opavé, Opava,
11.1.-24. 2. 2013.

Interpretace aktu studenti Institutu tviarci fotografie FPF Slezské univerzity
v Opavé. Galerie Opera, Divadlo Jifiho Myrona v Ostravé, Ostrava,
24.1.—6.3.2013.

Jan Langer — Stoleti Cesi. Galerie Obecniho domu, Obecni dim, Opava,
6.2.-31.3.2013.

Na cesté, On the Road, Unterwegs. Kino Kotva, Ceské Budé&jovice,
1.3.-12. 4. 2013.

Mladé medium, IV — TFi dilny. Katedra fotografie a novych médii VSVU
v Bratislavé. Galerie Opera, Divadlo Jifiho Myrona v Ostravé, Ostrava,
7.3.—24. 4. 2013.

Anna Grzelewska / Julia wannabe. Galerie Café Amadeus, Muzeum uméni
Olomouc, Olomouc, 19. 3.-16. 6. 2013.
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Jeunes Photographes de I’Institut de Photographie Créative Université de
Silésie. Ecole Supériere Des Beaux-Arts de Nimes, Nimes, 26. 3.—17. 4. 2013.

Institut tvarli fotografie Slezské university v Opavé. Prague Photo 2013,
Kafklv dim, Praha, 22.-28. 4. 2013.

Smysl — Pavla Ortovd. Galerie Opera, Divadlo Jifiho Myrona, Ostrava, 25.
4.—22.5.2013.

FrantiSek Drtikol: modernistické akty, 1923—-1929 / FrantiSek Drtikol.
Desnudos modernistas, 1923-1929. Photo Esparia 2013, Real academia
de bellas artes San Fernando, Madrid, 6. 6.-22. 9. 2013.

Klauzurni a diplomové prdce student Institutu tvirci fotografie FPF
Slezské univerrzity v Opavé 2012-2013 — 1. ¢ast. DGm uménf, Opava,
14.5.—-30. 6. 2013.

Jan Langer — Stoleti Ce3i. Galerie Opera, Narodn divadlo moravskoslezské,
Ostrava, 23. 5.—25. 6. 2013.

Zastaveny cas. Jaroslav Charfreitdg — Cesta do Nového svéta 1902-1903.
Velka galerie Bilého zamku, Hradec nad Moravici, 11. 7.-30. 9. 2013.

Inside / Outside. Polscy Studenti Instytutu Twdrczej Fotografii
Unywersitetu Slaskiego w Opawie. Fotofestiwal Interphoto, Hala
Wystawowa Wydzialu Architektury Politechniki Bialostockiej, Bialystok,
2.-30.9.2013.

Ndvrat domi — aneb cesta legiondre Vdclava Balcara kolem svéta. DUm
uméniv Opavé, Opava, 10. 9.-3. 11. 2013.

Svétlo jinak Il. Galerie Café Amadeus, Muzeum uméni Olomouc, Olomouc,
17. 9.—20. 10. 2013.

Vit Simdnek — Fotografie 2003-2013. Galerie Opera, Divadlo Jifiho Myrona,
Ostrava, 18. 9.—16. 10. 2013.

Jan Langer — Hundertjdhrige. Tschechisches Zentrum, Wien,
7.11.—7.12. 2013.

Josef Moucha: Na vlastni stopé. DGm uméniv Opavé, Opava,
14.11.-31. 12. 2013.

Inside / Outside. PolSti student Institutu tvirci fotografie FPF SU v Opaveé.
Galerie Opera, Divadlo Jifiho Myrona v Ostravé, Ostrava,
17.10.—20. 11. 2013.

Abondened Dream. Institut tviirCi fotografie Slezské university v Opave.
OFF festival Bratislava, Pisztoryho palac, Bratislava, 8.-22. 11. 2013.

Rendta Mia Kbhlerovd / Pozndmky o mizejicim svéte. Galerie Café Amadeus,
Muzeum uméni Olomouc, Olomouc, 12. 11.—31. 12. 2013.

Institut tvirci fotografie FPF SU v Opavé — Klauzurni a diplomoveé prdce 2013
— 2. Cdst. Galerie Opera, Divadlo Jifiho Myrona v Ostravé, Ostrava,
21.11. 2013-22. 1. 2014.

2014

FrantiSek Drtikol: Akty z let 1923-1929. Dim uméniv Opavé, Opava, 9. 1.—23.
2.2014.

Szymon Szceszniak / Uték do divociny. Galerie Café Amadeus, Muzeum uméni
Olomouc, Olomouc, 14. 1.-30. 3. 2014.

Jan Langer — Hundertjdhrige. Tschechisches Zentrum, Miinchen, 23. 1.-7. 3. 2014.

Inside / Outside. Polsti studenti Institutu tvirci fotografie FPF SU v Opave.
Méstské informacni a kulturni stfedisko — Flemmichova vila, Krnov,
21. 2. - 23. 3. 2014.

Dilna Mikulov 2010-2013. Galerie Opera, Narodni divadlo moravskoslezské,
Ostrava, 27. 2.-19. 3. 2014.

Vladimir Birgus: Fotografie 1972—-2014. Dim uméniv Opavé, Opava,
13. 3.—20. 4. 2014.

Dereck Hard Show. Galerie Opera, Narodni divadlo moravskoslezské, Ostrava,
29.3.-21. 5. 2014.

Institut tvirci fotografie FPF SU v Opavé. Prague Photo 2014, Kafklv dim,
Praha, 7. 4.—13. 4. 2014.

Matéj Tresridk / Last Summer. Galerie Café Amadeus, Muzeum uméni
Olomouc, Olomouc, 8. 4.—8. 6. 2014.

Vladimir Birgus: Fotografie 1972—2014. Muzeum moderniho uméni Olomouc,
Olomouc, 15. 5.—14. 9. 2014.

L’Institut de Photographie Créative de I’Université Silesian d’Opava. 14emes
Rencontres Photographiques de Montpellier Boutographies, Montpellier,
17. 5.-1. 6. 2014.

Mladi a nejmladsi. Studenti Institutu tvarci fotografie FPF SU. Galerie Opera,
Narodni divadlo moravskoslezské, Ostrava, 22. 5.—-25. 6. 2014.

Ukradené akty. Interpretace slavnych dél svétového uméni ve fotografiich
student ITF. Galerie Artinbox, Praha, 30. 5.—20. 6. 2014.

Jaromir Palas — Dobry Clovék jesté Zije. Café Amadeus, Muzeum uménf
Olomouc, Olomouc, 10. 6.-7. 9. 2014.

Na cesté | On the Road. Vystavni prostory kina Hvézda, Uherské Hradisté, 20.
6.—20. 7. 2014.

Remapping Cultural Territories. Institute of Creative Photography, Silesian
University in Opava. Photokina academy. Photokina, Messe, Kéln,
16. 9.—21. 9. 2014.

Svétlo jinak Ill. Galerie Café Amadeus, Muzeum uméni Olomouc, Olomouc,
16. 9.—16. 11. 2014.

Sidlistni lidé - Jaromir Cejka. DGm uméni v Opavé, Opava, 17. 9.—1. 11. 2014.

Zdtisi? Galerie Opera, Divadlo Jifiho Myrona, Ostrava,
2.10.-29. 10. 2014.

Prvni spolecnd. Fotografie Petry Hajd(ichové a Robina Zavodného.
Galerie Opera, Divadlo Jifiho Myrona, Ostrava,
30.10. 2014-12. 1. 2015.

Tichd revoluce. Institut tviirci fotografie Slezské univerzity v Opavé / Silent
Revolution. Institute of Creative Photography, Silesian University in Opava.
OFF_festival, Pisztoryho palac, Bratislava, 7. 11.—21. 11. 2014.

Martin Cenkl, Robin Zdavodny, Jakub Sobotka / Urbdnnosti. Galerie Café
Amadeus, Muzeum uméni Olomouc, Olomouc, 18. 11. 2014-leden 2015.

Drtikol, Funke, Rossler, WisSkovsky: Masters of Czech Avant-Garde
Photography. Paris Photo 2014 — VIP Programme, Centre tchéque, Paris,
22.11.-20. 12. 2014.

2015

Vladimir Birgus / JindFich Streit — Dvojice. Artinbox Gallery, Praha,
7.1.-3. 2. 2015.

Klauzurni a diplomové prdce 2014. Galerie Opera, Narodni divadlo
moravskoslezské, Ostrava, 13. 1.—25. 2. 2015.

Drtikol, Rossler, Funke, Wiskovsky. Mistfi Ceské avantgardni fotografie.
Dlm uméniv Opavé, Opava, 15. 1.—25. 2. 2015.

Ndvrat domu aneb cesta legiondre Vdclava Balcara kolem svéta. Galerie
Opera, Divadlo Jifiho Myrona, Ostrava, 26. 2.—11. 3. 2015.

Dokumentdrni publikace z Institutu tvirci fotografie FPF SU. Galerie Opera,
Divadlo Jifiho Myrona, Ostrava, 12. 3.—15. 4. 2015.

Lukds Tofan — Fotografie. Velka vystavni sifi zamku Bruntal, Muzeum
v Bruntale, Bruntal, 31. 3.-3. 5. 2015.

Mrtvé mésto — Opava 1945. Galerie Obecniho domu v Opavé, Opava,

1. 4.—3. 5. 2015.

OldFich Malachta — Camp. Galerie Café Amadeus, Muzeum uméni Olomouc,
Olomouc, 14. 4.—14. 6. 2015.

Pavel Mdra / retrospektiva / retrospective. Kfizova chodba a Rytifsky sal,
Staroméstska radnice v Praze, Praha, 16. 4.—13. 5. 2015.

Institut tvirci fotografie FPF SU v Opavé na Prague Photo 2015. Prague
Photo 2015, Kafkdv ddim, Praha, 20. 4.—26. 4. 2015.

V kupce vesmiru — Dagmar Vyhndlkovd, Kristyna Erbenovd. Galerie Opera,
Divadlo Jifiho Myrona, Ostrava, 23. 4.—20. 5. 2015.

25 let Institutu tvirci fotografie FPF SU v Opaveé. Dim uméniv Opave,
Opava, 14. 5. — 28. 6. 2015.

Sestavili Vladimir Birgus a Marek Malisek
Compiled by Vladimir Birgus and Marek Maldisek
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Koln, 2010

Bratislava, 2011

Olomouc, 2014
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Bratislava, 2010

Bratislava, 2014

Opava, 2014

Nimes, 2013

Praha, 2015

Rok
Year

1993
1993
1993
1993
1993
1993
1993
1993
1993
1993
1993
1993
1993
1993
1993
1993
1993
1993
1994
1994
1994
1994
1994
1994
1994
1994
1994
1994

Bakalarské teoretické prace 1993-2014
Extended essays for the bachelor's degree 1993-2014

ABSOLVENT
GRADUATE

Miroslav Cerny
Ladislav Cevela
Tomas Cvanéara
Eva HajSmanova
Jolana Havelkova
Svétlana Hudcova
Martina Klakova
Jaroslav Malik
Vladimir Ondracka
Oldfich Palisek
Ludék Pikner
Karel Pobfislo
Zdenék Skruzny
Martin Smékal
Zbynék Sevéik
Lehel Téth

Ludék Wiinsch
Miroslav Zavadil
Irena Armutidisova
FrantiSek Divis
Stefan Giiber
Stanislav Husak
Jifi Jiroutek

Milan Knize
Magdalena PaZourkova
Eva Smékalova
Igor Sefr

Petr Turek

NAZEV TEORETICKE PRACE
TITLE

Igor Simko

Krajinafska fotografie ve sbirce SZM v Opavé po roce 1945
Vyvoj divadelni fotografie

Véra Caltova

Funkeho plsobeniv Koliné

Vilém Reichmann a jeho grafogramy

Ceska secese ve fotografii

Soucasna dokumentarni fotografie ve fondech SZM v Opavé
Subjektivni dokument ve svétové fotografii padesatych let
Skupina olomouckych fotograft ,,DOFO“

Portrétni fotografie ve shirce SZM v Opaveé po roce 1945
Fotografie Alfonse Muchy

Surrealismus v ¢eské fotografii 30. a 4o0. let

Tvlrci fotografie v Ostravé

Sudkova reklamni tvorba a zatisi

Sovétska fotografickd avantgarda v 20. a 30. rokoch

Cinnost fotografického oddéleni Slezského zemského muzea v Opavé

Vilém Reichmann — makrofotografie

Osobnost a dilo K. O. Hrubého

Fotoskupina OCi

O sobé

Cesky fotograficky akt po roce 1945

Dilo Ladislava Postupy

Ceska intermedialni fotografie 80. a 9o. let
Brnénska mezivalecna fotografie

Zarazeni fotografie do kontextu vizualntho uménf
Obrazové aspekty Casopisu Reflex

Postaveni fotografického aktu ve spolecnosti

POCET STRAN
NUMBER OF PAGES

30
32
43
70
29
33
62
25
30
23
34
32
22
31
37
27
35
47
76
24
42
54
32
50

121
24
26
22

VEDOUCI PRACE
SUPERVISOR

Smok
Bilek
Brany
Fassati
Kunes
MySka
Brany
Bilek
Birgus
Stibor
Borovicka
Birgus
Kunes
Bilek
MySka
Birgus
Birgus
MySka
MySka
Birgus
Siostrzonek
Birgus
Birgus
Birgus
MySka
Siostrzonek
Birgus

Siostrzonek
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1994
1994
1995
1995
1995
1995
1995
1995
1996
1996
1996
1996
1996
1996
1996
1996
1996
1996
1996
1996
1996
1996
1996
1997
1997
1997
1997
1997
1997
1997
1997
1997
1997
1997
1997
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Milo$ UhLi¥

Andrej Zeman
Antonin Cikanek
Ondfej Kocourek
Jifi Kfenek

Roman Kubik
Maria Sliwa

Linda Ulrichova
Jifi Bina
Vitézslava lvic¢icova
Petr Karola

Petr KoZnarek
Josef Kyvala
Tomas Macicek
Vilém Mikyska
Jan Misiarz

Tomas Pospéch
Alzbéta Prochazkova
Katefina Simerova
Miloslav Smolka
Jakub Sobotka
Jarmila Simafiova
Marek Vondra
Miroslav Biesky
Pavel Bfichacek
Martin Davidov
Sebastian Klochovicz
Josef Knapek
Tomas Panek

Petr Sedlak

Jan Schejbal

Karol Skawinski
Eduard Stuchlik
Lucie Skvorova
Jitka Vaiova

Jan Beran - fotograficka tvorba

Slovenska dokumentarna fotografia 8o. rokov

Akt v Ceské mezivalecné fotografii

Ceska reportazni a dokumentarni fotografie 1945-1948
Stiipky ze Zivota a tvorby Jifiho Skocha

Emila Medkova

Fotografie Zofie Rydetové

Vystavy Uméleckopriimyslového muzea v Praze v letech 1970-1948
Reklamni kampané Benettonu

Soucasna ceska eroticka fotografie

Fotograficka tvorba Vaclava Chocholy 1939-1952
Fotograficka skupina EPOS

Ceska a slovenska horolezecka fotografie po roce 1945
Fotograf Ivo Precek

Vyvoj Ceské reklamni fotografie (20.—9o0. léta 20. stoleti)
Ceska fotozurnalistika v obdobi 1957-1969

Ceské teoretické prace o fotografii z obdobi let 1948-1957
Jifi Toman

Svatopluk Sova

Karel Kaspafik

Milena ValuSkova

Dokumentaristé ¢eskych vesnic v rumunském Banéatu
FrantiSek Kalivoda

Fotografové stfedniho Polabiv obdobi do konce 60. let 20. stoleti
Institut vytvarné fotografie Svazu ceskych fotografl
Historie zlinské fotografie

Fotografie Krzysztofa Gierattowského

Skupina vytvarné fotografie Profil

Soucasna novinarska fotografie v Ceské republice
Ambrotypie, ferrotypie, pannotypie a techniky obdobné
Ceska dokumentarni fotografie 9o. let 20. stoleti
Fotografie Stefana Wojneckého

Nova vécnost v Ceské fotografii 20. a 30. let

Souc¢asna médni fotografie v Cechach

Staré fotografické ateliéry v Opavé

74
23
22
77
77
18
48
29
53
104
8o
57
32
35
29
27
48
18
39
33
79
59
63
35
21
26
48
65
101
39
89
71
28
42
58

MysSka
Brany
Birgus
Birgus
Smok
Chocholova
Birgus
Smok
Chocholova
Birgus
Chocholova
MySka
Stibor
Birgus
MySka
Brany
Birgus
Kunes
Birgus
Birgus
Birgus
MysSka
Birgus
Birgus
Borovicka
Borovicka
Birgus
Borovicka
Birgus
Velkoborsky
Birgus
Birgus
Kunes
Chocholova
Wiinsch

1997
1998
1998
1998
1998
1998
1998
1998
1998
1998
1998
1998
1998
1998
1998
1998
1998
1998
1998
1998
1998
1998
1998
1998
1998
1998
1999
1999
1999
1999
1999
1999
1999
1999
1999

Petr Vilgus
Jaromir Ernekr
Filip Habart

David Hanyky¥
Dita Horsteinerova
Petr Hrube$

Jakub Chleboun
Katefina Indrova
Ondfej Kalman
Stephanie Kiwitt
Martin Kouba

Jifi Kudélka

Alica Markova
Antonin Miksik
Vladimir Murtin
Petr Pechman
EvZen Sobek

Jan Svétlik

Piotr Szymon
Karel Spoutil
Viclav Stamfest
Jifi Stencek
Barbora Tomasova
Tomas Vesely

Jifi Votypka
Daniel Waclawek
Roman Ciz
Antonin GFeSek
Vladimir Kozelek
Bohdana Leederova
Miroslav Némecek
Miroslav Ottmar
Martin Plitz
Martin PopelaF
Pavel Rozsival

Fotografie v obdobf protektoratu Cechy a Morava
Regionalni fotografové Bechynska

Prvky expresionismu v Ceské fotografii

Cesky portrét go. let

Dita Hornsteinerova — fotografie jako forma sebeterapie
Jan Pohribny, fotograf

Amatérské fotografické spolky v Ostravé 1926-1948
Josef Pirka

Obrazové agentury v Ceské republice

Goldin Years — Nan Goldinova

Ceské dokumentaristické dilny 80. a go. let

Metodika vyuky obrazové skladby na Lidové konzervatofi v Ostravé
Fotografia na Skole uZitkového vytvarnictva v Kosiciach
Ceska surrealisticka fotografie 80. a 9o. let

Weegee

Fotografie v Casopise Mlady svét v letech 1989—-1997
Teoretické prace Eugena Wiskovského

Socialisticky realismus v ¢eskoslovenské publikované fotografii 40. a 50. let
Zivot a dilo Josefa Dandy

Fotografie Prahy tficatych let

Jan Hajn — €len skupiny DOFO

NaSi portrétisté od 1. svétové valky po soucasnost ve shirce SZMO
Abstraktni tendence v ceské fotografii 60. let
Fotografové v soucasné ceské reklamé

Fotografie Pavla Diase

Zivot a dilo Jana Byrtuse

Fotografia na VSVU v Bratislavé

Plakat a fotografie

Fedor Gabcan

Sakralni motivy v dile FrantiSka Drtikola

Jan Smok - dilo a osobnost

Fotograficka tvorba Vaclava Stratila

Josef ProSek

Lidé Hlucinska go. let 20. stoleti

Michal Macka

50
28
20
43
38
29
53
59
69
38
31
44
74
59
54
51
22
97
69
107
97
28
42
24
42
28
53
28
41
84
40
38
58
71
61

Birgus
Kunes$
Birgus
Birgus
Borovicka
Velkoborsky
Bartek
Kunes
Chocholova
Birgus
Birgus
Siostrzonek
Smok
Kunes
Birgus
Brany
Birgus
Birgus
Birgus
Birgus
Stibor
Birgus
Kunes
Mara

Brany
Borovicka
Birgus
Chocholova
Bartek
Birgus
Birgus
Kunes
Birgus
Birgus
Stibor
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1999
1999

1999
2000

2000
2000
2000
2000
2000
2000
2000
2000
2000
2000
2000
2000
2000
2000
2000
2000
2000
2000
2000
2000
2000
2000
2000
2000
2001
2001
2001
2001
2001
2001
2001

2001
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Marek Santarius
Jifi Skabrada

Jan Tabery

Lumir Bechny
David Boukal
Katarina Hanova
Maria Hudakova
Miroslav Chlad
Lucie Chramostova
Katefina Jochova
Jifi Krupka

Lada Krupkova
Michaela Kuzikovska
Martina Markova
Josef Mirovsky
Lucia Nimcova
Pavol Orvan
Roman Pavlovié
Otmar Petyniak
Pavel Roubal
FrantiSek Rusek
Vit Simanek

Dusan Tomanek
Martina Trtikova
Nada Vasova
Ladislav Vaviik
Pavel Weber
Robert Zakovi¢
Lubomir Ancinec
Iveta Juchelkova
Miroslav KotéSovec
Tomas Krasensky
Linda Kriegerbeckova
ZlatuSe Linhartova
Karel Pone$

Martin Prochazka

Polsti fotografové publikujiciv asopise Zwr6t
Stenciv archiv

Josef BartuSka

Vsetinské fotoateliéry v letech 1839-1948
Osobnosti ¢eskobudé&jovické fotografie po roce 1960
Zena pohledem Zeny v go. letech v Eeské fotografii
Fotografie Jana Polaka

Zlin a jeho lidé devadesatych let 20. stoleti

Jan Jindra

Josef Ehm

Karel Hajek

Vztahy Ceské a sovétské fotografické avantgardy
Komunikacni proces ve fotografii

Jifi Hanzelka a Miroslav Zikmund

Médni fotografie v Ceskoslovensku v letech 1948-1989
Osobnost a dilo Karla Cudlina

0Olga Bleyova — Zivot a dilo

Pavel Pecha

Kralovehradecka amatérska fotografie v letech 1945-1989
Fotograf Rostislav Kostal

Soucasna fotografie na Liberecku

Romové pred objektivy Ceskych fotografil od 60. let 20. stoleti do soucasnosti
Dva sméry médni fotografie v devadesatych letech
Skupina VOX

Bohumila Bloudilova

Fotograf Bohuslav RiZicka

FrantiSek Povolny a Fotoskupina péti

Fenomén fotografie v Psychiatrické [éCebné Bohnice
Fotograficka tvorba Vladimira Zidlického

Miloslav Stibor a olomoucka fotografie 60. let

Karel Kruis, 1851-1917

Fotografie a typografie v ceském uméni

Fotografie Ericha Einhorna

Fotografie v Teplicich po druhé svétové valce
Fotografie v Softwarovych novinach go. let
Fotografie Josefa Ptacka

61
38
40
34
33
45
21
28
51
54
37
52
35
73
35
59
41
72
85
24
17
75
29
34
30
60
47
33
81
37
64
25
77
27
32
45

Bartek
Chocholova
Birgus
Borovicka
Birgus
Birgus
Velkoborsky
Streit
Kunes
Birgus
Chocholova
Birgus
Siostrzonek
Birgus
Chocholova
Brany
Birgus
Birgus
Birgus
Myska
Brany
Birgus
Birgus
MySka
Kunes
Bartek
MySka
Kunes
Pospéch
MySka
Scheufler
Karlas
Pospéch
Kuned
Myska
Kunes

2001

2001

2001

2001

2001

2001

2002

2002

2002

2002

2002

2002

2002

2002

2002

2002

2002

2002

2002

2002

2002

2002

2002

2002

2002

2002

2002

2002

2002

2002

2002

2002

2002

2002

2002

2002

Martin Sklenka
Matéj Stransky
Monika Tomaskova
Petra Vaiova
Andrea Velnerova
Lenka Zetkova
Radovan Adamicek
Ivan Barta
Magdalena Bartkiewicz
Petra BeneSova
Pavel Cihula
Grzegorz Dabrowski
Gabriel Dvofak
Markéta Fialova
David Hava

Petra Holzbachova
Josef Horazny
Marek Hruby
Martin Hruby
Martina Juklova
Grzegorz Klatka
Soiia Kochova
Michal Kubicek
David Kurc
Barbora Novotna
Kamila Pisafikova
Lenka PuZmanova
David Raub
Jaromir Santler
Vladimir Skypala
Igor Slavik

Lucie Steinzova
Lenka Savrdova
Martin Stérba
Vladimir Sulc
Veronika Trojanova

Fotografie Josefa Sklenky a Hany Sklenkové
VarSavské ghetto ve fotografiich

Novinarska fotografie v deniku MF Dnes na pfelomu 20. a 21. stoleti

Jifi Jenicek — fotograf, filmaF a teoretik
Vaclav Zykmund
Fotografie v arteterapii

Verejné fotografické prezentace na Ostravsku v devadesatych let

Enrique Stanko Vraz, cestovatel a fotograf

Wojciech Zamecznik a vyvoj fotografického plakatu v Polsku

Jan Hudecek

Skupina MOFO — mostecti fotografové

Fotografie Gazety Wyborcze

Fotografie 9o.let v Domé& uméni mésta Brna
Détstvi — téma Zen fotografek

Milan Janata

Fotograf Pavel Mara

Fotograf Jifi Turek

John Heartfield

Vytvarné fotografie studentd ITF po roce 1991
Zikmund Reach, fotograf a sbératel

Tadeusz Rolke, polsky dokumentarista

Soucasné trendy v Ceské madni fotografii

10 let Institutu tvrci fotografie Slezské univerzity v Opavé
Rudo Prekop, fotograf

FrantiSek Vopat — fotograf

Pop art a fotografie

Amatérska fotografie v jiznich Cechach po roce 1960
KniZnf obalky Devétsilu

Fotografie ve vedeni mladeZe

Fotograficka skupina Setkanf

Milo$ Budik — brnénsky fotograf

Barbara Klemm

Eva Davidova — romska srdce v objektivu

Svédci prdmyslového pokroku

Mladi fotografové Ostravska 2000

Ceska portrétni fotografie mezi roky 1839 a% 1918
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Petra Zinova

Daniela Dostalkova
Barbora FiSerova
Hana Goldbrichova
Andrzej Gorski
Pifemysl Havlik
Radka Kamenicka
Petr Konecny

Eva Kofinkova
Antonin Kratochvil
Katefina Mala
Pavel Matela
Tomas Mather
Anna Matusiakova
Rafat Milach

Emil PaliSek
Linda Petrovova
Laura Piskorova
Petr Robert
Martin Riha

Klara Stojanikova
Jana Stépanova
Martina Tupa

Jan Vaca

Tomas Vodiiansky
Jan Vrabec
Jaroslav Vraj

Hana Wawerkova
Tomasz Zwyrtek
Vaclav Bejtler
Markéta Bendova
Branislav Boba
Jan Branc

Jana Frydlova
Lukas Garcic

Dokumentarni fotografie na Institutu tvarci fotografie
na prelomu 2. a 3. tisicileti

Ky¢ ve fotografii

Motiv zvitat v Ceské fotografii po 2. svétové. valce

Josef VofiSek

Mysticka krajina ve fotografiich Stanislava Wése
Posmrtny portrét ve fotografii

Umeélecka fotografie v prazskych galeriich

Bratrstvo

Divadelni fotografie

Jeff Kratochvil

Vztah malby a fotografie v Ceské a slovenské povalecné intermedialni tvorbé
Jindfich Brok

Ivo Precek

Metafora v Ceské fotografii 40. a 60. let 20.stoleti
Dokumentarni fotografie v Hornim Slezsku po druhé svét. vélce (1945-1980)
Fotografie v Olomouci 30. a 4o0. let

Judita Csaderova

Tibor Huszar

Konceptualni tendence ve fotografii 70. aZ 9o. let v Cechach
Pocatky fotografické tvorby Jaromira Funkeho do roku 1924
Fotografie Miro Svolika

Transgender image a tendence zobrazeniv soucasné fotografii
Milota Havrankova

Slechtic a fotograf Karel Chotek

Fotografie v Ceské samizdatové literatute 70. a 8o. let 20. stoleti
Fotografie mésta 40. let 20. stoleti

Digitalni médium v Ceské vytvarné fotografii

Vyvoj Ceské fotografie s tématem déti po 2. svét. vélce
Soucasna inscenovana fotografie

Soucasna Ceska portrétni fotografie

Pes v Ceské fotografii

Alex Webb

Neostrost ve fotografii

Mezivélecna fotografie na Statni grafické Skole

Fotoklub PFibor

146

28
55
48
32
52
48
47
51
33

35
26

78
40
34
42
37
35
35
68
55
63
25
51
48
100
34
60
30
64
41
29
40
32
46

Birgus

Pospéch
Pohribny
Kunes
Jurecki
Kunes
Birgus
Myska
Streit
MysSka
Kunes
Myska
Stibor
Kunes
Birgus
MysSka
Kunes
Podestat
Kunes
Birgus
Pospéch
Sokolova
Kunes
Birgus
Birgus
Kunes
Pospéch
Streit
Kunes
Pospéch
Streit
Birgus
Birgus
Birgus
Bartek

2004
2004
2004
2004

2004

2004
2004
2004
2004
2004
2004
2004
2004
2004
2004
2004
2004
2004
2004
2004
2004
2005
2005
2005
2005
2005
2005
2005
2005
2005
2005
2005
2005
2005
2005

Petr Hasal

Jifi Hrdina

Hana Kalvachova
Milan Kessner
Tomas Kubicek

Barbora Kuklikova

Anna Sielska-Matyasik

Petr Miskay
Martina Novozamska
Lenka Ouradova
Eva Palkovic¢ova
Vaclav Petak

Jifi Pospisil

Marek Smélik
Veronika Steimetz
Szymon SzczesSniak
Antonin Valek

Irena Vodakova
Alena Zapletalova
Jan Zatorsky
Renata Zmeskalova
Pawel Adamus
Zuzana Blochova
Markéta Bursikova
Hana Cermakova
Lucie Cermakova
Jakub Dabrowski
Barbora Dérflova
Jan Dyntera
Alzbéta Exnarova
Ivan Fleischer
Marcin Giba

Petr Holub

Rébert Hubac

Jan Jedlicka

Humor v soucasné ceské fotografii

Pocatky fotografického Skolstvi na Ostravsku
Soucasna Ceska reportazni fotografie

Jifi Havel

Fotografové a fotoateliéry na Rychnovsku od vynalezu fotografie
do 50. let 20. stoleti

Ceska fotograficka ilustrace 20. stoletf

Kazimierz Podsadecki — fotomontaZz pro tisk

Horalé objektivem ceskych a slovenskych fotografi
Vztahy Ceské a némecké fotografické avantgardy

Cty¥i generace. Historie a osud ateliéru Outada

FrantiSek Krasl

Film a fotografie 1918-1945

Fotografové zapadnich Krkono3 v obdobi do roku 1918
Fotografické vystavy Moravské galerie v Brné v obdobi 1962-1989
Prof. Robert Hausser

Polska médni fotografie

Fotograficka skupina H-70

Jaroslav Krejci

Libuse Jarcovjakova

Ceska novinarska fotografie na pfelomu 20. a 21. stoleti
Akt v ceské fotografii 60.—80. let 20. stoleti

I. celopolsky prehled sociologické fotografie v Bielsku-Biale, listopad 1980
Pfimy pohled do objektivu v dokumentarni fotografii
Martin Kollar

Konzervace ve fotografii

Komerce a mddni fotografie

Fotografické ikony obdobi polské systémové transformace
Fotografie jako ilustrace v Ceskych zemich

Barva ve fotografii

Fotografie v Havlickové Brodé

Dvé polohy Jozefa Sedlaka

Tvorba Krzysztofa Gierattowského

Panoramaticky format v ceské fotografii
Andrej Ban, fotograf

Ceska mezivalecna fotografie architektury 1918-1938
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Vladimir Kniz
Jaroslav Kocian
Katefina Kovafova
Jifi Kroul

Agata Kubien

Jan Mahr

Richard Navara
Viaclava Parkanova
Jan Pafizek
Zbynék Paviensky
Jitka Pavlikova
LuboS$ Pech
Marika Pechackova
Alena Plankova
Silvia Polakova
Seweryn Puchata
Blanka Rosecka
Katefina Rusiiakova
Viktor Szemzd
Stefan Strauch
Radomir Vesely

Tomas Vrtich
Gabriela Albrechtova
Andrej Balco

Jan Barto$
Michaela Cibulkova
Anastasia Golikova
Adam Gratz

Jan Handrejch

Jitka Horazna

Jan Hornik
Alexandr Hudecek
Peter Javorik
Dusan Kochol
Barbora Krejcova

S(casna slovenska médna fotografia

Ivan Soeldner (1939-1970)

Krajina v ¢eské fotografii od roku 1960

Nalezena zatisi v ceské fotografii

Sok skute¢nosti

Korektné nekonvenéni - Jifi David fotograficka poloha tvorby
Fotografové Vaclava Havla

Fenomén bulvarni fotografie

Teorie, umént, fotografie — geneze a vychodiska
Historie skupiny 7F

Vnimani fotografie navstévniky fotografickych vystav
Cesky dfevak

Ceska fotografie ve Francii 1989—2005

Autoportrét v déjinach fotografie

Slovenska portrétna fotografia 1990-2003

Walery Rzewuski — krakovsky fotograf

Fenomén Pirelliho kalendére

Ceska Paralaxa

Filip Vanco

Karol Kallay — fotograficky diplomat

Fotografie jako tvarCi prostfedek ve vytvarné vychové na zakladnich

a stfednich §kolach, ZUS a DDM
Heinz Cibulka

Michal Tima a Dana Vitaskova. Fotografie, prace, Zivot, uméni

Stano Pekar

Dvoji pojeti fotografie fotografie v kontextu uméniv letech 1990-2005

Vyvoj fotografie na Kubé
Kratka analyza ruského videoartu 1980-2003

Fotografie ve spolecenskych tydenicich Reflex, Tyden a Instinkt

Stfedni prlimyslova Skola graficka v Praze
Fotograf Robert Vano

Pfibéh clovéka a krajiny

Soucasné Ceské reklamnf agentury
Tabu ve fotografii

Britskd m6dna fotografia Sestdesiatych rokov

FotomontéZe Jifiho Krohy mezi dvéma svétovymi valkami
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Daniela Kroupova
Vladimir Krynytsky
Stépan Latal
Marcin Liberski
Michat tuczak
David Machaé
Branislav Neupauer

Vlasta Casadiova
Pavlikova

Michal Popieluch
Jan Rasch

Klara Reznickova
Veronika Schweigerova
Vojtéch Slama

Pavel Maria Smejkal
Jifi Sosna

Krzysztof Szewczyk
Tomas Tichy

Adam Tuchlifski
David Turecky

Petra Vinarkova
Milo$ Vorel

Lukasz Wotagiewicz
Elena Licha-Zabranska
Zuzana Zbofilova
Jifi Zizka

Gabriela Angelova
Marie Brousilova
Jaroslav Dufek

Maja Duljevi¢

Jacek Dziubdziela
Mariusz Forecki
Krzysztof Goluch
Stanistaw Heyda
Zbynék Hrbata
Milan Illik

Fotodilna Zidovské naboZenské obce v Praze v letech 1942-1944
Alexandr Glyadyelov. Jeden z méla ...

Vznik a vyvoj stereofotografie do roku 1918

Fotograf na cesté

Dokumentarni a reportazni fotografie VarSavského povstaniv roce 1944
Gustav Aulehla

Jana Hojstricova

Fototerapie

Dokumentarni fotografie ostravskych autord po roce 1989 do soucasnosti
Nadia Rovderova

Fotosalén Vitkovice

Brnénské fotografické Skolstvi

Fotografie v mém Zivoté

Yuri Dojc

Jaroslav Vavra, fotograf

Mieczystaw Szczuka

Fotografie ve sluZzbach konzumni spolecnosti

Fotograf s poslanim

Ester Havlova

Ostravska divadelni fotografie a fotografie v divadle
Fotooddélent hasi¢ského sboru Praha ve 20. a 30. letech 20. stoleti
Dokumentarni fotografie a multimedialni prezentace

Luba Lauffova

Ceska fotografie architektury 70. a 80. let 20. stoletf

Ateliér reklamni fotografie FMK univerzity Tomase Bati ve Zliné
Miroslav Vojtéchovsky

Ceska fotomonta? na prelomu 20. a 21. stoletf

Antonin Gribovsky

Leica Gallery Prague

Zdislaw Beksifiski

Fotografie v Poznani po roce 2000

MUj svét — moje realita, fotograficky projekt, ,,Mentalné postiZeni fotografuj

Fotograficka reportaz z tydeniku ,,ITD*
Détsky akt ve fotografii

Barva v soucasné slovenské dokumentarni fotografii
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Jan Juranek
Andrzej Kramarz
Alena Krasna
Stefan Lakti
Jan Langer
Andrzej Marczuk

Miroslav Miklas

Kristyna Mojescikova

Hana Némeckova
Pavla Ortova
Pawet Palusiak

Zbynék Prys

Lenka Reiterova
Magdalena Sokalska
Pawet Supernak

Eva Vackova

Marcel Zugka

Milan Biegoii

Milan Blatny

David Bruner
Martin Cenkl
Magdalena Conova
Hana Fischerova
Libor Fojtik
Katarina Fremalova
Richard Fuksa
Vladimir Gro$
Anna Gutova
Eliska Jilkova

David Kominek
Dzmitry Kruhlou
Marek Maldsek

Revue Fotografie 1968-1991
Mésic fotografie v Krakové

Ceska fotografie v odbornyich architektonickych publikacich (1989-2007)

Obcianske zdruZenie Slovenska dokumentarna fotografia
Jaroslav Pulicar

Subjektivnividéni skutecnosti v soucasné dokumentarni fotografii
prezentované na vybranych pfikladech

Antonin Podstrasky — kronikar Zivota

Déti v soucasné ceské fotografii

Izraelsko — palestinsky konflikt a fotografie

Fotografie ¢eskych a slovenskych kameraman po 2. svétové valce

Vliv civiliza¢niho a technologického vyvoje na fotografii sledovany
na pfikladu valecné reportazni fotografie

Ibra Ibrahimovit, fotograficky dokumentarista severnich Cech
Ceské fotografky 21. stoleti

Pushing the Pause. Filmova a fotograficka tvorba Sarah Moon
Manipulace v polské reportazni fotografii

Fotografické vystavy na Prazském hradé v letech 1993-2004

Cesti horolezelti a lezecti fotografové

Vyuziti fotografie v klauzurnich a diplomovych pracich studentd intermedialni
tvorby a grafiky Katedry vytvarné tvorby Ostravské univerzity v Ostravé

Vojta Dukat

Fotografka Olga Michalkova

Vojtéch Sapara — €len fotoskupiny DOFO
Jaroslav Malik — osobnost a dilo

Galerie G4 v Chebu

Fotograf Rudolf Jarnot

Sergej Protopopov

Minimalismus v ceské fotografii

Miroslav Tichy

Cesta Antonina Stfizka od malby k fotografii

Vyuziti fotografie v terapeutické praci s problémovymi uZivateli
navykovych latek

Josef Mikulka
Cirkus v ¢eské fotografii

Fotografické vystavy na Letnich filmovych Skolach v Uherském Hradisti
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Petr Nagy
FrantiSek Narovec
Jana Novakova
Petr Ozogan
Roman Pechacek
Hana Pokorna
Jakub Polacek
Barbora Prasilova
Katefina Prizkova
Alzbéta RubeSova
Gita Skalickova
Michaela Stejskalova
Tomas Sipka
Matéj Tresnak
Tereza Vlckova
Miroslav Zeman
Lukas Cetera

Jan Divis

Ivana Dvorska
Gabriel Fragner
Arkadiusz Gola

Marcin Grabowiecki
Pawel Grze$

Michaela Hasikova
Adam Hiltawski
Markéta Hritzova
Katefina Chytilova
Filip Jandourek
Tomas Klepal

Svatopluk Klesnil
Lubos Kluiber
Tomas Kolich
Dita Lamacova

Prazsky dim fotografie

Petr Velkoborsky

Cesti a slovensti fotografové Bauhausu

Jan Pikous

Fotografie primyslového Ostravska

Frantidek Reznitek — osobnost, tvorba

Josef Moucha — teoretik, fotograf, kurator

Vlivy uménf ve svétové madni fotografii

Fotografie versus video — od 9o. let do soucasnosti
Steven Klein

Soucasna Ceska portrétni fotografie v tvorbé nejmladsich autor(
Fotografie v Nachod€ od pocatku do 2. svét. valky
Revue Fotografie za redigovani Vaclava Jird
Fotograficky blesk v soucasné ceské fotografii
Médni a portrétni fotografie casopisu Blok
Dokumentarni tvorba MiloSe Polaska

Denik sebevraha

Ceska fotografie skla 2. poloviny 20. stolet

Anton Corbijn

Véra Gabrielova-Fragnerova

Novinarska fotografie na Slezsku v 60. a 70. letech 20. stoleti ve dvou
nejvétsich regionalnich denicich Tribuna Robotnicza a Dziennik Zachodni

Vojtek Wieteska — tvorba

Dokumentarni fotografie pravoslavné cirkve v Polsku od roku 1980
do soucasnosti

Ceska inscenovana fotografie po roce 2000
Andrzej Baturo

Télo v Ceské fotografii po roce 2000
Antonin Vélek

Gregory Crewdson

Fenomén internetovych fotogalerii, jejich spolecné charakteristiky
s tradi¢nimi fotokluby

Fotograf Jaromir Palas
Fotografie na Kladensku po roce 2000
Petr Sikula

Srovnavaci koncepty s typologii Becherovych
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2009
2009
2009
2009
2009
2010

2010

2010
2010
2010
2010
2010
2010
2010

2010

2010
2010

2010

2010
2010
2010
2010
2010
2010

2010

2010

2010
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Jolana Moravcova
Anna Morgowicz
Kamila Musilova
Rafat Siderski

Michal Sita

Jakub Skraban

Ji¥i Svorc

Jitka Teubalova
Lukasz Wojciechowski
Sylwia Biernacka

Radka Pavlikova-
Dolezalova

Petr Drabek

Ester Erdélyiova
Roman Franc
Agata Hanychova
Tomas Havelka
Mikolas Herskovic
Jana Hunterova

Lena Jakubcakova

Martin KaSpar
Karolina Kedrova
Krzystof Kowalczyk

Jakub Kozial
Maros Krivy
Pavel Kube$
Agata Marzecova
Anna Matuszna
Tomas Moravec
Vladimir Novotny

Monika Obermajerova
Pawet Olejniczak

Fotografové Anna a Karel Kocourkovi
Motiv parku ve fotografii
Motiv inscenovaného zvitete ve fotografii

Styl a cesta z expresionismu v polské dokumentarni fotografii
po roce 2000

Vyfot“te sami sebe

Tomas Fassati — teoreticka ¢innost v oblasti fotografické tvorby
Hudebnf fotografie v Cechach po roce 1989

Maska a prevlek v soucasné ceské fotografii

0 otci (souhrnna préace vénovana tvorbé Krzystofa Wojciechowského)
Agnés Vardova, fotografie, kino

Matefstvi v Ceské fotografii 1968—2008

Daniel Sperl

Sucasna fotografia na Skole uZitkového vytvarnictva Josefa Vydru v Bratislave
Karel Novak: naturismus ve fotografii

Jifi Turek. Uméni nebo dobfe provedena komerce?

Ekologie fotografii po roce 1989

Original ve fotografii

Studio vytvarné fotografie v Liberci

Fotografia a literarny text v slovenskych kniZnych publikaciach
(vyber od druhej polovice 20. storocia)

Street Art v Ceské republice

Slovenska Inscenovana fotografia po roku 2000

Fotografie jako inspirace, nastroj a vyrazovy prostfedek v tvorbé vybranych
soucasnych polskych umélcd po roce 2000

Bofek Sousedik

Tfi momenty industriadlnej fotografie

Aktualni trendy v pornografické fotografii

Vytvéafeni obrazu prostfednictvim fotografie od 1. svétové valky
Inscenovany portrét v soucasné polské fotografii

Leica Gallery Prague

Fotograficka tvorba na Fakulté vytvarnych uméni Vysokého
uceni technického v Brné

Performance a fotografie se zaméFenim na soucasné ceské autory

Pro¢ novy polsky dokument?

77
45
32
59

47
56
37
55
32
66
76

79
63
89
34
68
64
117

121

51
55
100

75
44
64
30
49
45
48

94
75

Podestat
Kunes
Pospéch
Birgus

Pospéch
Podestat
Mara

Birgus
Pospéch
Siostrzonek
Siostrzonek

Streit
Birgus
Birgus
Pospéch
Pospéch
Birgus
Birgus
Streit

Kunes
Mara

Siostrzonek

Pospéch
Pospéch
Siostrzonek
Pohribny
Pospéch
Birgus
Pospéch

Pospéch
Birgus

2010

2010

2010

2010

2010

2010

2010

2010

2010

2010

2010

2010

2010

2010

2010

2010

2010

2010

2011

2011

2011

2011

2011

2011

2011

2011

2011

2011

2011

2011

2011

2011

2011

2011

2011

Tomas Olveczky
Justyna Orybkiewicz

Katarzyna Sagatowska

Libor Sekyra
Silvia Sencekova
Alisa Shutova

Wojciech Sienkiewicz

Jedrzej Sokolowski
Katarzyna Szmorag
Renata Stéparova
Pavel Stérba

Julie Stybnarova
Magda Vesela
Roman Vondrous
Martin Wagner
Yoshimi Yokyama
Radim Zirek
Barbora Ziirkova
Natalie BeneSova
Anna Bystrowska
Martin Cechvala
Konrad Dwornik
Krystyna Erbenova
Tereza Koutecka
Vesna Kranjec
Tomasz Liboska
Radka Machackova
Eva MaldSova

Petr Mentberger
Vaclav Némec

Ivan Pastor
Tomasz Ratter

Pavla Reckova
Yan Renelt
Jonas Richter

Soucasna brnénska fotografie 2000-2010

Obrazy paméti. Uloha archivu v soucasné fotografii

Trh umélecké fotografie v Polsku

Snapshot photography — historie a souvislosti

Charakter a funkcia fotografie v ramci performativneho umenia
Fotografie Andreje Tarkovského

Jelenihorska fotograficka skupina

Velkoformatovy portrét v soucasné polské fotografii

Vliv mali¥stvi Edwarda Hoppera na tvorbu vybranych fotografi
Viktor Stoilov, nakladatelstvi Torst a fotografie

Tvorba ceskych fotografickych dvojic

Modni fotografie s5o. let

Fotografie v Divadle Petra Bezruce v Ostravé

Vladimir David: 50 let stravenych nejen s Taxisem

Dana Kyndrova

Japonska fotografie v 60. letech

Mladé ceské fotografky

Organizace vystav zahrani¢nich fotografti v CR po roce 1989
Jovan Dezort — fotograf

Polska médni fotografie za Zeleznou oponou v letech 1950-1989
Sicasna modna fotografia na Slovensku

Prostor lidského byti — ¢lovék a jeho prostor ve fotografii
Fotograficka tvorba Jana Kubicka

Festival Funkeho Kolin

Italskd modni fotografie od 5o. let do soucasnosti

Vizuélni antropologie

Petr Tausk — teoretik, pedagog a fotograf

Intimita v soucasné ceské fotografii

Josef Ptacek

Fotografické vystavy a galerie v Ceskych Budé&jovicich po roce 1989

Slovenska modna fotografia po roku 1989

Nova fotografie? PotiZe se sociologickou analyzou promén
v amatérské fotografii.

Fotograficky klub Orion ve Vyskoveé a jeho ¢lenové
Obchod s fotografii v ceskych zemich
Ludvik Soucek jako fotograf a teoretik fotografie

59
53
107
101
56
27
51
78
41
64
73
66
95
53
47
43
64
63
53
76
58
74
53
63
58
46
85
47
81

204

38
40

106

136

52

MySka
Kunes
Birgus
Podestat
Kunes$
Birgus
Pohribny
Méra
Kunes
Pospéch
Pospéch
Birgus
Streit
Birgus
Birgus
Kunes
Birgus
Birgus
Kunes
Pospéch
Pospéch
Siostrzonek
Kunes
Kunes
Méra
Siostrzonek
Birgus
Pospéch
Kunes
Podestat
Kunes

Siostrzonek
Birgus

Birgus

Kunes
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2011
2011

2011

2012
2012
2012
2012
2012
2012
2012
2012
2012
2012
2012
2012
2012
2012

2012

2012
2012
2012
2012
2012
2012
2012
2012
2012
2012
2012
2012
2012
2012
2012

2013

362

Dagmar Vyhnalkova
Imrich Veber
Aneta Wojcik

Anton BaSa
Jana Bauerova
David Bfezina
Martin Cab
Marco Ceccaroni
Roman Dobe$
Jiti Dolezel
David Dusik
Elen Halicka
Matéj Hard
Michaela Herskovi¢
Tomas Hliva
Lukas Horky
Radek Kodera

Michaela Pospisilova
Kralova

Lea LoviSkova
Markéta Marova
Ania Menzel
Marcin Morawicki
Eva Pandulova
Marek Pavala
Simon Pikous
Bartek Pogoda
Drahomir Stulir
Alice Smidova
Branislav Stépanek
Vaclav Vaski

Jan Vermouzek
Martin Zeman
Ondfej Zizka
Lenka Blahova

Gabriel Urbanek — fotograf skla
Novy dokument v Ceské republice v kontextu Visegradské &tyrky

K ¢emu je n@m umélec? Zbigniew Libera — vybranna dila jako
ilustrace kritické role uménf

Rodinné fotoarchivy na vychodnim Slovensku v obdobi 1920-1989

Petr Balicek — fotograf

Jaroslav Kucera — fotograf a kurator

Fenomén zavrenych oci ve fotografii

Fotografie na Akademii ,,LABA“

St&panka Stein & Salim Issa

Fotoskupina p¥i LSU Miroslava Stibora pod jeho vedenim
Fotografické vystavy v Galerii v podloubiv Olomouci
Irena Armutidisova

HIP-HOP a fotografie

Galerie Velryba

FRAME

Jifi Hanke a Mala galerie Ceské spofitelny v Kladné
Fotograf Ladislav Michalek

Text a typografie po roce 1989

Rodina v slovenskej fotografii po roku 1989

Casopis Fotograf

Fenomén fotobank a microstockové fotografie

Michael Wolf, fotograf s ndpadem

Boris Michajlov

Galerie Manes

Rodina v slovenskej fotografii po roku 1989

Pohlednice z PLR

Fotografie v Brnénském deniku Rovnost v letech 1989 a 2012
Jan Schybal fotograf

Obcianske zdruZenie FOTOFO

Antonin Kratochvil / Na hranici stinu

Bohumir Proklipek

Soucasné reflexe industrialni krajiny

Miroslav Vojtéchovsky / teoretik — pedagog — kurator — fotograf
Blanka Chocholova

92
73
95

65
123
47
54
68
61
77
88
80
75
63
63
61
67
33

87
67
95

44
60

66
86
60
65
90
135
104
94
68

75
225

Pospéch
Pospéch
Pospéch

Podestat
Birgus
Birgus
Birgus
Siostrzonek
Birgus
Streit
Birgus
Myska
Siostrzonek
Pospéch
Birgus
Birgus
Streit
Pospéch

Birgus
Birgus
Siostrzonek
Siostrzonek
Podestat
Pospéch
Birgus
Siostrzonek
Myska
Birgus
Birgus
Birgus
Pohribny
Pospéch
Birgus
Birgus

2013
2013
2013
2013
2013
2013
2013
2013
2013
2013
2013
2013
2013
2013
2013
2013
2013
2013
2013
2013
2013
2013
2013
2013
2013
2013
2014
2014
2014
2014
2014
2014
2014

2014

2014

Greta Blumajerova
Klara Burianova
Pavel Cerny
Marcin Gorczakowski
Karol Grygoruk
Jacek Hajduga

Jan Andrew Hauner
Atila Hazay
Martin Hlavica
Martina Hromkova
Michal Janica
Karolina Karwan
Robert Kiss
Michal Lichtanski
Roman Machek
David Muzik

Jifi Novacek

Petr Omelka

Anna Orlowska
Lukasz Pienkowski
Eva Pospéchova
Lech Radecki
Lukas Roharik
Kamila Rokicka
Lenka Sedlackova
Michaela ZabZova
Anna Bajorek
Michaela Bobkova
Ondfej Durczak
Michal Fogiel
Tomas Chadim
Juraj Janis

Milan Kristafek
Vladimir Meletzky

Krzysztof Pacholak

Kriminalisticka fotografie jako inspirace od roku 1945

Gender a transgender v soucasné ceské fotografii

Absolventi Institutu tvarci fotografie 19942012 z JihoCeského kraje
Portrét mésta: Fotografie Edwarda Janusze

Aspekty identity a jeji vliv na vybranych zastupci americké intimni fotografie
Witold Jacykdow a jeho fotografické svéty

Vizualismus

Historické fotografické techniky v soucasné ceské fotografii

Ivo Gil

Nefigurativni tendence ve fotografii v ceskych zemich po roce 1989
Moderni formy prezentace fotografii v Polsku

Fotografické dvojice a jejich intimita v sou¢asné polské fotografii
Forenzni pfistup k umélecké fotografii inspirované smrti po roce 1945
Propaganda na fotografiich reportér( Centralni fotografické agentury
Jifi Bartos — nejen krajinar

Expresivni polohy subjektivniho dokumentu v soucasné ceské fotografii
Jind¥ich PFibik fotograf

Fotografie v Galerii vytvarného uméniv Hodoniné

Neviditelnost jako motiv v soucasné fotografii na vybranych pfikladech
Mystika v polské fotografii po roce 1990

Jifi Sigut

Urszula Czartoryska: prvni dama polské fotografie

Dusan Slivka

Soucasny trh s fotografickymi knihami vydanymi vlastnim nakladem v Polsku
MnoZstvi lidi denné vidénych. Fotografické dilo Ivo Loose

Fotografické vystavy ve Francouzském institutu v Praze 1990-2012
Broomberg a Chanarin, novi basnici valky

Fotograficka galerie Fiducia

Fotografické publikace o Ostravsku v letech 1948-1989

Instantni fotografie po skonceni éry polaroidovych fotoaparatl
Jind¥ich BiSicky — fotograf 1. svétové valky

Martin Strba — jednou nohou fotograf

Instalace v krajiné a jeji ozvény ve fotografii (50.—90. léta 20. stolet)

Slezské zemské muzeum v Opaveé — fotograficka sbirka 1960-1969
s ddrazem na vytvarnou fotografii

Prostory v moderni architektufe

87
99
83
46
47
31
87
137
110
63
62
59
51
46
110
49
145
45
35
58
87
41
71
70
123
90
52
48
155
74
99
76
77
91

89

Pospéch
Pospéch
Velkoborsky
Birgus
Mitach
Streit
Pospéch
Pospéch
Podestat
Pospéch
Pospéch
Mitach
Birgus
Mitach
Pohribny
Birgus
Podestat
Myska
Pospéch
Podestat
Pohribny
Pospéch
Pohribny
Mitach
Birgus
Streit
Pospéch
Siostrzonek
Siostrzonek
Pones
Birgus
Siostrzonek
Pohribny
Streit

Siostrzonek
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2014
2014
2014
2014
2014
2014
2014

Joanna-Dzedzic Rzepka
Patrik Slama
Aleksandra Sniezek
Anna Ticha

Tereza Vaski

Tomasz Wiech

Ela Zubrowska

Zdroje financovanf fotografickych projektd v Polsku po roce 2004
Cigareta ve fotografii
Elzbieta tubowicz

Digitalnf Gipravy a modifikce v sou¢asné portrétni fotografii v Ceské Republice

Fotografové Cernobylu

0 ¢em vypravi prostor polska v dokumentarni fotografii po roce 2000

Fotografie pfi utvafeni image politik(

Sestavili Vladimir Birgus, Lukds Lamla a Marek MaliiSek

Compiled by Vladimir Birgus, Lukds Lamla and Marek Maldsek
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36
53
54
87
181
63
57

Mitach
Myska
Birgus
Méara

Vilgus
Birgus

Siostrzonek

— Diplomové teoretické prace 1998-2014

Rok
Year

1998
1998
1998
1998
1998
1998
1998
1999
1999

1999
2000

2000
2000
2000
2000
2001
2001
2001
2001

2001

2001
2001
2001
2001
2001
2001

2002

ABSOLVENT
GRADUATE

Irena Armutidisova
Michaela Dusikova
Milan Knize
Jaroslav Malik

Magdalena PaZourkova

Tomas Pospéch
Jarmila Simafova
Jolana Havelkova
Maria Stiwa
Martin Smékal
Vitézslava lvicicova
Ondiej Kocourek
EvZen Sobek

Jifi Votypka
Tomas Macicek
Jakub Chleboun
Jifi Kfenek
Viadimir Murtin
Igor Sefr

Martin Kouba

Petr Sedlak

Piotr Szymon
Karel Spoutil
Barbora Tomasova
Petr Vilgus

Marek Vondra
David Boukal

Dissertation for the master's degree 1998-2014

NAZEV TEORETICKE PRACE
TITLE

Ceské sbirky tvaréi fotografie

Casopis Fotograficky obzor ve 30. a 40. letech
Némecti fotografové v predvéletném Ceskoslovensku
Rudolf)anda

Brnénska fotografie 1939-1989
Socialisticko-realistické tendence v ¢eské fotografii
Ceska fotografie nabozenskych pouti

Fotograficka tvorba Rudolfa Sikory

Jerzy Lewczyhski

Fenomén Ostravska jako specificky motiv v ceské povalecné fotografii

Soucasna Ceska eroticka fotografie

Ceska reportazni a dokumentarni fotografie 1945-1968
Teoretické prace Ceské avantgardy

Fotograf Pavel Dias

Ceska krajinarska fotografie 9o. let 20. stoleti

Barevny portrét v ceské fotografii

Fotografie motorismu

Fotografie ,,Leica“ ve Wetzlaru v letech 1945-1955
Skupina Rekrafo

Kolektivni projekty dokumentarni fotografie 80. a 9o. let 20. stoleti
v Ceské republice

Vaclav JirG

Stanislav Markowski, angaZovany fotograf
Fotografie Prahy CtyFicatych let dvacatého stoleti
Béla Kolafova

Pestry tyden 1926-1945

Fotograf Jifi Horak

Ceskobud&jovicka fotografie po roce 1960

POCET STRAN
NUMBER OF PAGES

63
200
77
61
169
168
114
93
100
96
140
75
159
76
94
49
102
70
68

59

157
164
84
63
176
64
147

VEDOUCI PRACE
SUPERVISOR

MySka
Birgus
Birgus
MysSka
Myska
Birgus
MySka
Velkoborsky
Birgus
Birgus
Birgus
Birgus
Kunes
Brany
Birgus
Pospéch
Pohribny
Bartek
MySka
Birgus

Birgus
Birgus
Birgus
Pohribny
Chocholova
MySka
Birgus
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2002
2003
2003
2003
2003
2003
2003
2003
2003
2003
2003
2003
2004
2004
2004
2004
2005
2005
2005
2005
2005
2005
2005
2005
2005
2005
2005
2005
2005
2005
2005
2006
2006
2006

2006

366

JiFi Stencek

Dita Hornsteinerova
Miroslav Némecek
Katarina Hanova
Katefina Jochova
Nada Kovaiikova
Lucia Nimcova
Otmar Petyniak
Martin Plitz

Vit Simanek

Tomas Vesely
Pavel Weber
Miroslav KotéSovec
Pavol Orvan

David Raub

Lenka Savrdova
Petra BeneSova
Gabriel Dvorak
Markéta Fialova
Petra Holzbachova
Michal Kubicek
David Kurc

Pavel Rozsival
Jaromir Santler
Vladimir Skypala
Lucie Steinzova
Matéj Stransky
Martina Spoutilova
Jan Tabery

Petra Ziinova
Robert Zakovi¢
Magda Bartkiewicz
Grzegorz Dabrowski
Andrzej Gorski

Jifi Hrdina

Fotograf Otomar Schick

Fotografie — autoterapie

Prof. Jan Smok — osobnost a dilo

Pohled soucasnych ceskych fotografek na Zenu

Josef Ehm

Zivnostenska fotografie v Kolin& od po&atku do 50. let 20. stoletf
Sicasna Zenska fotografia na Slovensku

Hradec Kralové — fotografie 1945-2000

Fotografické publikace Odeonu

Romové v ceské fotografii od 60. let 20. stoleti do soucasnosti
Fotografové v soucasné ceské reklamé

Po stopach Fotoskupiny péti

Profesor Karel Kruis, fotografie z let 1882—1917 a slavni pratelé K. K.

Olga Bleyova... tak ako ju vidime

Fotografie na kniZnich obalkach Devétsilu
Autoakt v Ceské fotografii

Interpretace véci v ceské fotografii 60.-80. let 20. stoleti
Fotografie v Domé uméni mésta Brna v obdobi 1990-2005
Sebezobrazovani jako vyjadfovaci prostfedek umélkyn
Deformace téla v Ceské fotografii aktu 20. stoleti

Institut tvarci fotografie 1971—2005

»Nova slovenska vlina“ na pfelomu stoleti

Fotograf Michal Mack{

MozZnosti fotografie ve vyuce a vychové

Vladimir Birgus

Fotobanky

Reprezentace holocaustu v soucasné svétové fotografii
Jifi Hanke

Fotograf Josef Bartuska

Dokumentarni fotografie studentl na Institutu tvirli fotografie
Fotograficka a produkéni agentura Daiben

Analyza pramend a vyvoj polského fotografického plakatu
Augustis

Fotograficky folkl6r

Ostravské fotografické Skolstvi po roce 1948, vyuka fotografie
na Stfedni umélecké Skole v Ostravé

82
52
99
87
77
146
118
178
36
105
199
97
113
187
126
113
170
161
82
110
143
109
141
87
220
55
76
81
76
228
90
39
93

57
110

Pospéch
Siostrzonek
Birgus
Birgus
Birgus
Pospéch
Birgus
Birgus
Birgus
Birgus
Birgus
MySka
Scheufleer
Birgus
Birgus
Birgus
Kunes
MySka
Podestat
Pospéch
Birgus
Kunes
Stibor
Kunes
Podestat
Podestat
Kunes
Pospéch
Birgus
Birgus
Méra
Birgus
Birgus
Kuned
Bartek

2006
2006
2006
2007
2007
2007
2007
2007
2007
2007
2007
2007
2007
2007
2008
2008
2008
2008
2008
2008
2008
2009
2009
2009
2009
2009
2009
2009
2009
2009
2009
2009
2010
2010

2010

Marek Hruby
Grzegorz Ktatka
Viaclav Petak
Markéta Bendova
Jana Frydlova
Hana Kalvachova
Barbora Kuklikova
Josef Mirovsky
Jan Schejbal
Martin Stérba
Martin Riha

Jan Vaca

Laura Wittekova
Jan Zatorsky

Petr Hasal
Martina Novozamska
Eva Palkovic¢ova
Agnieszka Pytko
Radka Tipmanova
Antonin Valek
Tomas Vodiiansky
Jan Branc¢

Hana Cermakova
Lucie Cermakova
Jan Handrejch
Jitka Horazna
Dusan Kochol
David Machac
Richard Navara
Vojtéch Slama
Pavel Maria Smejkal
JiFi Zizka

Andrzej Balco

Jan Dyntera
Marcin Giba

Fotomontaz mezi svétovymi valkamiv Némecku

Polské obrazkové novinové tituly

Vztah filmu a fotografie ve 20. stoleti
Arteterapie formou fotografie v (R
Fotografie na Grafické Skole v Praze

Ruce ve svétové fotografii

Ceska fotograficka ilustrace od poc¢atku do sou¢asnosti
Roztoky u Prahy a fotografie

Ceské dokumentarni fotografie go. let 20. stoletf

CTK - redakce obrazového zpravodajstvi
Fotograficka tvorba Jaromira Funkeho po roce 1924
Fotografové mezi Slechtici v ceskych zemich v letech 1839-1918
Mésic fotografie v Bratislavé

Ceska novinafska fotografie na prelomu 20. a 21. stoleti
Humor v soucasné svétové fotografii

Fotograficka interpretace architektury

Fedor Gab¢an

Soucasna valecna fotografie

Svétova digitalni fotomontaz

Fotografie na Karvinsku od roku 1968 do roku 1989
Sekvence ve fotografii 2. poloviny 20. stoleti

Neostrost ve fotografii

Konzervace ve fotografii

Exprese v soucasné Spanélské dokumentarni fotografii
Ceska panoramaticka fotografie po Il. svétové valce
LibuSe Jarcovjakova

Britska modni fotografie 60. a 70. let

Gustav Aulehla v kontextu ceské dokumentarni fotografie 1958-1968

OldF¥ich Skéacha

Fotografie a Zivot

Fenomén synchronicity ve fotografii

Pedagogové Ateliéru reklamni fotografie FMK UTB ve Zliné
Stano Pekar v kontexté doby

Barva ve fotografii ll.

Soucasna polské inscenovana fotografie

81
78
84
102
200
101
137
65
102
42
103
65
62
57
85
83
95
156
108
86
77
105
132
54
40
86
78
122
92
150
141
173
40
112

90

Birgus
Birgus
Birgus
Siostrzonek
Birgus
Podestat
Birgus
Pohribny
Birgus
Birgus
Birgus
Scheufler
Pospéch
Birgus
Kunes
Birgus
Pospéch
Pospéch
Kunes
Bartek
Kunes
Birgus
Scheufler
Pospéch
Birgus
Kunes
Birgus
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Martin Hruby
Eliska Jilkova
Jaroslav Kocian
Michat Luczak

Jan Mahr

Jan Rasch

Gita Skalickova
Krzysztof Szewczyk
Magdalena Conova
Libor Fojtik

Jan Langer

Petr Nagy

Jana Novakova
Zuzana Panska
Hana Pokorna
Milan Blatny

Hana Fischerova
Mariusz Forecki
Milan Illik

Marek Malisek
Andrzej Marczuk
Pavla Ortova

Petr Ozogan
Michal Popieluch
Barbora Prasilova
Magdalena Sokalska

Pawet Supernak
Szymon Szceszniak

Matéj TreSnak
Tereza Vickova
Radim Zarek
Barbora Zirkova
Arkadiusz Gola

Fotograf architektury Filip Slapal

Moznosti stfedogkolského vzdélavani v oblasti fotografie v CR
Pocatky fotografie na TéSinsku

Intimita v polské fotografii

Korektné nekonvenénf Jifi David, muz stfednich let

Adolf Zika

Ateliér fotografie na VSUP v letech 2005-2007

Novy polsky dokument

Cesky autoportrét po roce 1989

Flze Ceské inscenované a dokumentarni fotografie po roce 1989
Promény fotoZurnalistiky v digitalnim véku

Fotografové Aneta a Petr Maclovi

Matefstvi a fotografie na Institutu tvarci fotografie FPF SU v Opavé 2005-2011

Nahé télo ve fotografii po roce 1990

MuzZsky akt v ¢eské fotografii

Biblicka lkonografie

Bofivoj Hofinek

Fotokast a jiné moderni zplsoby prezentace fotoreportazi na internetu
Dom Fotografie v Poprade

Institut tvrci fotografie FPF Slezské univerzity v Opavé v letech 2006-2010
Fotografické projekty vénované globalizaci

Fotografie absolventd AVU po roce 2000

Ladislav Postupa, fotograf a grafik

Subjektivni dokumentarni fotografie v Cesku

PHOTO-BASED ART / Uménf prostfednictvim fotografie

Fenomén internetovych fotografickych denikd analyzovany
na pfikladech polskych blogerti

Smrt ve fotografii od jejiho pocatku do roku 1945

NaboZenské symboly pouzité v polské tviréi a komercni fotografii.
O fotografickych evangeliich Susan Sontagové.

Ctvercovy format v soucasné ceské fotografii

Véci se rozpadaji / Pomijivost a kfehkost v Ceské fotografii
Romantika a poetika v soucasné fotografii

reGeneration

Novinarska fotografie na Slezsku v 60. a 80. letech 20. stoleti ve dvou
nejvétsich regiondalnich denicich Trybuna Robotnicza a Dziennik Zachodni
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2014

Krzysztof Goluch
Martin Wagner
Zuzana Zbofilova
Marco Cecaroni

Petr Drabek

Ester Havlik Erdelyiova
Marcin Grabowiecki
Anna Gutova

Jana Hunterova

Lena Jakub&akova
Krzysztof Kowalczyk
Radovan Kodera
Jakub KoZial

Anna Matuszna
Vladimir Novotny
Pawel Olejniczak
Karel Pone$
Katarzyna Sagatowska
Rafa Siderski
Wojciech Sienkiewicz
Lakti3 Stépan

Renata Stéparova
Julie Stybnarova
Imrich Veber

Magda Vesela

Roman Vondrous

Polské fotografky — dokumentaristky po roce 2000

Dana Kyndrova

Soucasna Ceska a slovenska fotografie architektury, subjektivni tendence
Fotograf Aldo Palazzolo. Kriticky rozbor vyznamného italského portrétisty
Antonin Dufek

Fotografia na Skole uZitkoveho vytvarnictva Josefa Vydru v Bratislave
Archiv ve fotografickych knihach po roce 2000

Obraz obrazu

Liberecké Studio vytvarné fotografie

Slovenska fotograficka ilustracia

Fotografie v tvorbé vybranych polskych umélcd po roce 2000

Eduard Ingris — fotografické dilo

Kabinet fotografie v Opavé

Téma basni a pohadky v soucasné reklamé

Zobrazovani muzského aktu v ceské fotografii po roce 1990

Situace polské fotografie aktualit po roce 2005

Vliv technicky zmén na reprodukénft fotografii po roce 1990
Shératelstvi fotografie v Polsku po roce 2003

Inscenace v polské dokumentarni fotografii po roce 2000
Dokumentarni fotografie na Dolnim Slezsku 1945-2000

Podmienky fotografov v slovenskych médiach

Karel Kerlicky, nakladatelstvi KANT a fotografie

Protagonisté modni fotografie 70. let na pozadi historie

Domov v Ceské fotografii

Dité jako fotograf

Dvé dekady Czech Press Photo

Sestavili Vladimir Birgus, Lukds Lamla a Marek Maliisek

Compiled by Vladimir Birgus, Lukds Lamla and Marek MaliiSek
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Horni Becva, 2012, foto Pavel Mara

—> Nékteré z nejvyznamnéjsich Gspéch studenti ITF
Some of the Biggest Successes of Institute Students

Krzysztof Gotuch — 1. cena ve fotosoutézi Evropské unie Breaking Stereotypes, Brusel 2007

Lucia Nimcova - vitézka Leica Oskar Barnack Award, 2008

Rafat Milach - 1. cena World Press Photo, kategorie Uméni a zabava, Amsterodam, 2008

Tereza VIckova — Grand Prix BMW, Lyon September de la photographie, Lyon 2008

Lucia Nimcova - Central European Bank Photography Award, Frankfurt nad Mohanem 2008

Tomasz Wiech — World Press Photo, 3. cena kategorie Kazdodenni Zivot, Amsterodam 2009

Bara Prasilova —Fotografka roku, Czech Grand Design Awards, Praha 2009, 2011

Andrej Balco - vitéz Fresh M.I.L.K. Photography Competition, Auckland 2009

Anna Otowska, Tereza VIZkova, Barbora Ziirkova, Radim Zirek — finalisté reGeneration 2 / Tomorrow’s Photographers Today,
Musée de I’ Elysée, Lausanne 2010

Tomasz Wiech - finalista Leica Oskar Barnack Award 2011

Rafat Milach - finalista Paris Photo / Aperture Photo Book Award, New York — PafiZ 2012, 2014

Tomasz Lazar — World Press Photo, 2. cena kategorie Lidé ve zpravach, Amsterodam 2012

Bara Prasilova - finalistka New York Photo Awards 2012

Jan Brykczyiiski — vitéz Syngenta Photohgraphy Award 2013, Londyn

Roman Vondrous - 1. cena World Press Photo, kategorie Sport, Amsterodam 2013

Bara Prasilova — Hasselblad Masters 2014 — vitézka kategorie Fashion / Beauty

Jan Brykczyiiski, Gabriel Fragner, Anna Gutova — finalisté reGeneration 3 / Tomorrow’s Photographers Today, Musée de I’ Elysée, Lausanne 2015

Krzysztof Gotuch: 1st Prize, Breaking Stereotypes, European Union photography competition, Brussels, 2007

Lucia Nimcova: winner, Leica Oskar Barnack Award, 2008

Rafat Milach: 1st Prize, World Press Photo, in the Arts and Entertainment category, Amsterdam 2008

Tereza VIckova: Grand Prix BMW, Lyon Septembre de la photographie, Lyon, 2008

Lucia Nimcova: Central European Bank Photography Award, Frankfurt am Main, 2008

Bara Prasilova: finalist, Hasselblad Masters, in the Fashion/Beauty category, 2009

Tomasz Wiech: 3rd Prize, World Press Photo, in the Everyday Life category, Amsterdam, 2009

Bara Prasilova: Photographer of the Year, Czech Grand Design Awards, Prague, 2009 and 2011

Andrej Balco: 1st Prize, Fresh M.I.L.K. Photography Competition, Auckland, 2009

Anna Ortowska, Tereza VI¢kova, Barbora Ziirkova & Radim Zirek: finalists, reGeneration 2 / Tomorrow’s Photographers Today,
Musee de ’Elysee, Lausanne, 2010

Tomasz Wiech: finalist, Leica Oskar Barnack Award, 2011

Rafat Milach: finalist, Paris Photo/Aperture Photo Book Award, New York and Paris, 2012

Tomasz Lazar: 2nd Prize, World Press Photo, in the People in the News category, Amsterdam, 2012

Bara Prasilova: finalist, New York Photo Awards, 2012

Jan Brykczyiiski: winner, Syngenta Photography Award, London, 2013

Roman Vondrous: 1st Prize, World Press Photo, in the Sport category, Amsterdam, 2013

Bara Prasilova: winner, Hasselblad Masters, in the Fashion/Beauty category, 2014

Jan Brykczyiiski, Gabriel Fragner, Anna Gutova — finalists, reGeneration 3 / Tomorrow’s Photographers Today, Musée de |’ Elysée, Lausanne 2015
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Praha, GAMU, 2010

—> Cena pro nejlepsi absolventy

Prize for best graduates

1994 Irena Armutidisova

1995 Ondfej Kocourek

1996 Katefina Simerova

1997 Jan Schejbal

1998 Jaroslav Malik

1999 Martin Popelar

2000 EvZen Sobek

2001 Piotr Szymon

2002 David Boukal

2003 Dita Pepe, Vit Simanek

2004 Barbora Kuklikova

2005 Petra BeneSova

2006 Grzegorz Klatka

2007 Vaclav Petak, Andrzej Kramarz
2008 Tereza VI¢kova

2009 Pavel Maria Smejkal

2011 )an Langer, Libor Fojtik

2012 Mariusz Forecki, Tereza Vickova
2013 Martin Wagner

2014 Jana Hunterova, Katarzyna Sagatowska, Rafat Siderski

—> Cena za nejlepsi teoretickou praci

Prize for the best thesis

2009 Jifi Zizka

2010 Katarzyna Sagatowska

2011 Kristyna Erbenova

2012 Branislav Stépanek

2013 Eva Pospéchova, Lenka Sedlackova
2014 Lena Jakubcéakova

—> Cena za nejlepsi bakalafskou praci

Prize for the best final project for the bachelor’s degree

2000 Miroslav Némecek

2001 David Boukal, Matéj Stransky
2002 Petra BeneSova

2003 Martin Riha

2004 Jan Bran¢

2005 Barbora Krejcova

2006 Adam Tuchlifski

2007 Mariusz Forecki

2008 Marek Mallsek

2009 Arkadiusz Gola, Rafat Siderski
2010 Barbora Z0rkova, Radim Zirek
2010 Roman Franc

2011 Aneta Wajcik, Yan Renelt

2012 Ondfej Zizka

2013 Kama Rokicka, Robert Kiss
2014 Tomasz Wiech, Ondfej Durczak
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Katalogy Insitutu tvlrci fotografie (vybér) / Catalogues of the Institute of Creative Photography (selection)
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—> Pedagogové Institutu tvaréi fotografie 1990-2015
Teachers of the Institute of Creative Photography, 1990-2015

Kmenovi pedagogové / Full-time teachers
Externi pedagogové / Part-time teachers

Vojtéch Bartek 1990 — 2009 Miroslav Myska 1990 — 2015
ing. Miroslav Bilek 1190 — 1998 doc. PhDr. Alena Nadvornikova, CSc. 1993 — 1994
prof. PhDr. Vladimir Birgus 1990 — 2015 ak. mal. Dana Orvanova-Bleyova 1990 — 1997
Milan Borovicka 1990 — 2003 MgA. Dita Pepe 2004 — 2015
MgA. ing. David Boukal, Ph.D. 2002 — 2004 doc. Mgr. Vaclav Podestat 1998 - 2015
Mgr. Antonin Brany 1990 — 2009 Mgr. Jan Pohribny 1998 - 2013
Mgr. Karel Cudlin 1990 — 1991 BcA. Karel Pone$ 2006 - 2015
Mgr. Tomas Fassati 1990 — 1993 Mgr. MgA. Tomas Pospéch, Ph.D. 1998 - 2015
Mgr. Blanka Chocholova 1995 — 2004 Mgr. Jifi Siostrzonek Ph.D. 1991 — 2015
ak. mal. Bfetislav Janovsky 1991 - 1992 MgA. Ing. EvZen Sobek 2002 - 2008
doc. ak. mal. Otakar Karlas 1997 — 2015 MgA. Stépanka Stein 2012 — 2015
MgA. Michal Kubicek 2002 — 2005 PaedDr. Miloslav Stibor 1990 — 2007
doc. Mgr. Ale$ Kunes$ 1990 — 2012 prof. Mgr. Jan Smok 1991 - 1997
MgA. Jan Mahr 2012 — 2015 prof. Mgr. Jindfich Streit, dr. h. c. 1991 — 2015
MgA. Marek Malisek 2013 — 2015 JiFi Turek 2002 - 2004
doc. MgA. Pavel Mara 1996 - 2015 RNDr. Petr Velkoborsky, CSc. 1990 — 2013
Helena Marova 1996 — 2002 MgA. Petr Vilgus, Ph.D. 2012 — 2015
JUDr. Michal Mazanec 1995 — 1997 MgA. Tereza VIckova 2008 — 2012
Mgr. BcA. Rafat Milach 2011 — 2015 MgA. Jifi Votypka 1998 — 2009
Mgr. Josef Moucha 2013 — 2015 PhDr. Helena Zaskodna, CSc. 1992 — 1993
PhDr. Bohumir Mraz 1990 — 1993 BcA. Bc. Miroslav Zeman 1994 — 2015

Jan Pohribny, Antonin Brany, Petr Velkoborsky, Milan Borovicka, Jifi Votypka,

Miroslav Myska, Otakar Karlas, Vaclav Podestat, Ales Kune$, Tomas Pospéch, Miloslav Stibor,
Blanka Chocholova, Jifi Siostrzonek, Vladimir Birgus, Jind¥ich Streit, Pavel Mara.

Foto Pavel Mara, Horni Be€va 2002.
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—> Pedagogové ITF FPF SU v roce 2015
Teachers of the Institute of Creative Photography in 2015

Vedouci Tajemnice

Head of the Institute Secretary

prof. PhDr. Vladimir Birgus Ivana MikolaSova

Zastupce vedouciho Ateliér, digitdlni pracoviste, web
Deputy Head Studio, digital workshop, web
Mgr. Jifi Siostrzonek, Ph.D. MgA. David Machac

Kmenovi pedagogové Knihovna, archiv

Full-time teachers Library, archive

prof. PhDr. Vladimir Birgus Lukas Lamla

prof. Mgr. Jindfich Streit, dr. h. c.
doc. MgA. Pavel Mara

doc. Mgr. Vaclav Podestat

Mgr. MgA. Toméas Pospéch, Ph.D.
Mgr. Jifi Siostrzonek, Ph.D.

Mgr. Josef Moucha

MgA. Dita Pepe

MgA. Karel Pones

Stdli externi pedagogové
Part-time teachers

doc. ak. mal. Otakar Karlas
MgA. Petr Vilgus, Ph.D.
MgA. Jan Mahr

MgA. Marek Malasek

Mgr. BcA. Rafat Milach
MgA. Stépanka Stein

BcA. Bc. Miroslav Zeman
Miroslav Myska

Jan Mahr, Tomas Pospéch, Dita Pepe, Vladimir Birgus, Jind¥ich Streit, Vaclav Podestat, Miroslav Myska,
Ivana Mikolagova, Petr Vilgus, Karel Pones, Rafat Milach, Stépanka Stein, Jifi Siostrzonek, Otakar Karlas,
Pavel Mara, David Machac, Miroslav Zeman, Marek MalG3sek, Josef Moucha.

Horni Becva, 2014, foto Pavel Mara.
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—> Knihy pedagog ITF (vybé&r)
Books by teachers of the Institute of Creative Photography (a selection)
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Vladimir Birgus, Photographer FrantiSek Drtikol, Praha: KANT, 2000.

Vladimir Birgus (ed.), Czech Photographic Avant-Garde, 1918-1948,
Cambridge (Mass.) & London: The Massachusetts Institute of
Techology Press, 2002.

Vladimir Birgus & Jan MI¢och (eds.), Jaroslav Rissler. Czech Avant-
garde Photographer, Cambridge (Mass.) & London:
The Massachusetts Institute of Techology Press, 2004.

Vladimir Birgus & Jan MlCoch (eds.): Czech Photography of the
20th Century, Praha: KANT, 2000.

Josef Moucha & Helena Musilova, Fotogenie identity. Pamét Ceské
fotografie. / The Photogeny of Identity. The Memory of Czech
Photography, Praha: Prazsky diim fotografie & KANT, 2006.

Josef Moucha, Antologie Ceské fotografie. Ze sbirky PPF. Praha: PPF
Art, 2013.

Tomas Pospéch, Myslet fotografii. Ceskd fotografie 1938—2000,
Praha: PositiF, 2014.

Lucia L. Lendelova & Tomas Pospéch, Slovenskd novd vina
/ Slovak New Wave, Praha: KANT, 2014.

Ladislav Danék (ed.), Tomas Pospéch (koncepce a vybér fotografii
/concept and selection of photograps), JindfFich Streit.
Fotografie 1965 — 2005 / Photographs 1965-2005,

Praha: KANT, 2006.

Lukas Bartl (text), Dita Pepe: Self-portraits 1999—2014,
Brno: Galerie Valcharska, 2014.

Rafat Milach, The Winners, London: GOST, 2014.

Bara Baronova (text), Dita Pepe (fotografie / photographs),
Méj rdda sama sebe / Love Yourself, Praha: wo-men, 2014.

Antonin Dufek, JindFich Streit. Vesnice je svét / The Village is
a Global World, Praha: Arcadia, 1993.

Stépanka Bieleszova, Viadimir Birgus: Photographs 1972—2014,
Praha: KANT, 2014.

Jifi Siostrzonek, Jaroslav Charfeitdg. Cesta do Nového sveta
1902 - 1903, Opava: Institut tvlrci fotografie FPF SU & OKO,
Praha: PositiF, 2013.

Jifi Siostrzonek, Ndvrat dom( aneb Cesta legiondre Viclava Balcara
kolem svéta, Opava: Rodina Balcarova a Smickova &Institut
tvarci fotografie, Praha: PositiF, 2013

JindFich Streit, Vesnice je svét/ The Village is a Global World,
text Antonin Dufek, Praha: Arcadia, 1993.

JindFich Streit, Brdna nadéje / The Gate of Hope,
Olomouc: Arcibiskupstvi olomoucké, 2000.

JindFich Streit, Lidé z olomouckého okresu / People of the Olomouc
Region, Olomouc: Okresni (fad, 1995.

Vladimir Birgus, Gustav Aulehla: Fotografie / Photographs 1957-1990,
Praha: KANT, 2009.

Vladimir Birgus & Tomas Pospé&ch, Tenkrdt na Viychodé. Cesi ocima
fotografii 1948-1989 / Once Upon a Time in the East.
Czechs through the Eyes of Photographers, 1948-1989,
Praha: KANT, 2009.

Josef Moucha, Jan Lukas, Praha: Torst, 2003.
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